


Consultant Limited #1










CFIBFERD BU2016FTHM 1970 - 1980 FREEBFERFTELMREKEY UAT

8 . KRS ) REARE » ABRMURN1970FRE 1980 FRNEE TR HRER

REEEE > SEAAYRBIMEREYE F - RN TERER T HRAERR  UERR
EEMAIERITHRAR -

Bl —E RS FT RN ERES  THESBERFIN970FRINIBRILIEMER - WEE
BT REHT2RMNRIBRIIN1064F ; BEEFRBBMILN10665F ; HAETER
Bt 1068 M BEERFEES | K—EMRFT2RE1970FER ; HARMHE
IRF 9728 MRAL o B FHEE R B R N BT BLATER » BREK TITEENSE
1t EfMRERT RMEFNXE G2 BEREERBEINtEA LR EE
ey > HAtERE T EREEE o

FREMERI » TRLEE 9060 FREAAER - EFERIBEIHE RIS
REABREENTERNERRB ARG - 15 TEZSESREBINT
25 BEIRDBANAARAKRMPRIRESE - REERBROEREL
ERAETEELLE - MAEAZ LSRR FUHRRIE L  SRES
Fei -~ REESE  MYBAERBRRESAESTAEEE - B LEEs
ZHAIMERRMEAFIALE ~ MHRELESES » RI9T0OFRTRAENES
FHRARIE - ERTENESESMEFATK - BARFRIEHPENIL
AMEBATEIYAIIER - HWMMAAT —RAZ TN - SR NERIEN
AERE - 287 @ TBEER - BRFR WFER | SEERFHFR
FERRETREMD T EENAIEER - CEAPEBEEET PERRK

P RETHISE RIS o

ER <R EREY 0 ERHBIORAYTRE » BT —REERFH

¥ WERETZRERATENERTEFRYIEBIRN - 85

THEESE - AEEAE=ENAEREEREF BT AR
MERFELHAEMRZE -

SREBRTEHZPIAIUL - Rt RHARFEERETELR
AR LRI SR ERHREEFN  EEEMEEZEAEEL
R - HEREHEN AR FE—ERREEEN - BRERS
7T BRRERMMNAEXL  ESRBBRRLZE KX —
RHYRRFTA ©

2I/NEE
1970 - 1980 FEREB T HFFTELMARE HEHRE
T «FEFRY BEAE






ESLHHERBIEBER  UHRE - 48
HE U FrEgREETHEREREFEM
BHPERAR -

FELME - e RAMERE D RBHHE R E

HERTHBRNNEL MEEEBENELCXEER

EE) - EEHEMEBNEL  SERAHDRENG ; BL

FESERIAR - MRS SR PTEE M AKYARSR - IS TATaRaAT

EAABNELEE - AW > EEEIZFEN - NF - BREFY
Httpm#E—E£2%  BFmEIMELERS Ei2 -

B BPERER > BERESAK <1970 - 1980FREB L EZF
EEMAREY (2015) HEEER » RPFRENTE S ~ BEER
SEAMRERES  TEE=BEFHR - BE - LEIFRKRME
HRERIX L ~ BUARELBERNER  BREF (—) (D) & (2) -
WFREEEREEINL S| A BRI R RELR  AIURERRE
HYBHNERAE  BEERERNEREES -

B%E > REZEBENELARE  FERELEDE - SIFERFAEN
NI RRBEHEMHNKT - AFEREREEAERHEE LT -0 &R
IR BB W 0 FABS HBMAREFHN 0 REAR > FEA
& - BEELHN BRFB  RUBFHMEBER -

ERARFASCFEEE - AMARREBERNMR ~ URKLE -
UEARBRNSIT - AEHRE  STEARERABAER
BEERTHEHNNER - &RKREE MEREE MESETERNE
B ZFENMELMES  AFRMERXK

REELNER > B2 ARARAREE  fIRMEELTAE
FROAM—EESETR @2 EBHE > A% - BRI
BE - FR o MARE > BRTIREN - EIRRE > L BERT -

AREE «EIRFRD MR > T2 5 BREEIR -

PREEER
CFRFER — 197081 980 FREELEHRFTELEY
iRiEg



8% 5
= 7
k> 8
smas @oroE kA 1
F—8 FERFTHRR 17
ST B R 18
ITE W EE 19
ITESBNEE 21
B ENEPSEL T 26
B RIRE NS R HE 26
HAXRERHES 28
THE T RNEERF 31
BREZITERAR : SIANERTEHENHT 34
i E s @)1970F K E1980F K AT 35
FEF 1970FKEI980F RN T ERFT 43
Design for Design for Design (by Dr. Matthew Turner) 44
BABGREFT R — RERRMEETER (B B/NR) 52
AEmAE L 54
BTSRRI R 55
AHTH T REE A 57
B — R 59
RAAMANE=RBE 61
BR4NEX @ SRIEFRE 61
MBS AEERMERNHRET S 63




faE SRR

ik

70

70

BHREABRENLER
lllustratory #EsE AT ZEFAYE H R E

fRE A RRE

71
72

HEE 55D
R R A AN

74
75

REERIRE

76

R R ARHIR — BtKE

77

fRE AR — B8

79

EESeZ2-5a)
BHNEREAT

81
82

BB R B AR AR
Ry

83
86

RYIEY

88

HEEHENfiT — Robert Lam Colour
BENBERAIE

90
21

FH

93

FREEMT

94

ERCHEGRTE

95

IRAAET

96

M TR

97

ERRTHE | BRI EENEL
BLIZHIHA

99

1970512 H]

102

198054,
1980 REHIZE1990F K4

103
104




iE € 10805n

107

B8 HARFTREMMENE BRI 11

BT PR R MR

113

SlE e S S B e
BEMEM R ERRERNRR

113
115

LB RIRR AT B EE
HEIE R PR T EEMERMZIR

116
117

122

H B PRTEX BB
TEEKEHDRARERESAFTNAE
AR CBERERE

123

124

T <ERETRIRY
FE — RRZFERREABUE

125
126

SR RAbHRNRE IR

130

A AR R

130

132

HEEHRET R

&5

134

10

it S

(1) The Decades to Contend — Hong Kong Graphic Design in 1970s & 1980s

136

(English Summary)

(1) et BB AEREES 'Design for Design for Design'dizg 178

188

() E# &R LEEK (1937-1989)

(1V)49 (152554 / B Aah R Eisr

208

298

302




B0
19705 AXAY



ffEfel o

«fﬁﬁ Lfiyy (2002) -
#H HKRF H88-

Cory Bell

KR SREREEALY (2010) -
Andy Warholz » 2582 527

CEEREZMEHREY (2003) -
Norbertlyntonz® » #5828 §294 -

MtER2HRRENERERERE &
XL 2H P ER RN FEAARTAR
PSS (L P dla M7 AT
LR MR NS HERH#SF
o] 2R GRITERAISC LY (2004)
Andy Bennettz® » 15 mE 545

«Popular Music: Topics, Trends &
Trajectoriesy (2012) > Tara Brabazon
=,H5141.

<

19705 KH0

g ELE

LE (Pop At) —HCEEBBIG  BEERET -

SR ERLEAEREE  EEZ4E  EESHREARE
B S B - DR ET R EEAL LS - LBEN
RERR SR  EEREANAEL  ATUERMARY
IR B G
SR IR Z M - E A (Andy Warhol) S8 A BT - b2 BRA0 1
P REERBYEG B LAANNE BBRTEY LA
FRENFEH L ARESHENE E—EREN ZiEE—E3IA
BBMHBINE - REAERBMN002EMAIEN CERES
RS ERRED R o EELRITUL BRI N ERSR

WRARMPETHEARFE I TEEL ] MKE At E L
EESMMER BHET—RIIBEEFEEM R EGEHSEN
ﬁﬁznu °

EEERT L

TERBHEMNBERBHNA HRNERICOFRNEFENBH IEE
—EEITFHNEEAC - ZEEESE LRI BBRIGOFRIER
FEME HIRBATHRESM (1961) ~ 498 « H##E (JohnF Kennedy)

BmBR (1963) BTEEE & (Martin Luther King, Jr.) B1#&
BERX1968) s BEARMES) A RBKESHSERBIHHEAMNMLE
= EEBHNRTSS THERRS % E IR e,
EBURE XL EMF BETHABHNZE, ERFE R R
RERSENER-

LE# < B8 F (Bl Haley) B «Rock Around the Clock (1954) IR
U EZERBE ERERINAKE  RTF A ARE
M ERBERUME - RERGHEHMNIERELZ T I REHET X8
L F (BEvis A. Presley) -



RE IR HEBORTT S 5

WEEIULERK (The Beatles) &2—3X1960F 73k B FI ) 4H Ak (U HE R
LBK > S EERE A8 «EE (JohnW. Lennon) ~ RE < ZEFE
(Paul McCartney) ~ &4 * EE % (George Harrison) MES « i
(Ringo Starr) - IHBEMNEKH L ENMERNERSE - MEZHE
EF S XA EE T A REAYE - °

196456 ASHLKREHE (RXES - RERMBER G - 6
X% (Jammie Nicol) TBE) -’ 6 B9REARDIELE EkE
HWE S EFKETIEGD - IWIEMEROR RS « ALK
RRAITERIERBERE

ENE TN
3 Sy A 53 , BRS — 3 \
R ——— BEAWERI002FHREA (B1.1) - REEE—EATRMRN
H144. ZHEBEXRPL  HEREECREMATRERENZE -
7 «South China Morning Post» st i e - o N N
(FEERR) : (Lifestyle/POP ﬁ%iﬁé%ﬁéﬁpiﬁﬁTEEbﬁﬂqﬁ?§ﬁ7§E b 1,000 75
MUSIC : When The Beatles came to iK s ﬁé2009¢%§§ljﬁ_?&ﬁ§2@§ o @ﬁﬂ'ﬂﬁi%%ﬁﬁﬁﬁiﬁ@
Hong Kong» » Charley Lanyonz » . . .
201347 H29H - REE  BEUEFHESEIRME BN TLE  RIEXEE
8 The Beatles Bible /8 : EENRR > URATURBMEZ R SR ENRERE ; SERIRE
a ERE RES° MERE%/ MR - BaERgEI NS
fYSES) o
9 HERHAI : < [EF#Beatles] rare o,

"

Zeim 7 E x Nowhere Boys J #5811
REBERB) - 20164F1088H -

10 1962F S EIREMERBEHSEY
it REBEMEMTAES
YRS RRFSERERNE
HNEBRERR - 2R BERLE
BERAEMERE: AREF:

AL

#HE:

E1.1 HERFE (1962) - B FHBEFFHREERER - /
13



i

1.2 TR RSN EEE® (1980) -

Erifsa e o @ A RETEeRiR -

12 BREXMEHEEARGE

13 «FE—E+EF-BREBER
AFTHBFESEY (1982) - BRERE
BRATSE; BRHYLRFREES
HE AR -

14 CUCRESEEHERY (1966-1976) »
EEEL2EHERE, BRI E
REES MEHTH-

15 <ERPERIGEEBUAHIE
(2007) - &3k B39

N

EHAGEWEAAMBEEENULERSHZ— RETRD
XALEE » RERECERNBRE - STEESLERTER
HISES) - BINEEANEBE (1969) « B—BEBEMHE (1973) -
S—BEEMEMS (1976) (B1.2) $—EBESEABREZH
(1977) s URE—BERGEARE (1982) » WEAGERE
BE

FBREREARAR (REER) BUE

BEERBRAE EBER: |BETH M1067F 11 B19RER
RUIE AEIEAEEEUBSTISNEEX - BREREEHBE—
RIEMABEERIRELHTENERE  TERFIFABTUKE "2
EBRBXCNEBARDS - EH)  NERCBEFERRHI R
MRS SEPLESBANEBRDIE-

ALK EAp

XfbRE® » 2B I BERHCAESD] > BB XL 215
196655 BE 1976510 BHM - MERRFABEMEY - “ &
i AR SR B T B A U BUAEED o SCEHIR 0 38F TF
[t]~ T3 - ARESERWAERUNFE - ABBUFEER S8
SEBHE - RSB ERMERENTEHE  BiE - K
DHBGBTF B URTREGWHR T TR K& THF)
FRERE  HEREBRNER - 1981F6827H > FRHLEE
RET—BATRERRRT EARERLURENE TESLBEN
RED  REERTRT UL RESHIHE - UHREEERGEL
THER BAXEEIEEME "



B1.3

HED

—REATE=

Decamber EHED

[E—EEEEH) EEES (1969) »
e (Arthur Hacker) £5 o
AR ERERELERERE -

E)e)

20

CHHENLRBAE> (2000): 5|5
BREEBELNANERED RREE
H1-10-

«EHENECRBARE> (2000) : K87
(AER|BET B RREE
H309-310-

(ERANTLRBABE (2000) :E+X
B BESN: PRERENERY
SHEENERERD RREE
H149-

«EHANTEREAIEY (2000)  HE+=
B (NERBNEE  RRES
H122-132-

[ERE MR NERRIOR 21
BT ICFEFSaTMMR-- 157
W—# mnE—EEE®K T @
PREZERD - RERRIFE S RBall B
ReERE MRy PRE®) PR TR -
HX—HA FIT’'S ABALLY » T4FEed
e FRGHABRREARID SA—

SRR K 1B T TR - B
THRER B BKSE PO WK% TR

XEREN fBHE  XEOK ; HRIRE
R BLEXEERMR - HEEEEZ
Bh BN -EEAEREL BRI
WEETE R EE - L EREEEHRNER
B MRREE AN E—L
B rEmERL » FRAETY
o MR «EEEHREI971>(1972) »
B 5B RERRAR -

19675 H6H - HHEBUNH R EETH E A ETERET THN LT
ABEFHR B 2T ABREGREHE - SIREBLIREETHR
HEBZRH SFHFEBNNTE - ER2UELIHFERER r}i

PR BE—HEXMCRESNTZET - REHFIBFNRE -
HRYNEL 8T BRERRNER - FERENES -

B BEECHKRIZS - ZRERFERE > (EREER - SEEMNMHE
T8 - R - RPERSIART (BRFTREE) » 832 AF1E
(BFE2102%8) » 1,936 NIRIE - B R, 1678 EzE -

NERBEFEERAT—EEENHKE - C NEREE - BUF
ARREE > HERBRE  BERHEEEFBRL
SEERE SEHRFEARTREN > &5
B FEBREHTIZE - NERBE BFREBT
BREONEEZE  REHE—ERNERENECER - f
MEEALER  MMBRRAE (1974) » MRHEEBEBRNFRE

#®E (1978) » " ERI1970ERMLTERR » LIR1980ERELRE
RETTEH-
E/% &%/%EU

NEREZE BRABEAL  BONEHE  HITZHEESLA
CHIETE > GRS B TEESERRPNETEE (1967) REE
# (1969~ 1971#1973) (B1.3~ B1.4 ~ B1.5)" SREIRE
B REHLIGAT SRR -



B1.4 [E=EEEEH) LBE (1973) »
#repaiem o B R EREsaRmt -

1.5 [E=EEEE) SR (1973) -
[EBE) RS HRTATE (Arthur
Hacker) &%t - B FERBUNERERES
TEESRERRA -

21 B> BHERRISRS  (EBHR
Emm (EERBEERY D>
WIBNE R ER - BHAEZ - 20094615
78 -

<

(EBBEH 1969F5ASHMMmER [IFEEHNET B
EREE ERALREAATRMKNFAF LOMHESZ RS
ZHNREHE ) - ERFMBEEZEMATEHEHFEERRE
TAHEEZEFEIFELF L (RETBRREERE) REHSTEHA
ERTREMH —EHPMELERE A T - B 3 20N
TALZEE] RO BRERNAZE  BEBARKRBUEG

9 BRPRAELEHEN [EEEW] > BLIEEES

BF (1969) 7H1H «EFAKR> 5—AHERASEHNLR
Bh EEHAEEEER] MHERPARINES IFE
Bl o BHARBATENRAHEBELLREM/NELE » HE— KR
MR EEEH o

MEEEL [ HEBEW BMMR [HEBWI XEMHE?
EFMMEmALDOE: — MATREEEEEHFER R
AEBRTEERER  URBSHRGBERARER ; — ~ AR
TRHBUR R HIBRE c BRVASRANCZIER  BRK
—EBFNEEXL; =  REYEEM FNEFRZIEE;
M~ RECENE SNAESEMELER  HREERE; B
NRER > FHREFREGE—IMERES ; < BEEIEER
BHEMART » BRORERT » ##EHF £ FEZH > 11K
AEERENRAT  ZIER—BE&E  EEPHBBRAE
G o 2

At ZERARBSEEARNRES > BAEBHEMNED - RA
BB XHRZAHPAE > HAERTLEARESTEFHNELS






%% BRI

~&- MADE IN HONG KO

= PERTONY (F DO RSN I HORD 0

B1.6 [EBHE  FENHERRETE
1900—1960/R B | EfFEHR
(1988) - HEfEKE - B
EREAC R -

22 <EEEb FhEEY (2012) 5 £ 4Em
RRE_4F ES3-

<

RETTE BBEEHBIRS

E2IHENS K BEERFT ERR—EBRERE ZE2HKE
B Takg] > ERAAE BAAIEEZNFIREA - SAMAE19605F
K BELEEABRFT  UEMBRATEND—ERAN - AMA
BEBRTRZ RPN S : NM960FRBRAR BT BHIRET;
HERE R B AR EREIETE

1961 FRAWM B ERRFT XN AER (HenrySteiner) » FI5RE &
BERMBERFE T LR ARIITHEER L AEAMM
BREIGREEREE  TAEREMNMA M EFEZAATRAR
(Graphic Communication Limited » Bl 4$-/A & %12 ] (Steiner & Co.)) »
EXREBRFTHREMBTHIN R

BEE T BLBEI9060R1970FRER  EEBREANRHEE  REE
HMENERERTST B EHETE #ARSASHHEER
B HE DUEEIRFHNR RS TR Rz EF
ITEBIBSED-

BG4 (Matthew Turner » BHBUE R - HIBE) » 1981 F E1994F HAR
EEAEIZR (REBEIRSE) 28 BAERTEHR EH
1988FRBINRE [FHRE  FENHEMRKRFEL1900-19601

(B1.6) MBETIREL FERERFKI=AMDE SEHREFEZE
FREGIEABEMNSE—EHARBNBEORE  BRT R T HAUEMR
MITEERN MEELEEDNERAINERED EFEEIER
FIESEEMS IAEEIEERBYE RECEN — @I



BEE R KRB R IR 9S0F KA BB EZ L REARDHER
BEERANREREERBESE 19601970 FREBXE
MIBRILFPIAOER IERERERREESRERE
BAZR thMERHEESTRENTFR % BB HMEAR
Rrpthe 8 TEREHE RBFUEDER - THMAGREAN
EEEYERNOEENY - REERFTHITERTR REMELL
& RARHM AL F R AR IPE - i EBF 5251 LIF—FIHHE

AR IEE S HIREMBRESFNEMAERAME -

1T 2RI
THEEZBNEE  TRERGHEERNERER -

19602 1980 - EMMNTBIEN TEZXR) ~ TEKE] ~ [FH#ERX
% BEREE TFERAS > RERGER MEFERA (8
ERLFEREHXERE)  SBHNESENERRTITEETER
EENTEIREEENS » EOET PERTHNEE(LERE -

BREARABTEY  BYIRRESMAHEMERMNEEET
MR - FE1960ER » FHHERNMEMBIEERTTE  EEY
M) —FAREHS - BRI1960F R U2 AR =T B0 =8 %
(Dale Keller) » &f&itt : THE1960FRY] » BEHAMNAEEIER
HE—R | RERERERNEES SR 7

— 19694 » IR ERBE R AN (IRREE LESMRHEN)
23 CXPRESSY : (19604F4% : S\ F 3251 4T

fE L1999 1A 58 HMEBR—EEAHT B X — BB EFABLRENR [T%
H33; WESEERE R B

1987635 » EEREE - &Eﬁ%%%{j ;Ei rﬁ%%fij EI‘]ﬁ}DJ]J o % Halﬂfﬂﬁ ’ ﬁﬁq{?\;&ﬁﬁfi
24 (CTEHEIRE: MEBETLSR T3R5 —FANELS 1960 FEREREARE R o

BEEEE | T$BE  EEBAHE

R72 s —EEERRESR  MEBBERETEMR - BEEEMER

25 «(TH—HEERTD : GEERE Ebr  NEEEMERIEN « B EMERERDSEEMER SR
ERER B S 8% 2013F28% X H 7<1“T%$’l’7— X' ﬁﬁT§$+7— SYSESPE vﬁ—ﬂqgiﬂ'% 2

B350 - RE7 - %, HBSNAERAT - BEAEHE (HXEi 828 &

ARBRFRERERNENFSRE "
19/



apn

Bl1.7 <PEHRTEREY (1969) » TEIE

ERRNXABRIVERT - TRF
EREEYEMNE (B8 LR -
TR IR E YRS -

26 EBRK  ARBNEREALSE
HEEE - BT RS R R D
1965F10H31H » 25k H2-

27 MAZEEEI0FRAREREHEH
FRERRRAS R EF R -

<

F—E1960FERPE RNMBIER [ £MHat) - ERNEESA
AMERERET TIEMBEER TR EE > EUEERNER—
LR BEEELRE - 55 —LHARFNZFIE > MRS
B CGEATRRGTHIEE RBHETH KRN R T B
FEBRR 0 7 IR TEATERET) 3 WEH [kt EEE
A ENREM -

ERRFAHERBREER > H1969FRMAETEPIRBRINE
ERFAREHBEHBFANECERNEER - BR CEERRFTRE
(B1.7) —& » &€ I'FERF) —AEXETESRRLEMATM
—HET > WHAES -
EENERERAALEEIAHRTEEESEL > BHAREE
BEBRESEXL  H—EEBRKEENTERBREE > £ (R
A ERELAESHRZE HEEFRRE TR WEE- B
F1970R  EEBHELERINERMLMARRES  ERNER
HEEEM . AMMTRAERTBENEE - TR IR —AN0
i BHEEENSLCERNE fBELAEIRTERAERA
HRANEE  REHTESBATHEMNER -



= ]|

E1.8 IEETAHARAR) BIEREE -

BERER - BEVNEIRHEYRE o

B1.9 TAA) RIS o et FmRHat
AR - B RARXEEBR
REFHEE -

TGRS

EAMBEZERM oL E T BIRTAE » NHt18984F » Atth(kik
mEEEEAT  CHREAMN IE5KE S (B18)  TAH
BUEZHERELE  REBSFAZ2NEERE -

A BEEEEANRBIER AR 1049FMEERAERB R &
AEBEXBEXBRAR  IMEH TAA @ (B1.9) MIXASE
RRERAMR  ZRAKREZ BEIERLENREE T & FEL
BREBEES REE —HEOBRER T EAET - FXITHER
BEAY  QEEBTEREHEE BRI XRT BTAESHE
RE - BRBEENRERS  #EERNTALERERFRENTE
RTRBHL > TBHERBTXRLCRER  UMEERLBERR
FEHE IR S MEER

T960F R > BARFEEREY  BEALRBEEANRSR
RAE REHEEAENAS TRZEMAE AR - BEA SRR
FMEMEFT - Bt HEBECREA TRFTER] - EWR19614H
BHNRABBERNEERTMOEREEIAMATEARES  ERF
EREANARNEREHE EABREERSRARE  BEEAY
FHERME—EEE - ReFASRFRZAERS - HERFE
BHEY IR REBHEEH -

./



theasiamanazine

[&1.10 «The Asia Magaziney (BE3M
W) 0 19621 Bk - AAER
WAEEMIEE - B R HAERRE -

28 BMRENTEPIRBRINEEBBES

EHRFCBRERE MRER B
BB T 26 11970 F R A Al

B AR BETERIHEE

% ~ BRSSP EE ICOGRADA)

EUIEO B [EETRELSFEFE
EERBMRFE] 2 [RFTEEFE]

% 2R (BARFHERE BT
‘i‘ﬁﬂiE» (2012) (EBRFTREHR

KB - BriRsasE - EMR35  J12-

29 R—EfirRFt2BI19708F M7

RYARMKRERE BEeBB 28
RRE=TZER TEARAREN
BRI BB R - 2R (EH
REHEREL — Rt B FER
(2012) : «BFERFRERRED -
EERIRE > A28 K120

30 «HEEELFE  HEEE

22

H29-39%65-66¢

1960 FREDZE LR RIEEMGHE  FTHEKEEE  BRKN
BETEBR ARSI A NEBES - 1960FERAPIE1970FERY] » &
IR EREX MR AF  BEXFIHNBEARRZ  HINAER
HERERAARARARBAME—HUARAREENRAF - AERH
HAERBEMF] » 1061 FERHKAE » HIE «The Asia Magazine® (ZEM
35 (B1.10) MEMIEE AR 19604F M BERERAT -
BERAATMERE 7 AP ARMEF A HEM » FIINE1970F K
PRI ERAARATMNERE" RS IREERAREAE
ZR o BREAEZAMAS BRI AERS L2307 HER
MEERRE MEMA N RIER 4 -

NEREBR - MEDBEI19OFREABLSHR - BESEMEF
EEBFETEE - AOERMELETENAEAARIHKERE - [
TZENZRBEEER - INKFEESHINESR » EAHR
AR A —ETRA 2R RREMHNERET - HRE
HMERLERRAST (CLIC Limited) » HBRXIERTEREMNEFE
T BB ENREAIE-

1960E 970K BEREFHME LR ~ HAHERE (FIWEERN
HIRER > E2REH—EARS wxﬁaﬁ EERERRA
190 FRNEAES  EQRERIMERES - EAEEEER
BB Z Tl BRBTHRFATHER - BEXNERZR
AT BEF T - ERRNRAS T BHERRT AT RHEE
FREME - BRMIMEEA REREN S -



31 REMIV/IFEENTEEILM
THERBEEZAR1975FK2BE
KR AT EEERFSEHAT
(Creation House) - B#EARE X G5
RETIECERIE EABMIKER
REIERLE - thREERAMGE
RIEEREE - 2R «BHERFHER
EE iRt 2 FRy (2012)
(BAERFREERE  ifwE,
R34 H12e

ENESERVBEEES  KEEEEEER (Paste-up Arist) ~ BB &
(Visualiser) ~ 8% &THD (Designer) ~ E#kE&=TET (Senior Designer) ~ i
$& (Art Director) ~ BI{E42E5 (Creative Director) &% o 1970FER1H
BIED SR ECAR S A B TIERE - (AR - 250 2
EMEE - Z—HEEMRABERARFEFEL - RVUAR
BEESAE (Grant Advertising Limited) B > BEERBIE  BhA
BEEE (Layout Artist) » EBRNF » REFEXMIES -

MEMrfEE ) —HE1970FRAHR - ENHRRRT RFTHERN
HENVEEENRE - BEMERABRIAMATHERIRLEFE
R TERREFHAE (Fashion Coordinator) LE—1EHT &F - Efijigl
thE - FERITHEE > [EiHEE ) BEF RS WABPEN - AfM
BER - —HEERA > HEEET IEEE - B AMESR X
FEHEEERNBERTHNEE REERAZHEMBEER g
IKFARFTT > FTAEEEMBBMEK - |

1970E1980F K » FERFAREAABE » HFTAAFTBER
R o HPREPREZTMEEE (Robert Walter Hookham) 7
19725 B3I Format Limited & &H/A R - LIRSS E REFHFEBE RS
MEE > EEARTERNEEZ— - 1970FRENEALRIZH
R ETA F)38 B1FE Grapho Limited ~ Nick Jesse Design Associates Limited
#0 PPA Design Limited3 o 2R AT AR SR - FHINEER
TR R R P T BEIATRE -

./



B% ()

BB ARATRFEA
yapL ki

e
ok
RRRE
HES
BRARL
BRE
R
BE%
SRAEHT
R
f
LRE

o

B ER > —HBEERHHR DREENEELLHAGE

BRERFT EPEEML/BYMF - EAFBRNEBHNEERR
BEREIRE 1067 FRIMTEEHERAFRAF
(Graphic Atelier Limited) - B8 » HHEBEZRFT AT EBAREHEL
BITRI% > BINCEARADNHRME - SHEREXLERBFARMN
FEH AR E—SBE T AR AL > MEEAMERFEIAE
BIEREIZFIF  FlN1068 F - EBENEE TIERHTIRE » BR(E
WX RNEEEHRIZE  BoRBIHTE 19765 I E R HT B IR
HYE/AT] (SS Design & Production @ 19884 5 & R Erifea st AR
/A&] (Kan Tai Keung Design & Associates Limited) » BDIRSEZIZ Al
WS (KL&K Creative Strategics) HIRTS) - HEWMEEE - g™
REBX (Kumar Pereira) FIREZIEIESE o £1980F KR AL
rheR R FTRER{T (Wiliam Ho Design Associates Limited) HI{alHI3%
EARTIEA ARG o

UTESRGEEFERTERAR - EEMERERAA  #HB
HRAREQXBIENBIRAMZE  ERELERATH 1970/
1980 F R ERTHEREREEENTE

BB HERFBRAF R R AR RIMEA
RN BriRsE ~ SR

$EIEIE

EEX BIE

BNH ZHE

SRAEE MR

#rigsg 2I/NBR

SRAGHHT SR

5 St

e GRS

RRHE BAth

2 SRAE

ERT B

BRIE IR CEV:N

e * i TRRARREA) 19885

585 THEEREERAR] BMA -



EAR L1970 KB - E1980FRY) - FELEHIRE IRGHEM
A PRLEERALES TLER LB REMDE -

ERITELERBETEBENSBHRER | BEERN X
FA) pPEE  SLERETXEEER ET A - #H%F -
EEMENETERDETEANZ L - HIAE1960FRIFNES
BRANERYE  B1070FRMERCRREHCHS - Rit - &H
EEXERMMETREEEAMTLIH  EELEHRNENR
MARKIEF -

T97T0FEREHE1980FER » AORFMBEILMF > SFERF
ENERERZELE - BETERRFEREM - Rt AL HLUA
iR B AERT > EREFEINERNAIEEL > TERNMST
PR S IREE - IEMMSERMNARRG - EIERNEXREER
MIERITAEES%E » HIFHHH Emphasis Media Limited FIZERE X
F1 Peter Wong EIBRIBRZGATZE #ATESS <Discoveryy » HFFERE
AR SE B R KSE o

HEALEEBENRLRERBREBNRFITE > 19602
1980F B M R KB IS (e SE AU SRATERPI B K2R - BB FHERFT R
A MBR&RALAES  F2ET —RX—HKHORAFEAT -
PHIM PR AT T RS > XEFHABSHHE ~ =N E
SREEED  BRTBENEARER  BLETEENRE
e MRAEBEESONERTR -

1960F1980F K » RBLBHRBIEHE ~ Rt AT BIER ~ 823
FIEMRES - EFRESNER - EXERENZ2E » ULKBEBZIRE
MBS BENTEMNERTEL L > I T1080FEKRAMETNLE

32 e R R AT EE R A S B EATEBSRRINESE -
S 19720 LR R SRR B
FA— BB B SRS REY
MERBHEETER S 19735
7S E R AR A R
1975% 774 4FDale Kella & Associates
TR 977 B R R N
BEZ £ ABE982EHEAT -
SR (ESBIHERBE— %
tHWER (2012) ) (BHRHEH
BE R - R @33 H120

e



BRIt mF

EEEEEO®SOOON
HAAAE
HAOAR
HAAAE
EEEENR
EEEENR
EeoOoOn
EoAONR
EooORN
EEEENR

B1.11 «<FmEHtREY (1974) - ERERE

IHHEE (A8
RIETYARE -
REREE -

®AAAS
AN AS®
OAAAS®
o000
L LN N
eEERS®
oeEmARS®
eEEES®
LA N N N

) AR o FETIRSR
B ERNDBR

33 MEBTHRBEBIRIOVFREH TOM

LERA ARSI

N

RETHYE L SR

BN ERFTTEE1960F R EN1970FRYIHA » 5 9R B2 7 Y ZF B
B BEARRZH [T ORHE MERAHAENERBETHE
FARTEHRNE S EANRAATHEEEER - CBHR
EANZTALBTRTRAMESFTR  REFTEERSIETHE
MEZHNERB AT IR ERA TR A%

EERHNRFAS RRHE

ERHNERFNOEESERBARAMEELTE B. J. Navetta (flt
FEBEXLHENAIEER)  BURFEEE Al 1ER B r i
(Arthur Hacker » 1967-745{EZ 4R EL ; 1974-80F(ERIEARE) ~ 10
1970F RN BH AR IMAEL L (Marshall Corazza) AR
F A E R EBTEERAIBE B 4% (Peter Chancellor » 197 1F#&#E) - B
S\ RERMA TR AERER961 FEENEE  YHIER
«The Asia Magaziney (RE1.10 » H20) BIEHTIEE - B H1964F L
NEERAARAT - HARM—EFRNBEATEE MBEEH
John Nye ~ 5% 5TET B X EE -

HEAMFERARLE BRAMMN > BREEBRE R ER
IEFTRIFFHIE X B EARRFT AR  EHBHNINERE HiLE
SRR R T A MR RS (NEEEEEER S E G
REER) AT EREREERAN—EEELR-



E1.12 ZRERFTRIEY (1980) » EMRE -
IEIEE (54) R - B#TERE
RETYAE - EHESROBR
NEEHEE -

Tan esuw o0 AW

@113 CEmRFTEGE (1982) - M|
REEE  BIFENER (FH8) AR -
R RHEYRE - BHNEE
(&#) AR AREEH -

ERFABERTE  EERU1961F1965F S RIN EBNF R LM
EFERR (Columbus College of Art and Design) X & FI 8 £ 47 203
(Maryland Institute College of Art) #EEEM LR BHEEZFER
BAPLRERIEBE L RZRRE T—EmEH NETHRTX
BRI - BERUIRENE R 23780 REE SRETTIARRE
SARIRRT AN E—HE 2B IE G A ARAVRERTET - & 7% » (€197 45F B
bn TRMXEAE T2RRFREZAHAERER (JohnHadfield) #
7 KRB TR R RIS - TR B R Z AT 9% 7 R Aep i ot
B R A BERE IR SIAhEXRATR RN AT Rt 2
M AEFEDBERE - 1960 F B IR T B R 5% M 2k i)
ERESRERBELNBBZ(E CFERFREEY (REN.7 -H18) >
EMEEZETBRBMRNEERE  EPaFEIHER - 23280
R A& Bt IR A RRIZAN SR A -

Bx ()
I EIMHI PSR R EEE:

ey H AR5 HRRAE (HARI)

| ety /
CPEHRFTREY | 1969F8F | BAERXASRINEET
(B1.7» H18) W REREYEIE (F8)

CRERFREY | 1974F78 | #EEE (818)
(E1.11  H24)

GIEBREFTRIEY | 1980F6A | #MEE (A1)
(E1.12)

CRE®RETEE | 19825117 BHNEERE (FE)
(HREZEAE)
(E1.13)

./



E1.14

<

THAKREREES | FHEE
SEFY (1970) - B A #EHE
CETERSA TR R AT ERRY o

AR 070F RES PR LA - 5D RRERNH
KR (EIEREARBRIETHA) RIEB IR E MR
.

ERBREH —LRBEXENEAAREEHES (BEAKRRE
FEES THBAREDE)  URSHEEERHNS  EHPLERE
REXAL S A L BT EENRE -

AARGREEEES

BERMI00FREETHEFLBERMNFE  EE1970FAKXR KR
BTEEEENNERETES KREFEHE 1064 FAREHRHRET
REZ% S—EASAENEARER BEIXERAHR ZHAEE
B AT BT RS M- 2 RBEHBENESE hAEBRMt—(E
BOBEE BREENFEE (B1.14)

E1.15 AAXIREBREESETEETE (1970) - B A HBUNHEERM -



E1.17 BiR X% » EERBAXRER
RS EERERMOMREER

(1969) - B J AT T R R R it

34

35

36

BERBEY - 19785 4830H
10287 H18-19-

BEHRERE  FR1966FEF1968
F HHRCRIHERERS
«Japan World Exposition, Osaka,
1970 : Official Report (Vol. 3)» »
Osaka: Japan Association for the
1970 World Exposition »

BERSRARE  R1967FE3F1HE
1969F2H28H 1R » «Japan World
Exposition, Osaka, 1970 : Official
Report (Vol. 3)y » Osaka: Japan
Association for the 1970 World
Exposition o

' ﬁ%&ﬁ%%iﬁmk T
giang LB IERR HiiEE
22 i E e £
E%ﬁmﬁ =3 *ORT e
gliRe SH 4B GRIEET C iE;
wTERE ¥ 55Z
wskas MARE T BFHA 5 BEE
BoAEAREG > >ERUETES -NHIBSTEH gEx
SprliaifepaliRRLe NARRRLL 120

Ao ORI MK ARG B WA BAMAANE LA

B1.16 «EEIHER |E - 1969F1 8158 - B 7 BMBRRIER IR R B -

ERBEENEEEERAFRATNSETEEE (B1.15) 78
S BRFI R AT FOEN R M s At 1 o M B {ERZ A B A B /1A #r i 58
FREERE 2N TEEENMERFTHELBIRRF TS L8
AHREEE (B1.16) - A RABEEMRAR  FiFanme
FREAERMBERLEARBWERTBENR RS RERZLLENTE
BiRBNERRTLR (B1.17) « MEIREENBTEESE
RI0OFME AR RL - @M 970FERBIHMBERAR
&R BEATARBIEHENH#S-

ERF—SBRE FHRIESERREENFREE BEE TN
REF; thiE AR AR : - SESEHREY  SE
FEELRFNRT  ERREM - GINEEEEEMNER =5
B 8718 (Roy Lichtenstein) F1&3# » R (Andy Warhol) » 22 B M
FRER RREREBINEMRNEL - 15 AREZMHVBR
BINERVER UESBIEEE HRYERK-

AEEHNEEER TR EMEmEREEATAN E5EA
WWEMRETERREEE RIBMES - BREEEBAR
BIRlES  —RARMDAEEANETENBIRIIRE - BTSN
ABONBRBEBRE 5 ERNERSERGINEAARSE
HIER -

e



37 RBERGT IR1968FRN9695 R »
FAHESORRIRE G R A R E

BE (LRHERFEFEIBER

CEFBHEY R CRAHY) - RXHBE
HEEFM4008] - 47 EH «South
China Morning Posty (FgEER ) ~

«SouthChinaSunday Post-Heraldy
(FEEHHA®R — LBER) &

«The Hong Kong Telegraphy»
(FEEMER) -

<

FE1968F E1069F /) BB PRXRMEFAREZREXNREENH
57 MERNPXEY BANHMEREBENERBREM
HPOEEEENER MR E  MFRHRT  MERAREER
AR (REERERERNRAECSERTERBEERSZLR
BFHNERE) - BATBR BFEIBHAR R EFEH HRE
MARR - B EHELEMEHE R BRERES AR (AEESHE
ZERAR) BN - MAESCREFRTIZNARRNE BRER
BENBATER MEFTSHNEBEAER SN FERS T
b BRTHREFEEFMERIN TREREFENBEMNBER -

FOOFARBBLEXBR  EZHNREER  BEEETR AL
SHERAREBEAMOMR THEEBEREEIEN HRH
MR ENFHAREN  BEREAEEGRFTTH  UERKES
SRS #E T A EEMIER

BRTYS®ERT I BARSEERNHRTIMEEEEE EEEE
HE (BEEZEEL) N—EEERR - REMERE  BEENRE
RERSATREBRRBENHARERTIVSTERER - ZE
RESAMADERLEE: B8R (KRBEMNE) |BRAMRA &
MTH—BE—#% BREREVEZLSY EHNNTRENR
FHEBIRIRE S > ([EABRFBAIARIE Tk S E RS



FUERNERAA ZOBREMERZNERC BHREE
BEARTNBLIS2BBARER SECEEIAMETEERRL
—LISERAE TR ME—EREEMIERE  FERAMK FEBEA
REXR BEEBEAZR] KATFRE-LEAREFERENE
HiER Bt EIERNAARKEERR BB T HESEEER

AREBEELEREANER  HEBHASTRAETREEER TR
FTEM ~ 217 R MR RRN 2B R E AT - FriaRatm k-
PUSTREHRENESHUEHPHIE - Z—HENPFERER i
FEEIAMEHERR L HARBERNERT AMEBRNEE
T eI EERARMNIE ERAEHEELREERSE L
ERREENEEEA -

HUEENZ  KREEMRRIESE B R R XLEFEHE
BIETRERRNTE BUEXBOHIERNRAERRHET
| EEZHER L RATRRERFHEDE-

RN EN S TRBEASIANE TR HEERM M@ L
FETRGTARE MAREERIERE T RAMNRELEHR
TR -

T A& T RNEERET

FHRPARRBERARETR EBREEBRINEF—EFE -FEH
£ 1970 FERE1980FREE  MELFRAZ Hith BRARFTHINE -
P97 F MM BB R AT A HEAHBAE SRS 2R T H i E
EERENEHMEBE SIMAKNAY RE - XREHEE - BH
TRERBERERANER  WEFEENE LSS  SLEHEE
RAXFBH DR R LT RE FRFIREBL T RTITEN
MHEo

./



[ - e FESCEREU «South China Morning Posty (BBERR) gTIEES
:‘Z PR3] we] il A SHM > — LIRS NIRRT 10 [The Henry Steiner
| = I I = = DesignScholarship] (REHRFTESEE) » ERAXBFEXR=FR

o

BRI - S BERETEONL R B EE 8
REFEERNALROEERTERAR  QEFENEN AT
AT S

et FETMEA BB/ ERR LBLNEE - UFERAN
B =R AT B RE i BT R BR 4B BB #1970 519894
B EERNRAREAERN  GHB00ZRRE > HREFHRH
BRERZLEREZRFR (FINBSERETERNREZ ARG
THE)  RMBEEREIEMEANMBE  IREBIRTEE HRFTE
RN

9 AMFRERIN70FE R AR B TIRRFAENA

ol o R CUBHEM (BKE CTEAT) EE2—F - BHEER
g 197652 BAITI (R1978E3 BAE®R) (B1.18) » SR atEh s E AT
t T

m SRR BIEIEAEE AT NIE S AR R T M EME - thi =i

MFRETHALENETTE - MBWR  BER  BER &
ENETmTEEENRER-

[E1.18 <L (RMH CERATD)
197652 AT (19785F3B#ER)
BB NRIRHEYAE -

38 «South China Morning Posty (Fg#
B2) : <(Winnerof Design Award) »
1975518172 > &5~

<



Bz 1)

IR (XBREM AXEAT BENEMEIERTE

ERWT

1976%F2H

197654 H

1976%F6H

1976%F8H

19774541
(B&kR CCEATD)

1977451

197748 H

197749 H

19774128

1978%F3 H

FEBRREBRE

H—REEE F KR

METRILHRTRE) AR

s RE

AT

AREIARRET R LIRS

FEGANERIINE  AURREESEEN ARFTNER - EREF

RN B R AT MARRARRIT

MK o

\\\\\ (S

./



<

EENAMB A HFNRT > AENRAES LR TESERTIYE
BREAERNKRARIT MELEREENZRFERREZ— - AW
ERNBLNBERAESESNEER AT ELHNREXEE > R
EEED Kelly and Walsh - iR R BT FIMRTEMNEERDEME L
EERFER  BREEREMWIIM DEAY RS - BAERA
KEEBH CEE> EIR -

HEFFHTERRBIEYS » LRRFEMPERBERNBER - BHRE
ZITERAFRIWAREABTLESE B > RERKIAF » KES|
ASRETELE . BT «Graphisy ~ ZEER «Communication Artsd
HAERN CRITBE> & KDEAY % > ST HEEHAA - BERHQ
B HHEHRAES B FERFMARZE  BRTRFAATFY
R EEEIESETRHEN  BEEETFEEELMELSFE
BRI AT AR - MAESNEE RIS B At N

NERFEFHENSE  ARFES-LEERFNBLES - REM
PIREF - RMBEBSREIAMAN R - REERFERRE DT
ARABEETEREERENEERENERE it - TERS
REBE > RE R B8 - ABRCBN—REEMHEK GRK
BRTARAR) - ERHTRZHFEL] - EFRMBEREHRM
EHNE > WRARETE - ENRESENEERESRA > 7TE
hLE=EH BEE-RUBEER > MEUEH (Z2ER) AR
BEAEESMN > FTUAMBRERR - |

R ERCES AR D EREL IR ER TR E 2 1TERAR
HRFNEZEN  fR7  [RESERZRMES QR RAEER]
T RRPREREERSEBE—BET - HB CRITAE
&> ~ KIDEAY ~ HERBER - BH—LHENE  FRE (B
ET)) BREGSRE - BHBAFTGERES CGEBWEMm - 5
BBkt BRI RARETETF - frARtAH

OB SR A AR AR -






ffEfel o

39 F#50E (Hong Kong Memory)

(BEBRRIXER @R

1970F K E1980F1KA]

[FERE) — RNBEmBRIEE

[E#HE ] (MadeinHongKong) » B &k 2i5:2M NS E a7
A EAMREEERRAELENRE 219702 1980FK
EHRABRNIRE - AMENEERARER  KENBBIEBR
MmeE—ERE WL ANES -

19455 » RERABER - BEFE - ARFFENBURREAS
FEEEHERE  BEPREAMMNTERER  SIESSNXTES
ARIRE  RERAHBRABNNDELMRESE - TTE8BKH
BESEHN  BRCEHESRATERIEHE | BRETHHINFRN
% BREHREHEEFES  RESERAEREREP—EEER
MET A ER > MEINTESES -

1960FR - BEACRREMERTEHANEOFL - EZEEBR
FINEZRE (Mattel) ~ & (Hasbro) &% » @5 E8aRE
FIE » BE T HBMARGIIRE T RAMA - ths - BE (Hallmark)
RIS (Walmart) SXETER - JMESMN S REBHER - BHAS
B R B ER TSN EEMPRTENES -

1970 K EZHNBERMENFEBRBERILE  INHEK T
TEBR S#RFREX - - AERXZFHSMENENR » K
i 7 A T 4 B R FHth P9 TR R B ER A K SE - AR AL A B A
mEARE  EREERAEEER TEMREKTE  SAMEEEN
BlE o7 T EHEE ) MERED . RETEESREHERSRE
MR EREEEMRRF - FEX > SRR BERAR
BEEEE -

1970FREH > PRBRREFMEK » A EERERAMEE
AR - BARALRS 5 1980FK » FAKNH ~ /NEQ BB RE
ARMFHFHENELEFE  FERNERERIEENAE - #X
HARHATE ; TEBRE ] M B THERE] 15
B FTEUX o



19708 1980FREHE

1970 R BERE R TERENERGE - BEREEATEEA
HER  HEHASHFENESG  SthiRE (£115) ST

ERELIENEY  SXENEREXNREL  BEEAER
BX (B8 AR2FRE TNREEREREN <EILKX
(1971) (E2.1) AF%R THEREADXR ] EEPRAHFTOTR
SHARI—5 > MIMERAFIEBRES » LIEFEERHEL
—EFHSIE - RAMEREEELNUREAREE -

B ERB RN ETREB> (1973) URBFESEXE

B2 <l B (1971 R EE - EEN GREYE  MRDERESTHEENZER

SIELE - BHERSEXER 4 B TBEARAEAEAERERRNET  HE19774F
BEARAR () BEEH - " N .

EABEANESENBUESS BB ST FEREE -

A BB AMIB LA BE LB RETAE  BS0H

BR - URBENESORE  FEEEXH T —BAINER -

1970 ~ 80F RIS » —BHENERS I NS BEBRREL
BNFEA  BEREVEBRNFENE  RF TFORE) EX
MHR - BEAERRRNS—EHER -

EHaERRE CREY (1979) ) FFEEN CELH> (1979)
<RI (1982) ~ <RI &Y (1984) » THEM «RF1E>
(1981) ~ <H3BA> (1983) - BEBK GUAFHFY (1982) » BER
T ——— KPR (1984) » ZHEMER EBIEED (1984) > DIXRATARM
AL EEAN ORRELHE . (U3 (1986) % o HMABH BT «ﬁ%» BER <BKORF)
%%&% B8 PH:
ram F HREEERA_THEHIXEL —B’ -

RAEXXBUEBRESNEZREEE  XEHELT —EF
AEBNELES

4 BERRXKREHERR ELERAE -

FAE ETRAR (BYRELED AEYXEY  EEHRURASEREBRORFEEMAL -
AREHE RS9 A

- = H . .'
42 <EEMBHDY  FT=5 FR T
B50-60 -
37




<

FHEUERARZYE > TRHREE - KMERHIRITXL - Hl0
BEELRITHH > TENEEENRE > BFVEIR - TEAN
BHRE - HHESFNME -

EE 967 FBERBARAR (BEER) AUE TRRRL
R ERESTRSREREEMEN ER—RE > TEEA-E
HEERE  EATHSHEREEADN—F -

197AFBEBREITEME (HRERG - ZBABR/EEBEFRITH
MR ; SEHEREEIEMH - EHE (1930-2009) EH - itthiE
IBREERH  ARISEERITETENSKE - SETEMEER
BREBNER  BETAAY > HREEAANBLO - EMK
Ih - AIEER - BEREP—EEERR - EFEMBIER T RN
FMEH - FRSHEREINES

EREBEAFESKERAALGHRIRE » EFEEHI970FERK
FrElfEMEERITHE FABMNEER - AR ST & B
ERATHATIANSALE  HERHEBRCTMKIEEERT
# TERBITEHLESRG  KRZHE/ITRER  BIEEEHR
2% ZIEREBEANEZERLRE -
—MEHBEFEAAEREE CREETD #5AITISE (1980) &is
eI
MR RBAEEREEBRITHEESY > AeSEdEHs LR
=g
BBE BIEMRRIEAALE GORAR)  (1941-2004) EHEAH
TR
K755 - BURREE - MELXERERESHEANERKE » &R
ERERGINEY - IR AEMNEE - T BREM e &
= % TEMELEES (V) gitt) » TEZTEFRB () 2
Bl R [ (B) 118 E] AP NE M4 F - S2RHEEH
BHIgL  ERAREEE (totalsound) RIREZIRM - BEEM
FrUA R B EMIEEHY)  mAESM L] -



BEEBEUAEMH CREEREY (1974) dhkk MEHK WUa%E - &
H i EI2EFERT A REAR
T AT - B TIREE - BAMEfSR K BCEER ) > jee—+
By EREFBANTECRER - BARE - £8 > EX
REMBSNPHEEW > ASZTHEET - 2B0E - BEE
Bz MEEEEE -

BERACHRNIE [THERER]  BEFRR

HRTAEBZE  FEHEGR MESNESEERMEE
¥ ANCSEKEERMNOERE - ERETHRERLE
FRFMES - AE?

A

RABERTHERNEE  AERRAF—RHSUEERE B8R
HEEtE o FIANREEE - HEE R Ao T XT3 AR 44
T R BRTR o BAERERTHELBRIEZEEAN
TITH > ERRMERAESRR - RO - BEHERMNERA
EURBEREINERBA  BRME - HEFRE > FELOFH—
BB -

it

Pt
=

i

i

EREBERTHEZENS  BBERHE - BREAS > HEZEHIE
FHB%  H#ET—REERFMARRMABRER - BRAE

MRS G o

AR R SCEE RS RIEEHRX

— HEEBAHRENER

H 0 AFEEAE—EUEARTIEAANNS  AERERFRN—
BREERIHE > ARaAEX » LIPAERS °

BRHPXEE - BR1967F9F  HABEBIRBBRFFH X

43 FHABEBHE  (BERTHOER FIBEREX—F ; TR KRELLEMEORE - BHEFI0OF17H
LR BRI E LM R1949-1997 . y . " -

<2oo§ : 2@;@2%» B T CEE T BASERHTD () ChASAR WE) £

(1974-1983) > - Hiki#h (B1m) % - Bt BRUHRER (PR ERRERFIBEFE 0 BBHE

H924106115%117-118 -
—ERABERE  FRRXHREERBRXN %] -
39/




44 FEBE WLHMMNETE:
(CHEBE-NENFERBLES
me:

45 IR KR Z BREEE)
(RE-REHEBGRMME: K
RSCEED  FEREIE BE:

- 2

TWENZ] BE [NEEEFEHN
RE BMEMBREE NEEEHH
B BFMBA TG HEE) - BR
BMEE T ] 1% FEEERHAMAETH
- 2R(EBTRERZHR
NI R E SRR BAE Rl R IERFER
BN EAERILEEERBEMNER
B FERl#EE 2013F 545 B2

<

4

o~

RYIBNHELRERBES  RINEEZELREHE - A&k
REBERUFEERYE » BARATRRBLUENRT ZHMHAE ; £XKF
RS [HPXOEFMEE)  EBRPEEEHL THCEE
TEEER) ; MRRBHBEARREY  LREARHEESR  KH
RER8%HRSTEH - “ BFLECERIEERE > AALEE
RS8R > HEEMML [AFELEAPXEERREES] -

[AEEEARXHERREZEES | K197 FEXERBFEAFRE
SMOREEREN - EBEIRG - 1974F » BRFERIEH T BAEE
3o BRHEBA R -

BRAPES  HEENARRRREA
F-RETERROESHERAM T MELEESHIEXTTH
g DRBES R2EH IERFFFEFHHA > EK
RIERTERRAER - TRUEFEENCE - #8 (BEKR) F
SEHNE - ©

RXHEEMNEY R  REESTERBEBURNEAEE » X

MERFENEEMER » R AR B LB T » $

X R MAERNRA TS B GUEDRR - B EEkE

BRESLBESME - HINEEEH AN TRRZR -

B 2 = BA A B 4

HEARAMEBNB1949FHIE  BREHN  AMERRE
—RMBUGEE > SIEEAARBRRE®  XETFECERME
BERIAIFIE o

19765 » BERIAEEIG » SCEFHER - B/NE (1904-1997) EHEUA

'él\o

19784 12818A%E22H » MALEEN T —B=P2 At =L
7 - BEREEHEDE MENZ]C N6 BILER TIAREF
FHRM] MO BRUBNERZONEHREHER - 281
fEE T BITRERBAIFRSK > TULEEZRBF O] FEENRE
THN B E R i -



197957 R15H -t ~ IR EEREZE ~ BREZHENY
NET RS ETHARBRMNBEREN®RSE  REERI -~ 2E
IERFNE FIRIAFIE

198055 H16H » Rtk ~ BHHEHE (BER - BEMEFRL
»o B IFR) B8k EBRFE]

KERMZH]  PRERDENEESFTLER - BRNEAEREETRE
2HEET *“A‘ﬁ%/ﬁ“%lf?‘%@ﬁﬁ"] E— S E MBI - BEXE
EETHREE THEEEENIER -

HENEMRBRNER  CBERFHMBAETHNHR - EFMQ
IERNES  PEABEERATEMAFHNE  MSIBEEE
BREPREEER - (OBR B ANHSHBTUERERMER -

TEEERSTENREER  RUANBHAUE - —PERRKERH
WEBCRAE B MEREIT -

ERRFBABRI70FRR » REEMMYINHEE - ZBAR
FENRKEE - BRBAM AT R &S EF 0K MH R
MIHERETOEA - BESHE - T LERETERMENSHIR
RERSZ  BARPERFERELER -

AFREEENKEET

FHAEERERBE MELBUAR K SERAETHEER
£ FREBERATRRBHANEER - NS PE BREREE
MBRZIES  —EEEEXL 27 AEONRE

EEARRE90EREAE  FEEAOEEE MAREREA
TR B ENIRE  BREANSLRR  S5MARE R BREE
@RS RSSO0 oy st B (TR EEE TRAERE SRR

128 Trh BB B I B0 AR % A ERE T £ = £E
B 0 Rz SAEE—H AR [EE L) WA -

BEE (1919-1975) BiEX HkR2EH | PEENEME -

v



B22 & (1970) » SF|IEMESR
KEFRBRA - THEMER -
& R SRR iR -

48 EEBN—BE RERELE

AR FHAR (EWERR
BRREEAFRME 20025118215 -
mE:

BEIE 198FEBRESE DM HEERENRH  tESERKMN
RIBERFT  RERWKEE T 215 TR A0 - B R ANER 1F SRR

g
E -

fthig{E MEft ) — 2B EL UL fiEk) — ZRERER WmE
NEBEWH EAMEMEGRNER GHREHRENES 251
EBBEE F1957E19060FMH BESETHABERESEEER-

1900FREH aFRSPRERNE BO2ER BRaAHRKE
M EARNEGITR - A THMEE (B2.2) &Y BRMIBMEH
7 IR BT R S ST

1960E1970F K ERBEBRBUFERMEHSNBE LI - EFZI A
BB (M= | RIRFBUERNEHEE EREEESH RFHE R
B~ AHE BIRE REH  REEREIEREN SKBEESE
BEEMRHAD BAARBNDREET

BRREREANKEEY EOVRETERIYEHAER - HATK
CRERRRENAMEREE -






F£E 1970F R E1980F R T EHRF

Design for Design for Design
By Dr. Matthew Turner

‘I'm changing, rearranging, changing everything
around me,” sang the Wynners in 1969, opening the

nostalgic soundtrack to Hong Kong in the Seventies.

It would be a decade of startling change. Bruce Lee
burst onto the big screen. Ultraman flew into homes
on ‘wireless’ television. Ronald McDonald sailed
the harbour on a giant hamburger. Dazzlingly white
public estates, schools, swimming pools, country
parks and new towns sprang up as the government
launched a raft of progressive social legislation on
housing, labour, education, corruption, language and
localisation. As Central’s skyline thrust upwards, and
as groundbreaking projects from the Cross-Harbour
Tunnel to the MTR rearranged the city in the image
of an international metropolis, so its population also
came to recognise themselves in a new likeness: that

of the 'Hong Kong people’.

The soundtrack to the Seventies changed fast. Cover
versions of Mandarin or English songs no longer
matched Hong Kong's mood of feisty, homegrown
confidence. Singing in colloquial Cantonese Sam Hui
led a new Cantopop phenomenon that resonated
with local lifestyles and the quicksilver dreams of
advertisements. Public expenditure spiraled, land
prices soared, stocks boomed and in just ten years
a city of cheap manufactures became a centre of
international finance. By the end of the decade even
Cantopop was briefly eclipsed as Hong Kong's first
locally born generation headed for the scandalous

hedonism of Lan Kwai Fong'’s Disco Disco.
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From the beginning of the Seventies Hong Kong'’s
tough, post-war years of crisis and haphazard survival
quite suddenly gave way to an era of progressive
planning and design. “Our design for an improved
industrial design in Hong Kong becomes also our
design for greater prosperity for our people,” Sir Chung
Sze-yuen had proclaimed on the eve of this decade
of change. Such rhetoric — modernising and at the
same time paternalistic — would soon propel him to
senior Chinese member of the local Legislature and,
by the end of the decade, to Hong Kong's Senior

Executive Councillor,

To be a student of design in Seventies Hong Kong
was to be at the forefront of all these imaginaries of
change, planning and modernisation. Those who
would later rise to the peak of their profession, such
as Freeman Lau, now look back to a time when
design education was about more than technigues
or qualifications but about ideals, individuality,
creativity, breaking the rules, challenging orthodoxy
and giving free play to the imagination. Playing
exceptionally hard, some of the best designers had
to repeat their studies while others, such as Stanley
Wong or Wong Kar-wai, left their courses early to
forge new careers in advertising, film and the arts.
All remember Seventies design education, whether at
the universities’ extra-mural programmes, education
colleges, technical institutes or the new Polytechnic,
as a time of exhausting excitement. Thrown
into a mix of expatriate and local staff who had
recently returned from overseas studies, and in the
company of professional practitioners, contemporary
artists and even philosophers, design students were

inspired to change everything around them.



Nostalgia is rose-tinted. Hong Kong in the Seventies
remained colonial governance that contained local
culture within an authoritarian, if westernised framework.
At the beginning of the decade Alan Fitch, architect
of Hong Kong's City Hall, caught this tension in his
design for the city’s pavilion at the 1970 Osaka Expo.
The rigging and sails of Chinese junks were designed
to rise above, then to disappear again within the
body of a sleek, modernist structure. By the end of
the decade the graphic designer Kan Tai-keung
visualised the same paradox in an iconic poster
for a festival of martial arts films. All the spinning
imagery, lurid primaries and multiple frames of local
comic book art were celebrated here — yet at the
same time defused, muted and disciplined within

a western graphic grid.

Even so, posters and pavilions offered more persuasive
visions of Hong Kong's future than official publications
with cautious titles such as A Better Tomorrow or The
Community: A Growing Awareness. The old analogy
of the city to a big company, managed by a chief
executive, in whose profits loyal employees might
share, was already a stale metaphor. By comparison
the rhetoric of ‘design for design for design’ as the
road to economic and social progress proved far
more alluring. Students soon learned the beguiling
mantra that modern design was far, far more than
surface appearance. Design encompassed not only
production and marketing but could pioneer new
directions in commerce and culture, and ultimately
change society. Envisaged as a process of continual
change and improvement, this was an ideal well
suited to Hong Kong's constant state of ‘becoming’ —
for the improvised city-state’s existence remained

precarious, its destiny still uncertain.

Since the birth of Modermism there were many who
believed that design could change the world.
‘Architecture or revolution — revolution is avoidable,”
Le Corbusier had intoned, and the message was not
lost on Hong Kong that had witnessed revolutionary
famine and turmoil just across the border. In the political
vacuum of the city however, social change was cast
in the mould of what would later come to be called ‘Asian
Values’: as modernisation without democratisation.
Well-designed goods, it was argued, lead to greater
industrial wealth, which support well-designed
public projects, which in turn lead to a prosperous
and stable society. Revolution — or design. In a city
that was a byword for imitation this was an innovative
idea that would not only shape Hong Kong but
influence other emerging Asian economies including,
spectacularly, China itself. As Deng Xiaoping is once
said to have quipped, “China could do with a few
more Hong Kongs.” Tellingly, the model would outlast

even the city’s colonial governance era.

So what follows is not a history of the iconic
graphics, products, fashions and interiors created
by a generation of local and locally based designers
who burst onto the Hong Kong scene during the
Seventies. Other writers will interpret the sources,
impact and legacy of this rich visual and history in
more depth elsewhere. Neither is this a cultural
history of Hong Kong during a decade that many
now see as its rough-hewn golden age. Rather,
this will be a brief sketch of how a powerful, if flawed
ideal of design came 1o be established at the turmn of
the Seventies by officials, official organisations and,
above all, by educational institutions. It is the story
of how an earlier tradition of modern Chinese design
came to be overturned, how a distinctive rhetoric of
design promotion gained ascendancy, and how it all

eventually unravelled.
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The story has its beginnings in the global politics of
the Cold War. As part of the United States’ policy of
Communist containment a trade embargo had been
forced on Hong Kong, cutting its commercial links
to China. Yet even as America severed Hong Kong's
economic lifeblood it opened its own markets to
Hong Kong goods, kick-starting a boom in local
manufacturing to Western specification and design.
While the local élite still yearned for a return to
entrepdt trade it was clear to many officials that only
industry could salvage the economy and provide
employment to a refugee-swollen population.
Officials, however, had no leverage over this
flourishing sector. The venerable and largely
Cantonese Chinese Manufacturers’ Association
represented local factories, yet the Association
traditionally looked to Empire and Asian markets
rather than to the West,

In 1960 the Government therefore instituted a
new body, a Federation of Hong Kong Industries,
to exert influence by proxy. Comprised mostly of
British shipping interests and Shanghainese tycoons
closely aligned to Western interests the organisation
groomed many of its members for senior roles
in the administration. None of this appealed to
the majority of small factory owners. Campaigns
encouraging a wholesale ‘trading-up’ of industry from
low-cost copying to original, international brands
did not impress manufacturers, since it would have
meant entering absolutely smaller markets where
competition was intense. A subtly argued campaign
for ‘diversification’ also failed to translate slogans into
action because it was unclear whether industries,
markets or products should be diversified, or whether
factory owners could see any realistic alternatives. For

this reason the Federation’s campaign increasingly
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turned to ‘design promotion’, which was held to
be essentially a Western innovation. As a boost to
the Federation’s strategy Hong Kong's Governor
convened an unusual meeting in 1966 between its
members and the British society photographer Lord
Snowden whose wife, Princess Margaret, had arrived

to open the new Ocean Terminal.

From this meeting Hong Kong's official discourse
on design became culturally polarised. Inspired by
a brush with minor royalty the Governor determined
that Chinese ‘art style’ was superficial prettiness,
and therefore quite unsuited to the needs of modern
manufacturing for Western markets. What happened
next gave this divisive discourse a sharp political
edge. For in response to a rising tide of political
unrest following the 1966 ‘Star Ferry Riot’, factory
strikes against exploitative working conditions,
demonstrations for democracy and, far more deadly,
the overspill of the Cultural Revolution onto the
streets in 1967, the Federation was tasked with
organising a palliative ‘Hong Kong Week'. This was
to project modern, Western images of ‘Progress’,
‘Belonging’ and of the ‘Community as One' through
entertainments, carnival floats, television in the
park and fashion shows. Against a background of
pbombs and riots the Federation revived a fanciful
slogan portraying Hong Kong as a ‘shop window
of democracy’ and boasting local designers ‘at
the forefront of fashion.” In the event, the textile
and garment trades were not trusted to deliver the
desired Western window dressing, so all designers
and models were imported from overseas. Still, the
spectacle of ‘original Hong Kong design’ from Paris
and ‘mini-mini cheongsams’ from America proved
surprisingly appealing to a public wearied by a tense

summer of political violence.



The success of Hong Kong Week, followed in quick
succession by an extravagant Festival of Hong Kong
in 1969 and the triumphant Expo 1970 achieved the
Federation’s target to sideline the ‘bazaar style’ of the
Chinese Manufacturers’ Association. Many factories
hedged their bets by joining both organisations,
yet still showed little interest in the Federation’s
missionary zeal to bring them Western design.
For manufacturers were already well served by
experienced Chinese designers and commercial
artists who had studied on the Mainland or in Hong

Kong's many private art schools.

Chinese design would be therefore the Federation’s
next target. That China possessed design was of
course unthinkable, yet a distinctive tradition had
developed during the chaotic century of China’s
modernisation in cities such as Guangzhou and
Shanghai. As a fertile combination of indigenous
styles blended with international influences from
Taisho Japan to German Expressionism, modern
Chinese design had been widely taught in the major
academies. During the 1950s a number of graduates
from these courses, some of whom had also studied
in Japan, France or America, established professional
practices and private schools of design in Hong
Kong. They included Cheng Ho's International Art
Academy, Chan Hoi-ying's Academy of Fine Arts
and, from 1959, a four-year design programme at
New Asia College taught by Lai Yuk-hay, Tao Ho
and King Chia-lun. By the Seventies this tradition
had withered. Cheng Ho had been deported for
Communist sympathies, Tao Ho became the first
recipient of the Federation-administered Governor’s
Award for Design and New Asia’s programme was
closed to make way for a new, and more westernised

design school at the future Polytechnic.

How did the import of Western design strike established
Chinese practitioners? King Chia-lun offered an
obligue comment in a photo-montage of 1967.
Here, a mannequin’s spindly legs (perhaps the
dummy in Hong Kong's ‘shop window of democracy’)
support a commercial American body of Lucky
Strike cigarettes, with a regal British head on top.
It was well known that the eponymous Princess
Margaret of the montage was married to Lord
Snowden, the Governor’s inspiration for importing
‘original Hong Kong' design from the West during
the Festival of Fashions. Yet she appears to speak
a newspaper headline, “Hong Kong Not Fashion
Minded”, suggesting that British hypocrisy was not
lost on all observers. King, the last design tutor to be
appointed to New Asia before Chinese University
closed the programme, then turned his back on
design (he held an MFA from Chicago) in order to

cultivate Chinese aesthetics.

While the Federation could now project design
promotion with more confidence the majority of
local factory owners remained unenthusiastic. Their
success was built on copying samples provided by
overseas buyers, not on diversification, trading-up
or originality. Officials, too, expressed reservations.
‘Design will always have to come from America,
England or Germany if we are to keep our markets
there,” admitted the Department of Commerce and
Industry, opening a 1968 ‘Seminar on Design’. Still,
education could play its part if, like compradors,
“trained designers here can produce designs to
match specifications from abroad”. Recalling the early
Seventies, the head of a lively design department in
a teacher training college conceded that: “We used
these words like ‘creativity’ and ‘individuality’ in our
prospectus, but what was really wanted were designers

who could translate the ideas of foreign buyers”.
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For this reason education offered the greatest scope
for the Federation’s ideals of design promotion, for
here it was given a free hand to pursue rather more
than training (which, by the end of the decade would
fall under the Vocational Training Council) but the
loftier goal of creativity: “We should encourage young
people to be original in thinking, rather than encourage
the orthodox”, Chung Sze-yuen maintained, because
“this builds creative minds, and creativity is what
Hong Kong badly needs.” By now Chairman of the
Federation, Chung had quickly assumed key roles in
shaping a new design department in the Polytechnic
he had himself initiated, as well as a new Design
Council, Governor's Award for Design, Design Centre
and, by 1970, a Packaging Council. The first award
for packaging was given to Taikoo Sugar, submitted
by the British company Swire and the Austrian-

American designer Henry Steiner,

Homegrown creativity went on display in 1971 at
the first show of graduates from what would soon
become the Polytechnic Design School. Publicity
was extensive and the press carried many full-colour
spreads. The students’ imitation of Western products
and middle-class lifestyles, culled from overseas
magazines, made a convincing impression, as did
the appearance of some of the graduates. Publicity
focused almost exclusively on female industrial
designers in white mini-dresses, posing on white

glass fibre chairs.
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Imitation? It was not lost on the department’s first
head, John Hadfield, that copying Western models
was exactly what the new school of design was
meant to overcome. If diversification and trading-up
through originality was the aim, and the development
of distinctive brand identities for international export
was the objective, then something was lacking.
Where in Hong Kong could fresh sources of originality
be found? Since his arrival Hadfield had taken a keen
interest in Oriental arts and he now sought out tutors
to enrich Western studio practice with a touch of
Chinese culture. Naturally, there could be no return to
the ‘superficial prettiness’ of bird and flower painting;
still less the commercial practices of ‘bad’” modern
Chinese design. The dilemma was how to contrive

a '‘good’ modern Chinese design?

A solution was close at hand. A decade earlier Lai
Yuk-hay had identified similarities between the
calligraphic exercises of Itten’s Vorkurs at the Weimar
Bahaus and contemporary abstract works by Hong
Kong artists such as Lui Shou-kwan. Building on
these insights he devised a ‘design fundamentals’
course for the programme at New Asia that combined
elements of both Chinese and Western pedagogy.
But as this programme was closed to make way for
the Polytechnic’s design school it was necessary to

seek out a very different figure: Wucius Wong.

Although less given to improvisation or expression,
Wong's formula to combine Bauhaus teaching with
a Chinese aesthetic was not unlike that devised by
Lai Yuk-hay. Dismissing the sentimental delicacy
of ‘professional’ Chinese painting he identified in
the spare, monochrome ink-wash painting and
calligraphy of the Chinese 'literati’ the same principles

as those informing modern Western products and



graphics. During an era of exchanges between
American abstract artists and Chinese painters,
the extension of an East-West dialogue to design

proved compelling.

In 1970 Wong had spent a year visiting art and design
institutes in America. On his return to take up a post
at the Polytechnic he produced a series of student
handbooks with didactic titles such as The Principles
of Two-Dimensional Design, and The Principles
of Three-Dimensional Design. To root out ‘bad’
Chinese handbooks of commercial design, such as
the eclectic series published Nam Shan Art Books,
the pages of his slim volumes were a severe parade
of point, line and plane that contained a number of
Chinese character forms and compositional motifs. In
this way, Wucius Wong formulated a ‘good’ Chinese
design with modernist credentials to augment
Western design education. During the Seventies,
his influence on educationalists, curators, designers
and a whole generation of design students would

be profound. Chinese design had been ‘traded up'.

So by the beginning of the Seventies all the Federation’s
plans for design promotion had been realised. Hong
Kong Week had demonstrated the popular appeal
of westernised images of progress and prosperity;
Expo 1970 had secured the Federation’s leadership
over the Chinese Manufacturers Association; ideals
of originality and creativity had been entrenched in
Hong Kong education; and ‘bad’ Chinese design had
been displaced by ‘good’ Chinese design.

What could possibly go wrong?

If there was a weakness to the industrial strength
rhetoric of ‘design for design for design’ it was
its inflexibility. From the Sixties to the Nineties
the same speeches, articulated with the same
convictions and exhortations, were repeated with
little change until they became platitudes. For
example, at the Federation’s 1966 meeting with
Lord Snowden it was asserted that: “The days
when Hong Kong could rely on overseas buyers
are numbered... However in recent times industry
is in the process of trading up which also means
a greater emergence of brand names which
will in turn demand much greater attention to original
Hong Kong design.” More than twenty years later the
1988 Polytechnic design prospectus would repeat
the claim: “Over the last twenty years Hong Kong's
manufacturers have produced goods based on
ideas and designs originated elsewhere... Recently
however, Hong Kong producers have had to consider

very seriously the need for original design”.

One consequence of such a durable discourse was
that Hong Kong design never had a history. Having
established that there was no Chinese design to
speak of before manufacturers discovered Western
originality, the moment of this discovery was then
moved forward, decade by decade, until the end
of the century. As history collapsed into cliché the
rhetoric of Seventies design promotion also began to
unravel in the face of overwhelming changes within

Hong Kong's economy, politics and culture.
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Economically, the end of the Seventies experienced the
beginning of Hong Kong's rapid deindustrialisation.
The opening of China’s Special Economic Zones
attracted local manufacturers to shift production
across the border, transferring their successful
practice of producing low-cost goods to the
specification and design of overseas importers.
As domestic industry dwindled so the Federation’s
influence declined, and other bodies stepped in to
adapt design promotion to new realities. Rebranded
as ‘strategic innovation’ and later as ‘creative
industries’ to boost the city’s service economy, the
content of promotional speeches remained largely the
same: trade up; diversify; originate; create prosperity
for all. But the platitudes had lost their thrall, hollowed
out by repetition and by-passed by the stupefying
wealth amassed by China in assembling designs
from overseas. Even the glamour of ‘creativity’ was
tarished. Facing troubled business leaders in 2003,
in the wake of the Asian financial crisis, the SARS
epidemic and unprecedented public demonstrations
against the policies of HKSAR's first Chief Executive,
the only advice officials could offer was to: “be

creative!”

Politically, the inconclusive discussions over Hong
Kong's future during the Seventies would soon give
way to a swift decolonisation as the Handover
approached. Long-suppressed demands for
democracy and autonomy were pitched against
postcolonial administrations whose officials cleaved
to Asian values of stability and prosperity. In the
wake of this conflict there could be no return to
the Seventies formula of ‘modernisation without
democratisation’. Despite exuberant promotion
of the creative industries and the construction of

impressively large infrastructure and cultural projects,
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Hong Kong became an increasingly unequal society
with shameful pockets of poverty. This was the
end of the road for the ideal of design as a route
to reciprocal economic and social development.
Once again, the language of the Seventies design
promotion was updated, its interventionist principles
rebranded in the form of environmental concern or
as social innovation, but by now the void behind the

rhetoric was transparent.

Culturally, the ideal of ‘community belonging’
fabricated in the wake of the Sixties riots would
soon become an unruly creed of Hong Kong identity
in later decades, trumping the attractions of Western
modernism and Chinese patriotism alike. As the
Handover approached there was a brief outburst
of chic nostalgia for early Hong Kong design such
as Two Girls Brand cosmetics or Shanghai Tang
cheongsams. From this point, the precepts of ‘good’
design, whether Chinese or Western, could be
gleefully inverted in celebrations of popular local
icons such as the red, white and blue striped
plastic bag. As the new century dawned, Western
modernism looked shabby, eroded by waves of
pop, punk, pomo and retro, its power dimmed by
the shift in world markets to the East. Perhaps the
Chinese Manufacturers Association had not been
so wrong in looking to Asia. Once more, the rhetoric
of Seventies design promotion and education was
refreshed. Victor Lo, who was to assume much the
same influence as Chung Sze-yuen once held over
the institutes and official bodies of Hong Kong design,
now advocated an ‘Asian’ perspective. Mission and
vision statements of the Polytechnic Design School
quickly included the aim to “harness the legacy
and dynamism of Asian cultures,” even if this was
largely understood to mean China. Students however

remained fixated on opportunities closer to home.



In Hong Kong, as elsewhere, the currency of
business school clichés in design schools, and the
scramble for skills, higher qualifications and well-paid
positions left little room for idealism, prompting many
who studied in the Seventies to fear a narrowing of
design education towards a single, commercial point:

the principles of one-dimensional design.

Many in Hong Kong now look back wistfully to a time
when design was a matter of conviction as well
as commerce, when it could express the aspirations
of society as well as the rhetoric of officials. If there
is a focus for nostalgia in Hong Kong now it is no
longer for some distant, Oriental chic but for the
homegrown assertiveness of the Seventies. It is a
nostalgia expressed not only by a generation who
were students at the time but by a generation of
students too young to remember the Handover
or Tiananmen — let alone the Wynners — yet who
still dream of rearranging and changing everything

around them.
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The Decades to Contend —

A History of Hong Kong Graphic Design in 1970s & 1980s

(English Summary)

Chapter 1
The Birth of Hong Kong Design

Evolving form and substance

In the 21st century, 'Hong Kong design’ has acquired
the prestige of an international brand, closely
associated with generations of outstanding, award-
winning designers and forming the core of a local
creative industry. On the face of it, the status of Hong
Kong design is impressive; but it seems all the more
remarkable when one considers the barren soil from

which it grew, less than a lifetime ago.

Even as recently as the 1960s, the very concept of
design as a trade did not exist in Hong Kong's public
consciousness. As recalled by Kan Tai-keung, the
‘Father of the Hong Kong Design Industry’, “There
was no design as such in the 1960s; there were
no designers, and nobody would treat design as a

profession.”

Another ‘father figure', Henry Steiner, would likely
agree. A native of Austria, the 27-year-old Steiner
was drawn to Hong Kong in 1961 for what was
intended as a nine-month stint as an art director.
[t wasn't long before Steiner had established his
own practice, Graphic Communication (now Steiner
& Co.), and laid down a milestone in the design
profession’s local evolution. The city itself became

his lifelong home.
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Hong Kong's economy boomed in the 1960s and
1970s, creating a mushrooming consumer market in
its wake. Gradually, buyer and seller alike recognised
design as a value-adding tool for packaging and
marketing. This new demand fuelled the steep rise

of the design industry.

A look at the catalysts behind the boom explains
much about its startling suddenness. As noted
in the catalogue for the Matthew Turner' curated
‘Made in Hong Kong: a History of Export Design in
Hong Kong from 1900-1960" exhibition in 1988,
the city’s location at the gateway of the Pearl River
Delta benefited directly from Guangzhou's status
as China’s sole official entrepdt since the Emperor
Qianlong period of the Qing Dynasty. Hong Kong was
open for trade, and export manufacturing prospered

alongside shipping, light industry and handicrafts.

The process accelerated in the aftermath of the
Second World War, when political upheaval in China
spurred massive immigration into Hong Kong, along
with a substantial infusion of capital. The new arrivals
both established factories and created a generous
supply of labour for them. An increasing number of
Western manfacturers set up shops too, attracted

by low costs that were simply unmatchable at home.

The prosperity of Hong Kong's postwar manufacturing
sector quickly spilled out to related industries, and for
the first time, services and talents related to product
packaging were in high demand. But more would
have to happen before design would be regarded
as more than a mere outgrowth of advertising and

marketing. It was not quite a profession yet.



Coming to terms

In step with the development of the sector itself were
its successive changes of name. One of Asia’'s most
successful interior designers Dale Keller, who arrived
in Hong Kong in the early 1960s, recalls, “The term
‘design’ did not exist in the early 1960s. There was

only ‘renovation’ and ‘interior decoration’.”

Even as late as 1969, when Lam Hon-chiu — a then
lecturer at Northcote College of Education — was
interviewed on the radio, the first question asked
was “what's the difference between ‘industrial’ and
‘commercial design’ and ‘business administration’?”
The fogginess in the public mind regarding design
was understandable; at the time, art school curricula
still mainly focused on fine art. The rare ‘commercial
art’ course would likely cover little more than product

illustration and calligraphy.

By the time of Lam’s interview, however, the fog was
beginning to thin around the edges. The same year
saw the publication of The Principles of Graphic
Design by pioneering design educator Wucius Wong.
Based on Wong's edited lecture notes for adult
education courses at the School of Continuing and
Professional Studies of Chinese University of Hong
Kong, its content was certainly informative, but its
decisive innovation was its title; for the first time,
the term ‘graphic design’ was in the Hong Kong
lexicon, and slowly began to supplant previous
appellations such as ‘graphics’, ‘decorating’ and

‘commercial design’.

An industry grows up

Though Hong Kong manufacturing is commonly
perceived as a postwar phenomenon, the sector had
already been quite lively since the early years of the
20t century. It had even given rise to several local
brands — some of which, like the Two Girls brand
launched by the Kwong Sang Hong Limited in 1898,
persist to this day.

The post-Second World War boom, however, was
bigger, faster and more impactful than anything
previously experienced in Hong Kong, transforming it
in a matter of years from an entrep6t to an industrial
city. This was economic and social change at a
structural level. Industrial and business organisations
proliferated in response, among them the Chinese
Manufacturers’ Association of Hong Kong, the
Federation of Hong Kong Industries, the Trade
Development Council of Hong Kong, and the Hong

Kong Productivity Council.

Meanwhile, product and packaging design became
increasingly important in the eyes of Hong Kong
manufacturers. Indeed, there are examples from
as early as the late 1940s of a correlation forming
between commercial success and commercial
appreciation of design. One prominent instance
was the 1949 launch of the ubiquitous Red A brand
of industrial and household containers by the Star

Industrial Co., Ltd. — then Hong Kong's largest plastic

product manufacturer.




Yet even though Hong Kong manufacturing had
matured by the early 1960s, its design industry had
not. The city still had no proper design firms to speak
of, with the work being carried out by small teams
and individuals at department stores, advertising
agencies and art departments of printing houses.
As Henry Steiner recalls, these designers didn’'t even
consider themselves as ‘designers’, or design as a
profession; rather, they were specialists responsible
for producing covers of product manuals or artistic

black-and-white pictures for advertisements.

It was the emergence of the packaging sector as
the 1960s wore on that truly spurred on design as
a distinct entity, both in practice and in perception.
Design departments in packaging factories evolved
as breeding grounds for design talent. By the mid-
1960s and early 1970s, some of these talents would
have migrated to the dedicated design firms that had

begun to appear on the scene.

Most of Hong Kong's pioneering design firms were
founded by foreigners. One of the first was Graphic
Communication, founded by Austrian-born Henry
Steiner. He had arrived in Hong Kong in 1961 to
fill an Art Director post at The Asia Magazine. Just
three years later, Graphic Communication was up
and running. It would subsequently become a key

incubator for yet more local design talent.
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Riots in 1967 shook commercial and social
confidence in Hong Kong's future, but only briefly.
The consumer market grew steadily in the 1970s,
feeding the burgeoning advertising and printing
industries. This period also saw the introduction
of television to Hong Kong, giving the advertising
a whole new avenue to exploit. Magazines were
exploding in number too — at its height, Alan Zie
Yongder's publishing empire had no less than 32
magazine titles under its imprint. Advertisements
were becoming more diverse and creative, which in

turn demanded more industry talent,

The design profession and industry were becoming
more sharply defined and embedded in the economy
— and opportunities were opening up for designers.
Typical positions on the corporate advertising ladder
from the time included (from bottom up) Paste-up
Artist, Visualiser, Designer, Senior Designer, Art

Director and Creative Director.

The ‘Art Director’ was a particularly novel and
significant development in the 1970s that reflected
the industry’s new professionalism. As photographer
Jonny Koo recalls, “In the movie business, the
term ‘Art Director’ was despised at the beginning,
as people thought it simply slowed things down...
people had no standards on the artistic side. The
point is, now we do. Society's expectations have

improved, and so have standards for arts.”

By 1970s and 1980s, the Hong Kong design industry
was bursting with talents and firms. In 1972, UK-born
Robert Walter Hookham founded Format Limited,
which soon gained renown for its quality work.
Grapho Limited, Nick Jesse Design Associates
Limited and PPA Design Limited also emerged onto

the scene during the decade.



But while design had certainly taken off in Hong
Kong, its roots were still firmly in Western practice.
This slowly began to change as the first generation
of Hong Kong-born design students began returning
home after their studies abroad. A few started
their own firms. One of the first of these truly local
companies, Graphic Atelier Limited, was founded in
1966 by Patrick Chung, who had previously studied

in Germany.

The trend gathered strength in the years that
followed, with firms such as Nicholas Tsui's CLIC
Limited appearing on the scene. Like their foreign-
founded predecessors, they further nurtured local
talent, who in turn founded their own practices. A
typical example was Kan Tai-keung, who started his
career at Graphic Atelier in 1968, then partnered
with colleagues (including Cheung Shu-sun) to found
SS Design & Production in 1976. SS Design was
renamed as Kan Tai-keung Design & Associates
Limited in 1988, and finally became known as KL&K

Creative Strategics.

Other Graphic Atelier ‘alumni’” who would later
emerge as major industry figures include Wong
Hoi-to, William Ho Chung-keung and Kumar Pereira.
Ho, who would go on to found William Ho Design
Associates Limited, still recalls Kan Tai-keung as

his mentor.

As the 1970s transitioned into the 1980s, Hong
Kong experienced a second fundamental shift as
the economy diversified away from manufacturing.
Manufacturing itself was moving from low-end
labour-intensive to high-end skill-intensive work on
products such as electronics, electric appliances,
toys, watches and clocks. Once again, the pace
of development was accelerating, and Hong Kong
people felt the impact: television, for instance,
expanded into 70% of the territory’s households
during the 1970s. What were once regarded as
luxuries were now basic essentials — and consumers
were demanding better design in every aspect of

their lives.

Naturally, the design industry was changing too.
Graphic design became more competitive and
diverse, and the division of labour became more
specialised and sharply defined. In one obvious
sign of the industry’s growing capability, a few local
magazines were attaining international-standard
levels of graphic quality. A leader in this respect
was Cathay Pacific Airlines’ inflight magazine
Discovery, a benchmark-setting collaborative effort
between Kumar Pereira and Peter Wong of Emphasis
Media Limited.

By the 1980s, the core of Hong Kong's design trade
had decisively moved out from the dim basements of
the corporate art department and into independent
professional design firms. Energised by local talent,
a distinct strain of Hong Kong design was emerging
as well. It was the beginning of a unique visual
language that defines Hong Kong identity today. For

the industry, it was the beginning of a golden age.
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Bringing education home

While economic demand was driving the evolution
of a design industry in Hong Kong, the development
of design education in the territory lagged behind.
This can be partially explained by the dominance of
foreign designers and their firms in the industry’s early
days — and indeed by the foreign education of the

first generation of locally born design professionals.

But as these foreign and foreign-trained talents filled
immediate demand for design, they also laid the
foundation for the building of a local educational
pipeline for the future. Some of the key figures in
the story include B.J. Navetta, the first head of
the Design Department of the Trade Development
Council (TDC), and the founding chairman of the
Hong Kong Designers Association; Arthur Hacker, Art
Director of the Hong Kong Government’s Information
Services Department from 1967-74, and Creative
Director from 1974-89; Marshall Corazza, who
worked in the Design Department of the Trade
Development Council; and Peter Chancellor, who
arrived in Hong Kong in 1971 and worked in the
Design Department of the Peninsula Hotel. Also
influential were the aforementioned Henry Steiner
and Patrick Chung.

The pivotal moment in local design education
came in 1960s, when Wucius Wong, a graduate
of the Columbus College of Art and Design and
the Maryland Institute College of Art in the USA,
compiled a two-year diploma programme in Art and
Design for the School of Continuing and Professional

Studies at the Chinese University of Hong Kong.
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Early graduates such as Kan Tai-keung, Lui Lup-fun,
Eddie Cheung Shu-sang, Cheung Shu-sun and Hon
Bing-wah would go on to become Hong Kong's first

locally trained designers.

In 1974, Wucius Wong was invited by John Hadfield,
the founder of the curriculum design for the School
of Design, to compile an evening school design
programme for the Hong Kong Polytechnic. As he
recently recounted, Wong deliberately used what he
had learnt in America as he designed the courses

from scratch.

World Exposition to awareness explosion

The foreign influence on Hong Kong's developing
design culture was not exerted solely by expatriate
designers in the territory. Outside events also made
their mark, such as the 1970 World Exposition in

Osaka, Japan.

It was the first World Exposition in Asia, and the
largest event to be hosted by Japan since the
Tokyo Olympics in 1964. Architects, designers and
artists from around the world flocked to the city to
participate — as did entire countries and colonial
states. Among the latter was Hong Kong, seizing on
the Exposition as an opportunity to promote itself on

a global stage.

The list of designers who contributed to Hong Kong's
presence in Osaka is like a roll-call of local industry
icons. Patrick Chung's design house, Graphic
Atelier, was responsible for the Hong Kong Pavilion’s
typefont, display and printed material designs. Alan
Zie Yongder contributed an 'HK Panaroma of Hong

Kong'. Kan Tai-keung, Chung's employee at the



time, won the Exposition’s sculpture and uniform
design competitions — the latter with an entry that
had been previously exhibited at the Hong Kong
Fashion Festival in 1969. For some reason, however,
his winning sculpture was not displayed in the Hong
Kong Pavilion, with Van Lau's design competition

runner-up being shown instead.

Kan found Osaka to be an eye-opening experience:
“Every pavilion was fantastic. Every country showed
their best designs, products and art...installation
works by pop art artists Roy Lichtenstein and Andy
Warhol were on display, not just prints. It was the
first time | saw the original works. Witnessing the
preparation, being exposed to information and
posters, and visiting the Expo halls all made a great

impact on me.”

Dentsu Incorporated was in charge of the management
of Osaka Expo’s project including promotion. In Hong
Kong, anticipation for the amazing sights and sounds
of Osaka was building in newspapers, magazines,
billboard advertisements and television in 1968 and
1969. Most coverage focused on the preparation
of the Hong Kong Pavilion, from its construction to
uniform, sculpture and mural design competitionsz,
though the English-language media also covered

other countries to cater for a wider readership.

There were signicifant similarities between the
coverage Kung Sheung Daily News and Wah Kiu Yat
Po, which suggests that they both used the source
from Dentsu Incorporated or its agency in Hong
Kong. The figure of the coverage showed the ‘social

concern’ and ‘popularity’ in Hong Kong at that time.

2The mural ¢ Hung

ompetition winners were Chan

-yu and Liu Kam-tai,

both arch > students from the University of Hong Kong.

As travel was still an out-of-reach luxury for the vast
majority of the city’s residents, mass media was also
how most Hong Kongers experienced the Exposition

during its actual run.

Others were more impressed with the Expo’s official
publication. For designer Hon Bing-wah and illustrator
Tomaz Mok, it would even be their primary source
of impressions of the event. “Reading the official
catalogue was an eye-opening experience, as if a
window was opened,” says Mok. “It was only then
| realised how diverse and full of the possibility the
world would be. The design and content were both
marvellous. It was my first contact with design, both

as a term and as a concept.”

Tsai King-yan, who was studying in Japan at the
time, visited the Osaka Expo to broaden his horizons
too. He still vividly recalls feasting on the details:
“The USA Pavilion was the first we went to — we
wanted to see the Moon, the space exploration and
spaceships”. He also remembers trains in Japan

being plastered with posters promoting the Expo.

For contemporary and future Hong Kong designers
who had come up through the technical, Western-
style educational model promoted by Wucius Wong
and other design educators, Osaka marked a
broading of vision and imagination. For the Hong
Kong public, it was perhaps even more of an
awakening. In the Expo’s wake, design became a
regular mass media topic, even including regular
reports of news from the Hong Kong Designers
Association (established in 1972) and the results
of design competitions such as The Henry Steiner

Design Scholarship3.
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The scholarship’s first-ever winner, Henry Lui, testifies
to the rising awareness and interest in design in Hong
Kong at the time. From the scholarship’s second
year onward, he remembers, all winners received
offers to work at Steiner's Graphic Communications
Limited — and all were published in the South China
Morning Post.

Just as notable is the fact that the three most famous
Hong Kong designers of the time — Henry Steiner,
Kan Tai-keung and Alan Chan — were the subject of
more than 200 pieces of media reportage from 1970
to 1989. It was not just publicity for the designers

themselves, but for the design industry as a whole.

Design was also cropping up in local non-design
magazines such as Literature and Fine Art (later
Literature and Art Monthly). Founded in February
of 1976", it featured a column by Kan Tai-keung
in which he shared his thoughts about poster,
stamp and trademark design, as well as critiques of

common designs.

The news from abroad

In contrast to the absence of local design-specific
periodicals, imported foreign magazines became a
crucial channel of news and ideas for Hong Kong
designers of the era. They were also hard to come
by, with Hong Kong sales limited to a few English
bookshops such as Swindon Books Company and
Kelly and Walsh.
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Matters were somewhat improved when Apollo Book
Co., Ltd. — an 'upstairs bookshop’ in Tsimshatsui —
introduced a subscription service. Design magazine
IDEA was among the most popular, as well as
the pictorial publication Poland was also of very
high standards. But the gap in the market was not
truly filled until 1974, when David Chan Tak-yan,
founder of Keng Seng Trading & Co., Ltd., began the
specialist importation of foreign design publications

into Hong Kong.

As well as bringing in such exotica as Graphis from
Switzerland, Communication Arts from the USA, and
Pop Disptach and IDEA from Japan, Chan used Hong
Kong design firms to market the design publications,
providing them with a useful little sideline. The
publications also enabled local designers to keep
a finger on the pulse of the international scene —
a vicarious form of professional exchange that
also broadened the horizons of up-and-coming

design students.

3 Awarded to year three university Graphic Design students.

4 | jterature and Art Monthly closed in March 1978.
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Chapter 2
Hong Kong Design in 1970s and 1980s

Pioneers of Hong Kong Graphic Design -
Henry Steiner and Kan Tai-keung

By Freeman Lau

It only takes a short stroll through Hong Kong to
remind one that HSBC (The Hongkong and Shanghai
Banking Corporation Limited) and the Bank of China
are integral to its visual cityscape. The HSBC logo,
with red and white blocks embedded in diagonals,
is clean and sharp, dynamic and strong on contrast,
projecting the outgoing character of maritime culture.
The Bank of China logo is also red and white, but
with a more introverted, subtle crimson. Its rounded
profile containing a square embodies the ‘Doctrine of
Mean’ in Chinese culture. Behind the logos’ distinct
graphic design languages and cultural characteristics
are two pioneers of Hong Kong visual culture, Drs

Henry Steiner and Kan Tai-keung.

Henry Steiner was born in 1934 in Vienna, Austria.
At the age of five he moved to New York. After
graduating from Hunter College, The City University
of New York, he studied graphic design under the
great Paul Rand (1914-1996) at Yale University.
There he obtained a Masters in Design and came
to acknowledge the central importance between
concept and contrast. He then secured a two-year

scholarship at Université Paris-Sorbonne (Paris V).
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Steiner was deeply influenced by Dadaism, Surrealism
and their works. He is also a veteran connoisseur of
Oriental cultures. Arriving in Hong Kong in 1961, he
worked as the art director for The Asia Magazine, the
city’s first colour weekly magazine. His plan was to
stay for only nine months, but he ended up settling
down and founding Graphic Communication Limited
— the predecessor of Steiner & Co.. He went on to
become one of the most important graphic designers

in the Asia-Pacific region.

Kan Tai-keung, on the other hand, was born in Panyu,
Guangdong in 1942, Until the age of 11 he lived with
his grandfather Kan Yiu-sang, a renowned artisan
who worked on coloured drawings on porcelain and
mural paintings, as well as designing gardens on
commission. Dwelling in a house full of old paintings,
scrolls and pottery, Kan was both immersed in and
taught traditional Chinese art. In 1957 he and his family
moved to Hong Kong, and at the age of 15, he followed
in his father’s footsteps to become an apprentice tailor.
The subsequent 10 years in that occupation proved

invaluable in his later design career.

At the same time, Kan was studying water painting
under his uncle, the famed Kan May-tin. He then
enrolled in an extramural programme design course
at the Chinese University of Hong Kong, taught
by Wucius Wong, another famous painter, and Lui
Shou-kwan, an icon of modern Chinese ink-wash
painting. It never occurred to Kan that the three-
month course would kick-start his design career,
but in the same year he was hired as an in-house
designer by Tamaya Department Store, then the
largest in Hong Kong. A few years later, in 1976,
Kan founded SS Design & Production with Cheung



Shu-Sun. Over the ensuing years, he would become
a pioneer of expressing Chinese culture and thought
in Hong Kong through a brand new design language.

His influence can be felt all over China today.

Though their backgrounds contrast, both Steiner and
Kan ended up calling Hong Kong home; something
which speaks volumes about the city’'s melting pot
character. Circumstances led them live and work
in Hong Kong at the same time, with their design
systems emerging from their respective cultural
backgrounds: Steiner came from an orthodox,
academic background and interpreted Chinese
culture through an international design language,
capturing Asian interests through a Western lens; Kan
found simple, easy-to-grasp, lively, modern points
of interest in Chinese culture and expressed them
through design. In the end they both became pioneers
of graphic design in the 1960s and 1970s, influencing

later trends and the design language of all Asia.

Starting in the decade following the Second World
War, Hong Kong was constantly bombarded by
Western thought and popular culture. The Hong
Kong branch of the United States Information Service
(USIS), the predecessor of United States Information
Agency (USIA), was active, running a library and
holding exhibitions. It profoundly affected Hong
Kong'’s visual culture. Following the riots in 1967,
Hong Kong Government made efforts to improve
governance, fight corruption and promote economic

growth as a way to relieve political pressure.

The first Hong Kong Festival was held in 1969 as
essentially a public relations campaign. One of its
objectives was to enhance young people’s sense of
pelonging to the city and mitigate any instability that
might arise from the unrest just across the border.
The 1970s witnessed the formation of the Hong
Kong character and identity; and the design industry,
which flourished with the general economy, became
core to Hong Kong culture. The masters, Kan and

Steiner, were pivotal in this development.

Contrast by Steiner

The iconic contrast in Steiner's HSBC logo is in fact
one of his design signatures. In the late 1970s, with
the Hongkong and Shanghai Banking Corporation on
its way to becoming a key player in global finance,
the old logo increasingly looked too traditional.
Graphic Communication Limited signed a contract
with HSBC in 1979; the outcome was the new
‘Hexagon' logo. Its simple geometric shapes may
be interpreted as a meeting of East and West, or
North and South. A shorter trade name — Hongkong

Bank —was also created as part of the new branding.

By international standards it was a cutting edge
makeover. The new logo — so simple, so sharp and
diagonal — stood out in a sea of rounded, embossed
and closed emblems. It was adventurous but also
complete, demonstrating the aggressiveness of a
maritime culture that must conquer new territories to
survive, Itis, overall, an excellent example of Steiner's
style and cultural background, strongly emphasising

contrast, tension and relativity.
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But HSBC is just one of several iconic and symbolic
brand images Steiner created in the 1970s and the
1980s. His client list includes Hong Kong Telecom,
Hongkong Land, the Hong Kong Tourism Board
and Hong Kong Trade Development Council, the
Hong Kong Jockey Club, KCRC, MTR, Hong Kong
Dairy Farm, The Far East Economic Review, Hong
Kong Shanghai Hotel, Jardine Matheson, Shui Hing
Company, Wellcome, Dah Sing Bank, DFS and
the Hilton Hotel, among others. To put it simply,
Steiner created a particular Hong Kong image on the

international stage for its commercial sector.

Bomn in Europe, raised in America and calling Hong
Kong home, Steiner is used to exploring new living
environments and decoding symbolic meanings.
What Hong Kong presented to him as fresh values,
visual styles and symbols full of possibility, he
interpreted and transformed with a unique vision,
expressing the differences between Chinese and
Western cultures by the methodology of compare-

and-contrast.

Steiner once noted that cross-cultural design
requires an understanding of and sensitivity to a wide
range of cultures and their symbols. It is necessary
to understand the taboos of Eastern and Westemn
cultures (for example, the colours blue and white
signify power and harmony to the Western eye, but
death and funerals in China) to know what can be
used together. For him, merely drawing a strange,
if exotic, Oriental symbol isn't the way to create a
timeless, sustainable logo; he insists on researching
local and company history and culture in-depth — on

drawing on meaning.
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Blessed with vast resources while under their
commission, the annual reports Steiner designed for
the Hongkong Bank are gems of cultural comparison.
The cover image of the 1980 report, for example,
features a red apple against a blue backdrop
contrasting with white pearls on red background. The
juxtaposition and contrast succinctly captured the
two financial centres of New York and Hong Kong.
Elsewhere in the same report, a Chinese opera actor
sporting a red mask was presented alongside the
Statue of Liberty under a blue sky — another classic

example of brilliantly contrasted cultural differences.

Steiner is a collector of 17th to 19t century Edo
Japanese prints as well as Shanghai posters from the
early 20t century to the Japanese occupation. Often
these prints were used in his designs to contrast with
modern photographic images. The application of
‘contrary images’ such as East versus West and old
versus modern was already noticeable in his graphic
designs for The Asia Magazine from 1961 to 1963;
extremely contrasting or unrelated images coming
together to create a new image. Another technigue
from Steiner’s repertoire was ‘replacement’, using
one cultural symbol (e.g. Mickey Mouse) to represent
something else from another culture (e.g. the Year of

the Mouse in Chinese tradition).



Moderation by Kan

While Steiner pinpoints differences between East and
West and employs a mature, somewhat academic
language of contrast for storytelling, Kan's style
is quite the opposite; he blends Chinese cultural
practices such as calligraphy into modern design.
There was contrast in his work, but intended to
create a sense of coexistence rather than to highlight
differences. Using iconic artifacts and cultural
symbols and a modern style, Kan's work has a

stronger sense of harmony.

For Kan, Chinese objects, script and thought provided
a point of entry for designing the Bank of China logo.
The logo resembles a coin placed onto the Chinese
character ‘H1’, meaning middle or central, or literally
‘Middle Kingdom'. The resulting circular silhouette
with a square core suggests the Chinese philosophy
of moderation, and of being agreeable outside while
upholding personal principles inside. It also reflects
traditional cosmology, implying respect for the vast
sky above and broad earth below. Thus, the Bank
of China trademark is an amalgam of ancient and
modern, a product of its time which is simultaneously
a lucid ingraining of traditional wisdom. While the goal
was to have a ‘Chinese’ design, Kan did not resort
to Chinese calligraphy, but instead adopted Western

technigue to convey ‘Chinese-ness’.

This may be explained further by Kan’s teacher
Wucius Wong's foundations of design theory.
Wong studied Bauhaus art and design in the USA,
and evolved a powerful modern aesthetic system
founded on clean geometric forms, rational structures
and rigorous formations. For Kan, who grew up
in traditional Chinese culture, art and aesthetics,
the use of Western design techniques to express
Chinese culture came naturally. He once said that
he constantly reflects on contemporary sensibilities
and his own surroundings to rise above trends and

create his own fashion.

The tumning point for Kan's design career arrived in
1970, when he took the position of chief designer
for the Hong Kong pavilion at the Osaka World Expo.
His work earned widespread attention and acclaim in
Hong Kong and Asian design circles, and became
well-known to the public through media coverage. He
was the Chief Editor for the Hong Kong Designers
Association and designed its yearbook from 1978
to 1982. From 1987 to 1998, for 12 consecutive
years, he designed Chinese zodiac-themed postal
stamps for the Hong Kong Post Office, drawing on
traditional embroidery craft. From late 1970s through
to the 1990s, Kan designed posters and printed
materials for the Asian Art Festival — again frequently
making use of traditional objects and tools such as
writing brushes, musical instruments, fans, paper
umbrellas, New Year candy boxes and opera masks,

establishing a distinctly personal visual language.
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Kan is never content with designs that merely ‘get the
job done’; they must also perform the cultural duty
of improving material and spiritual life. As his primary
market is Hong Kong, he looked to ‘grassroots art’
for getting a good grasp of the Chinese way of
life. But to this, he added an acknowledgment that
Hong Kong is also heavily influenced by the West,
and a kind of modern East-meets-West ethnic
design style emerged. Following his own culture
and tradition, he contemplated how innovation may
breathe new life into old things. By injecting colourful
elements of traditional craft into his creations, he
attempts to establish a new face of modern Chinese
design, which is also the essence and distinguishing

characteristic of Hong Kong culture.

Folk crafts and utensils are deeply rooted in Chinese
culture. Kan's use of them as design elements
shocked Hong Kong, which had limited knowledge
of the Mainland of China. While Steiner also used
quintessential Chinese items such as writing brushes,
seals and masks as storytelling components, his
technique was usually one of juxtaposition and
contrast, quite different from Kan's use of Western
design languages as a vehicle for Chinese items.
The latter may be called a ready-made technique of
placing existing materials such as chopstick sheaths

and artistic photos of fonts into new designs.
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Overall, Steiner was the more influential in the
business world, while Kan’s impact was deeper
on the dimensions of culture and design. But as
contemporaneous leaders of Hong Kong design, it

is quite possible that they influenced each other too.

Steiner and Kan’s use of fonts

Another angle from which to analyse the two
designers’ respective approaches is through their
use of fonts: Steiner interprets Chinese culture
through international design languages, while Kan

realises modern design through Chinese culture.

One of Steiner's most significant creations during
his tenure at The Asia Magazine was a split image
consisting of the Chinese character for 'new’ in a
modern font above, and the character for ‘old" in
calligraphic script below. Again, here was Steiner's
characteristic sense of contrast in play. The image
also prefigures his frequent creation of visual puns
drawing on some Chinese characters’ resemblance
to the Roman letters. A classic example is the logo
he created for the MTR'’s (Mass Transit Railway) 1989
yearbook, in which the 1" in the word ‘ten’ appears

as ‘T’ - ten’ in Chinese.

Kan, on the other hand, has more intimate knowledge
of the culture of Chinese art. To him, the Chinese
language consists of more than symbols; it is an

artistic language most fully expressed by calligraphy.



English designs were the mainstream until the
Chinese Language Movement of the mid-1970s led
to the language gaining legal status and generally
improving in stature. Since then, bilingual Chinese-
English design has become more popular. In Kan's
typography practice, the strengths of English design
were absorbed as a means to facilitate Chinese design.
As for Chinese typography itself, the goal was to be

both traditional and modern, with a sense of legacy.

Kan often injects ideas into Chinese characters to
convey feelings, and in doing so, the traditional script
is enriched with modern sensibilities. One example
is an expo poster he designed for the One-Painting-
Society: the upper half is the Chinese character '—’
(‘'one’), and the lower half is the Simplified Chinese
character 'H' (‘painting’) in a modern font. The result
is both a powerful representation of the association’s
name and a demonstration of compatibility between

traditional and modern.

Later, Kan shifted his focus from traditional Chinese
objects to Chinese calligraphy and ink-wash painting.
This was obviously influenced by his teacher Lui
Shou-kwan, the renowned 20t century artist. Lui
imitated and learned from the work of old masters
from a young age, and then found inspiration in
Western art. He conceived that the abstract is the
ultimate expression of individual wisdom, that every
brushstroke comes from the state and ‘air’ within
— a concept with echoes in Taoist and Buddhist
philosophy. Both Kan’s Chinese calligraphy and
his painting work show a resemblance to Lui's

modemn Chinese ink-wash painting. In the 1990s,

Kan integrated utensils with this modern ink-wash
painting which Kan's design thread of thought
pbecame apparent. The Mountain, Water, Wind,
Clouds, a series of four posters combining objects
and calligraphy, was hugely successful in Taiwan
and later became influential among designers in
Mainland China.

Influencing a generation of designers

From their very different backgrounds, Steiner and
Kan both evolved distinctive styles that embody their
respective cultural characters. At a critical juncture
in history, they created iconic works that defined the
direction of design in Hong Kong and elsewhere in
Asia. Steiner defined the Hong Kong commercial
style; Kan took off from the Hong Kong pavilion at
Osaka World Expo and was extremely influential on
a cultural level, proving the worth of local Hong Kong
designers and promoting a sense of self-recognition

amongst Hong Kong people.

The duo’s influence is not felt solely through study or
simple regard for their works, but in a more lasting
sense through their employment of designers at their
practices. In this generational way, they continue to
exert a profound influence on design thinking and

style in Hong Kong and beyond.
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Steiner’'s commercial success gave him an
international profile, to the extent that overseas
designers would come to Hong Kong to work for him,
A significant proportion of his team also consisted
of local designers with overseas experience. Hon
Bing-wah worked for him for a long period, as did
established designers such as Tang Chiu-ying, Au

Yin-ho and Cheung Wai-hong.

As for Kan, besides hiring and working with up-
and-coming Hong Kong designers like Freeman
Lau, Eddy Yu Chi-kwong, Clement Yick Tak-wah
and Hung Lam Wai-hung, he also takes a hand
at educating upcoming generations. In 1970, with
Lui Lap-fun, he founded Hong Kong's first design
school, the First Institute of Art and Design, to offer
professional diploma courses for fashion, interior and
landscape design. In 1980, Kan joined Wucius Wong
and Hon Bing-wah to found the Hong Kong Chingying
Institute of Visual Arts to provide young people with
further study opportunities in art and design. These
endeavours ensured a steady supply of talent for the
developing local design industry, and as a side effect

enhanced Kan'’s influence among local designers.

Some of the young designers who worked for Steiner
and Kan went on to establish their own practices,
and themselves have built on the masters’ theories
and practices of contrast, juxtaposition, typography

and mixing East and West.

Since the 1970s, Kan began to develop a dual identity
of designer and painter — and unprecedented thing
at the time, at least in Hong Kong. The term ‘cross-
media’ was still not an explicit creative position,
but was already in practice. It eventually became
common for designers to do art, and for artists to try
their hands at design. Kan’s generation kick-started

the polymathic aspect of the Hong Kong style.
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Steiner and Kan approached from different starting
points, but arrived at the same place: at a brave
new era of design for Hong Kong and Asia. From
the 1960s through to the 1980s, when Hong Kong
was undergoing the tumult of cultural formation,
both delved into international design languages
and emerged with brand new versions of Chinese
culture. Their respective approaches of addressing
Chinese culture propelled Hong Kong design onto
the international stage. They created a language with
which to tell a Hong Kong story that came from the

West as much as from China.

The “Third Way’ of East-West Integration

Alan Chan: Oriental Sentiments within Western

Tunes

While Henry Steiner and Kan Tai-keung were thriving
in trademark design and their respective artistic and
cultural activities, Alan Chan blazed a ‘third way/,
injecting an integrative East-West design language into
commercial marketing and further strengthening its

popularity in Hong Kong.

Alan Chan Yau-kin was from the first cohort of students
in the two-year design course from the First Institute of
Art and Design, which he had studied for 10 months. In
1970s he worked at a couple of '4A’ advertising houses
and was mentored by the eminent creative director and
photographer Kevin Orpin. In 1980, he struck out on
his own, founding Dimensions Advertising Limited with
his wife. Six years later, he established the Alan Chan

Design Company.



In the 1970s, high-end commercial tasks such as LP
cover design were usually the province of advertising
houses, with graphic designers only rarely taking part.
By the time Alan Chan moved into graphic design, the
situation had changed. His experience in advertising
had made him sensitive to client needs and adept
at creating designs with a strong commercial touch.
In particular, Chan evolved a talent for injecting his
creations with Oriental elements that would appeal to

foreign imaginations.

In this respect, Chan's inspirations were grounded by
interests in 19t century Chinese export goods such
as oil paintings, porcelain and silverware — themselves
representations of Chinese culture in a Western form.

Chan called it “Oriental sentiments within Western tunes”.

His unique designs proved hugely popular and were
enthusiastically studied by aspiring designers. By the
turn of the century, Chan was putting his flair for merging
marketing strategy with design and transforming brand
and company images to further use, moving from
branding and marketing to visual identity, package and

product design, interior design and art consulting.

Throughout his career, Chan's style was praised for
breaking through the East-West cultural barrier. His
style was different from those of Henry Steiner or Kan
Tai-keung; Chan's was more a reflection of Eastern

culture as imagined by the West.

Alan Zie Yongder: A Publishing Maverick

Alan Zie Yongder was born in Fujian. He moved to Hong
Kong at the age of five and lived with his mother in
his childhood. At the age of 16, he went to Philippines
living with his father, who managed a family-run iron and
steel construction materials company. He retumned to

Hong Kong at the age of 20.

He recalls that he managed to convince Luz Gallery, a
prominent one in the Philippines, to host an exhibition
of his work. While struggling in Hong Kong, he
drew the calendar for the British American Tobacco
company, which turned into an opportunity to meet
their Creative Director Andrew Simpson. On Simpson’'s
recommendation, Alan Zie Yongder was appointed to
paint four works for the Hong Kong Pavilion organised
by the Hong Kong Tourist Association at the Osaka
Expo in 1970.

He was also an ambitious cultural operative, who at his
peak owned 32 magazines. Elegance was the flagship

title and a milestone in his publishing career.

The Elegance story began with the long-running TVB
Jade series A House is Not a Home. Broadcast at prime
time in 1977 with an estimated audience of 2.4 million,
its leading character ‘Lisa’ ran an “Elegance magazine”
and stood out as confident, strong and competitive
professional woman. Her image caught Zie's attention.
He registered Elegance as the title of a new magazine
at the Newspaper and Article Administration Division
the very next day. At first, people thought it was a mere

publicity stunt.
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Flegance not only opened up a new high-end women'’s
magazine market, but also established a new standard
for Chinese magazines in Hong Kong. There were only
48 pages for the HK$3 cover price, but to the surprise
of many, its readership of 35,000 set a new record. It
established an image for professional women that many
in Hong Kong aspired to. As a matter of fact, there were
three real female chief editors who embodied ‘Lisa”:

Cheung Wan, Tse Wai-ling, and Liu Tian-mei.

Zie also acted as a white knight for City Magazine
on three occasions. One of his most remembered
moves was to enlarge the magazine's format as he
wanted its “visually shocking” dimensions to stand out
on newsstands. The idea, he said, came from Andy
Warhol's Intervieww magazine he had seen in the USA.
Because of John Shum Kin-fan's connection, Tina Liu
Tian-lan and her good friend Wiliam Chang Suk-ping
later joined City Magazine. The extra-large format also
provided a unique platform for showing off designs and

proved very appealing to advertisers.

Another unforgettable magazine was artention, which
covered visual arts, music, theatre and performance.
The high-end lifestyle magazines he published reflected
a bustling new age of consumption in Hong Kong and
provided platforms for the city's graphic designers,
photographers and llustrators. He also attempted
to localise and popularise fashion and taste. His

contribution to Hong Kong publishing is without parallel.
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Design & Illustration

The Early Days of Illustration

As the "King of the Monthly Calendar” Kwan Wai-
nung (1878-1956) moved to Hong Kong in 1905, he
worked as a professional advertising creative, graphic
designer and printer. The modern ladies he drew
became the iconic image for early illustrations, and
his style was copied by other Hong Kong illustrators.
However the outbreak of Second World War and
Hong Kong's subsequent Japanese occupation

temporarily halted development of the craft.

In the 1960s and 1970s when photographic
technology was less commonplace than today,
illustration was the primary medium of visual
communication. lllustrators at the time were trained
to draw, and only few were also trained in Western-
style design. Kong Kai-ming was a famous illustrator
before the 1970s.

As demand for illustration increased in the 1970s,
local institutions began to offer courses in this area.
In 1974, Kan Tai-keung started an illustration course
at the First Institute of Art and Design, which was
the first in Hong Kong. He later taught illustration of
the design course within Studio II. In 1979 he taught
illustration in the evening school Higher Diploma
programme at the Hong Kong Polytechnic. Students
from these courses later formed the driving force
behind the emergence and development of modern

illustration in Hong Kong.



The American-Japanese Vogue in //ustrator

Just as contemporary art emerged from Western
thought, foreign styles also heavily influenced Hong
Kong illustration at its infancy. The specific origins

of these influences were the USA, and later Japan.

Traditional illustration generally comprised of
realistically drawn scenes or objects. It would typically
be someone holding a soft drink can or a cigarette,
without much decoration and composition. Draw
the thing out and that was it, like monthly calendars
in Hong Kong. In the early 1970s, with the modern
illustration movement in America and Japan, the style

became graphical, with more daring compositions.

llustrator was one of the most well-known foreign
magazines in Hong Kong in the 1970s, and was
published in US and Japan editions. The US edition
featured Time magazine covers, Hollywood movie
posters and album covers, while the Japanese
version included step-by-step illustration guides in
which a featured designer’s technique would be

photographed from start to finish.

lllustrator was priced at HK$100, which was very
expensive when the average monthly salary of an
illustrator at the time was just HK$2,000. Despite
this, before the internet, it was the main channel for
young designers to stay in touch with the international

design world.

The Beginnings of Illustration Workshop

Much influenced by Western styles in the 1970s was
lllustration Workshop, founded by seven students
from the First Institute of Art and Design, the Hong
Kong Polytechnic and Studio |I.

Their first office was in North Point, and they ran it
like a business, taking in jobs collectively. Former
member Tomaz Mok recalled that 35% of his income

was reinvested into the Workshop.

In the 1960s, Pop Art evolved to explore the linkage
of popular culture with art. It became very influential
in the USA and UK and fostered many contemporary
artists. The Hong Kong design scene too was
affected by the trend.

The lllustration Workshop was the first design entity in
Hong Kong to adopt Pop Art. The style was used in
their posters, postcards and illustrations, manifested
in colour and graphic elements. For example, Cultural
Revolution visuals were transformed with a colour
replacement technique, the results inspiring many
young Hong Kong designers and testifying to the
lllustration Workshop’s lasting contribution to Hong

Kong's design heritage.

The Illustration Workshop & Japanese Culture

During the 1970s, members of the Illustration
Workshop became deeply influenced by Japanese
culture. Some would visit Japan on holiday or
participate in frequent exchanges with Japanese
designers. Occasionally, popular Japanese
magazines such as Pop Dispatch and Popeye
would interview them, attracting the attention of their

Japanese peers.
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One source of Hong Kong's attraction to Japanese
things is found in commonalities in their respective
written languages and cultures. From that starting
point, it was natural for Chinese to compare their
culture with that of Japan — and to wonder why
Japanese design and culture seemed generally
more refined and interesting. It led many Hong Kong
designers to become inspired by Japanese culture;
not just in their creative development, but in some

cases, in their personal lives as well.

The Illustration Workshop and City Magazine

In 1979, the lllustration Workshop provided cover
photography and layout design for five issues of

City Magazine.

John Chan Koon-chung, writing in A Belated Sense
of Design, recalls it as “... a major undertaking for
City Magazine or any other local magazine at the
time... Looking back, the five covers and the fashion
photography by lllustration Workshop in 1979 were
Hong Kong design classics... The way members of
the Workshop styled their hair, dressed, expressed
themselves, behaved, and worked and managed their
living spaces all exuded a sense of design and the

cutting edge of fashion, as if they lived just for design.”

The title of the magazine was handwritten by Wong
Kin-ho, a founding member of the lllustration
Workshop, which had been used since July 1979
(the 34thissue), and until April 2018 (the 499th issue).

The lllustration Workshop was dissolved after its

20th anniversary in 1995,
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The Origin of the Illustraces

The lllustration Workshop was not the sole Hong
Kong organisation for illustrators in the 1970s; it
was during this decade that the lllustraces took
form. While the two bodies were different in size and
nature, they served a common purpose in linking
their members into a form of ‘union’. Two of the key
figures in the lllustraces were Adam Chow Siu-hong
and Tse Hak.

It all began in 1979 when a group of fresh graduates
from a Hong Kong Polytechnic illustration course
rented a classroom at the Hong Kong Arts Centre.
Their initial purpose was to regularly draw and
socialise together. Soon, more illustration enthusiasts
were invited to join them. What evolved operated
more as a collective than as a company like the

lllustration Workshop.

In 1980, llustraces member Adam Chow attended the
second exhibition of the lllustration Workshop ‘Super
Vision Show’ and had come away impressed: “I was
captivated by their avant garde style. They raised
the standard of Hong Kong design and illustration
tremendously”. Later that year, the first ‘lllustraces
Show’ would prove a hit among advertising agencies,
resulting in the latter asking a few lllustraces members
to create storyboards. In 1983 they held another

exhibition, The Sights — lllustraces’.

The lllustraces, however, was eventually disbanded

due to lack of funds.



A Local Illustrator: Yuen Tai-yung

In the 1970s, Hong Kong's illustration scene was
divided into two factions. As embodied by groups
such as the lllustration Workshop, one faction followed
the path of mimicking inherited foreign styles, and
mainly comprised of design students educated in the
Western style. The other major faction advocated a
local style. Its leading figure, Yuen Tai-yung, was a
Mainland immigrant who had found renown in Hong

Kong as a film poster illustrator.

Unlike ‘academic’ illustrators, Yuen had received
no formal training and had begun his working life in
textile wholesaling. A stroke of luck saw him join a top
advertising firm, Grant, in 1966 as a junior sketcher,
During the next nine years he would be steadily

promoted up to the position of art director.

When Grant was acquired by another company in
1975, Yuen left for JWT, yet another ‘4A’ firm. In that
same year he began part-time illustrations work,
including film posters and magazine covers. His
first film poster was for the 1975 comedy The Last
Message. His painting style matched perfectly with
the movie, and Yuen became famous overnight.
Later, he brought a similar style to posters for two
other Michael Hui Koon-man comedies, The Private
Eyes (1976) and The Contract (1978). They sparked
a new Cantonese comedy trend in local cinema,
while Yuen'’s work inspired a new local style for Hong

Kong film posters.

For Yuen, 1975 to 1981 was a golden age. At a time
before the Internet, watching films was perhaps the
major form of entertainment, and film posters were
their main advertising medium. Typically 10,000-
20,000 posters would be printed for each new

release, as opposed to today’'s 100-200.

Magazine covers were Yuen’s other creative area.
Starting in 1984, he designed all the covers for
the biweekly Jademan Comics. In the 1980s he
was also involved with The fFar Eastern Economic

Review magazine.

In both his film poster and magazine cover work, Yuen
showed a distinct Hong Kong style. Nevertheless
he was not exceptional in his creative exposure to
Western influence. His style was often compared
to that of Japanese comic artist Hajime Sorayama,
though in interviews he claimed to be more interested
in Western culture. “I am not a complete fan of
Japanese things,” he once said. “There are very fine
details in Japanese culture that are better than the
West. It may be due to ethnic characteristics. But for
new and creative things, I still prefer Western styles.
Japan was influenced by the West in the first place,

so | would rather learn from the source directly.”

A Local Illustrator: Sky Liu Sze-keung

Another illustrator whose preferences ran Western
was Sky Liu Sze-keung. “Personally | am more
influenced by the USA, less by Japan, because |
don't like it,” he explained in an interview. ‘I thought
the American style was more formal. | bought every
issue of lllustrator from the USA, and none of the
Japanese version. | find Japanese colour schemes
a bit strange, which | suspect has to do with ethnic

characteristics.”

Liu continued: “l was a big fan of Mark English, Bob
Peak and Bill Butcher. Their drawings were very
accurate, not even Kong Kai-ming could match them.
The degree of shade was very precise. Hong Kong

still has a lot to learn.”
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The commonality between Liu and Yuen Tai-yung
was that neither was formally trained. However, Liu
had taught himself design techniques by referring
to overseas magazines, and he had broken into the

profession by winning contests.

But for Liu, design was more than a hobby; it was a
path to a decent living. Perhaps as a consequence,
his designs stick closely to client requirements. While
his personal style may not be very distinctive, it was

good for getting commissions.

Nevertheless, Liu was very conscious of trends in
local design. As he explained, “The 1970s was a
period of economic boom. Look at pop singers of
the time, like Samuel Hui Kwun-kit; | didn't particularly
like his songs, but as a designer you need to have
a sense of these things. Hong Kong people began
to gain confidence and show off the things in their
lives. Maybe it was because the Mainland of China
at that time was so backward that we were relatively

confident.”

‘It is the same for design and illustration. It is like
how when we are in the stage of 5 to 15 years old,
we feel so flawed, but we are also changing very
dramatically. From the 1990s onwards there wasn't
much change, but the direction of art was very clear,
unlike in the 1970s and 1980s. We needed to be
flexible. All that mattered was to give them what they

wanted, not something too professional.”
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Design and Commercial Photography

Commercial photography did not exist in any
meaningful form in Hong Kong before the early
1970s. As photographer Jonny Koo Chong-shek
recalls, “... there was no professional photography in
Hong Kong. It existed in Japan when | was in school
[Koo studied photography in Japan from 1976-78],
put not in Hong Kong.”

Instead, for decades, salon photography had been
Hong Kong's closest approximation to professional
and commercial photography. The sector became
the launching point for many of the people who
would eventually determine a very different direction

for Hong Kong photography in the future.

The popularisation of photography saw it supplant
hand-drawn illustration and become the most
important element in design. Koo remembers the
transition occurring while he was studying in Japan,
“Inthe 1970s and 1980s, spray guns were in fashion
in Japan. It was also the time when designers began
to replace it with photography. Our jobs would be like
taking photographs of a safety match, for example,
for HK$100 or HK$300 or whatever. It was the bread
and butter for photography. Gradually, drawing was

replaced as it takes longer.”

The purpose of commercial photography and the
commercial photographer was not to record an object,
but rather to present an object of desire — to promote its
marketing value. Commercial photography also gave the
art form market value, which was a common specialty

amongst photographers in the 1970s and 1980s.



Compared to illustration, photography was more
about division of labour; a food photographer wouldn't
be asked to do fashion shoot, and vice versa. In
the 1970s and 1980s as Hong Kong's economy
prospered, most photographers focused on fashion
and consumer goods. The improved equipment
during these decades also helped photographers to

create world-class products.

Foreign Photographers in Hong Kong

In the early 1970s, most professional photographers
in Hong Kong were foreigners, mostly from Western

countries and Japan. From Australia came Kevin
Orpin; from India, Dinshaw Balsara (1938-1988);

from Denmark, Benno Gross  (1953-2004); and from
the UK, Peter Cook and Richard Blight. As Jonny Koo
Chong-shek remarked, “... foreigners dominated the

Hong Kong advertising market.”

Mostly, it was Hong Kong's design and advertising
firms who employed foreign photographers in the
1970s. “They formed their own circle. They were
friends with the creative directors of advertising
companies, who were foreigners themselves. So you
had an edge as a foreigner”, recalled by Leong Ka-tai
in the interview. But with the increasing availability
of photography courses, more local talents began

entering the industry.

The expatriate talents had brought the latest
photographic technigues to Hong Kong, and this
has also helped to nurture Chinese photographers.
For example, Kevin Orpin, a fashion photographer,
opened his own studio in the 1970s and hired Alan
Chan Yau-kin and later Raymond Wong Yan-chi as
assistants. Dinshaw Balsara meanwhile specialised

in editorial fashion photography.

Thanks to geographical proximity, many creatives
from Australian looked to southeast Asia for job
opportunities. Especially attractive were cities like
Singapore, Kuala Lumpur and Hong Kong where
creative industries were taking off. “When the word
went out that American firms were coming to Hong
Kong, people followed. Australians were considered
creative and smart. They had good connections with
Americans, Europeans and Britons as they spoke
the same language,” recalled by Robert Lam Wai in

the interview.

Foreign-Educated Local Photographers

From the late 1960s to the early 1970s, Western
photographers dominated the local industry to the
extent that Chinese could rarely establish their own
firms. The situation began to change when the first
generation of overseas students — including such
figures as Jonny Koo Chong-shek, Tsai King-yan,
Nicholas Tsui Pui-chuen and Leong Ka-tai — returned

home from their studies.

Until the 1970s, with memories of the occupation of
Hong Kong still fresh in the community’s conscious,
studying in Japan was a rarity for Hong Kong students.
Those who did dare to study in Japan were labelled
traitors. But with the Osaka World Expo beginning
to change perceptions, the label gradually faded
from use and Japanese popular culture even began
o infiltrate Hong Kong society. “Once perceptions
changed, the weight on our shoulders was lifted.
Studying in Japan was no longer a stigma and we
wouldn’t be called traitors anymore. Also the clothes
in Japanese are in Asian sizes, so it's easy to find what
suits you in Japan. That was how the trends were set.
Naturally we found Japanese aesthetics to be unique
and warranting further exploration,” explained Koo.
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The Osaka World Expo not only dampened anti-
Japan sentiment in Hong Kong; it also impressed
Hong Kong with its focus on design. "Japanese
advertisements and designs have very strong sense
of packaging. In Japan | could feel design in the
smallest aspects of life. Even a street food shop fulfills
multiple design objectives, from logo to letterhead
and paper bags, they are all presented very well. ...
Design was common enough there to nurture good

designers and photographers,” Koo said.

After finishing his photography course in Japan, Koo
returned to Hong Kong to start his own firm. Through
his connections and a pinch of pure luck, he was
commissioned as the fashion photographer for the
Bang Bang garment brand. He also collaborated with
magazines such as the pre-large format City Magazine

and Alan Zie Yongder's artention and Elegance.

Tsai King-yan was a close friend of Koo's and graduated
from the same school in Japan. He returned to Hong
Kong in 1978, first specialising in car photography,
then collaborating with designers such as Alan Zie
Yongder, Michael Miller Yu and Alan Chan.

In 1972, Nicholas Tsui Pui-chuen founded CLIC
Limited with his younger brother and two fellow
students from the Art Center College of Design in
the USA. Thelr firm took on interior design, graphic
design and photography jobs. Tsui recounts that
“There were few ‘new wave' designers in Hong
Kong at the time, so it was quite a thing when we
launched the company. There were a lot of walk-in
jobs, including the logo for New World Development
Company Limited, though | wonder if anybody still
remembers that we created it. It was a strange
time — you called yourself something, and you

were something.”
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Inthe 1970s, design talent was in short supply in Hong
Kong, in particular young people with latest technical
skills from abroad. Robert Lam Wai remembered how,
‘In 1971, Hong Kong was only starting to develop.
They saw in me a young photographer with some
overseas exposure, having lived abroad, and | got

more and more jobs because of that.”

Another advantage enjoyed by overseas graduates
was language. Leong Ka-tai, who started his own
business after returning to Hong Kong from France
in 1976, was very comfortable communicating with
Western clients. Tsui agreed that English proficiency
was crucial for doing business; as he puts it, English

skills were both a capability and a social differentiator.

Tsui's CLIC Limited became a nursery for budding
designers. Famous for his food photography,
Raymond Wong Yan-chi was first hired by CLIC
as an assistant and became Tsui’'s protege for the
next four years. Tsui also employed Wong Kin-ho
and So Ching-yuen from the lllustration Workshop.
CLIC Limited also worked on government projects
including the 1974 Clean Hong Kong Campaign. Tsuli
collaborated with Henry Steiner to shoot projects for

Hongkong Land and Matheson.

In 1976, Leong Ka-tal returned to Hong Kong from
France, opened a studio, and spent the next six years
in advertising photography. He took on countless
local magazine jobs, including 10 or so covers for
the reforming City Magazine in collaboration with
lllustration Workshop. He was also involved with
Discovery, working with then art director Peter Wong.
Later, Leong would be commissioned to create a
photo album commemorating Singapore’s first 20
years of independence. His works were published
in National Geographic and the New York Times,

launching his photojournalism career in the 1980s.



The cohort of returning students gradually found
their niches in the trade. Many would also play active
roles in photography education in Hong Kong. Leong
Ka-tai and Alfred Ko Chi-keung, for instance, taught
photography at the Hong Kong Polytechnic.

Fashion Photography

In the early 1970s, fashion photography primarily

meant magazine advertisements and cover shoots.

Before the 1970s, Hong Kong was hard-pressed to
even cover those limited bases, so meagre was its talent
pool. Expat photographers such as Kevin Orpin and
Dinshaw Balsara stepped into vacuum — and eventually,
the first local fashion photographers emerged. The
first of the latter to rise to fame was Robert Lam. As
he recalled, “I was the only one local photographer at
the time. The rest were mostly Westemers. Gradually |

benefited from these social connections.”

Inthe 1970s, with the Hong Kong economy exploding,
local merchants and media were willing to spend big
money on product promotion. As a result, there
were more resources and creative opportunities for
photographers. Ample budgets also allowed creative
teams to become highly specialised. A typical studio
crew would consist of a photographer, hair stylist,
make-up artist, coordinators, an editor from the
magazine, a secretary and production assistants.
Robert Lam Wai worked for brands like Joyce, Levi's

and Lane Crawford.

In the 1970s, overseas magazines such as Vogue
began to enter the Hong Kong market, but from the
1980s onwards, there was still room for local fashion
magazines to flower, such as Jessica, HKTDC's Apparel
and Enterprise, while Zie's empire competed with
artention, Elegance and others. Photographers and

related professions were in increasingly high demand.

In 1974, Jonny Koo Chong-shek finished his
photography training in Japan and returned to Hong
Kong to work for the fashion brand Bang Bang, and
later for its various jeans brands such as Texwood.
With an introduction from Tsai King-yan, he started
working for artention and Elegance and moved into

fashion photography.

It was Leong Ka-tai's practice to take the final layout
into account before shooting. “When | shoot for
magazines, | would keep thinking ‘okay this is an
open shot, that is a close-up shot, and then a
full-page shot, or a shot for double spread’,” he
recounts. Collaborations between magazines and
fashion photographers like this not only fulfilled the
demands of publication, but also raised the artistic

standards of local magazines.

Food Photography

Raymond Wong Yan-chi has been the leading figure

of food photography in Hong Kong since the 1970s.

Wong did not study abroad at first. After finishing
the design course at First Institute of Art and Design
in the early 1970s, he realised that graphic design
wasn't for him. Joining Nicholas Tsui Pui-chuen’s
CLIC Limited, he became the founder's protege for
four years, then went on to work as an assistant for
master fashion photographer Kevin Orpin. After half

a year, Wong departed to start out on his own.
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Though there were very few Chinese photographers
in the industry of the time, Raymond \Wong became
typecast as a specialist food photographer after
winning Gold Awards in Hong Kong Designers
Association competitions. In 1989, he went to the
USA to take a three-month course in food styling —
and came away enlightened. Besides photographic
technique, he also learned the importance of food
culture and made it a crucial part of his creative

practice.

To apply his newfound knowledge to Chinese
food, Wong went as far as to learn how to make
Chinese dishes, western dishes, bread and dim sum
himself. Looking back, he explains “Why did | have
to learn such things? For instance, | needed to know
why some chefs were able to make the shrimp
dumplings’ wrapping so thin and clear, how they
prepared them from flour, and what technique was

used to wrap them.”

Professional Photographic Developing &

Printing: Robert Lam Color

Developing and printing are the final, critical stages
of photography. Before Robert Lam Color, the
process took up to three days and the quality was
unpredictable. Robert Lam’s professional shop turned

it into a highly professional and consistent service.

Robert Lam Wai spent almost four years learning
photographic and darkroom skills at the Leo Burnett
advertising agency. He further refined his skills
under famous photographers in Paris and the United
Kingdom. After returning to Hong Kong, he became a

fashion photographer for magazines such as Apparel
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and Enterprise, both published by the HKTDC, and

gradually built up a name in the industry.

Lam opened his own shop in the late 1970s. Drawing
on his darkroom know-how, he struck on the idea of
expanding into professional processing. “Processing
used to take days, and we were able to cut it to one
hour, including professional jobs. Well if you wait till
the next day to start working on a job, of course it
takes 24 hours or even three days!” Lam explained.
“‘My goal was to complete jobs within the hour.”
And so he launched the first one-hour professional
photographic processing shop in Hong Kong and

opened a new chapter for the industry.

Photographic Crossovers

While the local photographic industry has clear
genres, collaborations between them are quite
common. One example was Lee Ka-sing's
introduction of artistic elements into commercial
photography in the 1980s, developing an alternative
style. Lee began his career as a publisher and writer
in the 1960s. With his acquaintance Kwan Moon-
nam, he edited Qiu Ying Poetry in the 1970s. In the
same decade, after finishing a design diploma at the
First Institute of Art and Design, he slowly shifted his
activities toward photography. With his background
in the printed word and design training, he searched
for an alternative style and injected artistic concepts
into photography. He also crossed over with parties
outside the design world, as with Books and Cities
book cover series he created with poet Yasi (Leung
Ping-kwan). He also wrote for Yasi's publications,

while Leung cited Lee’s work in his writings.



Peter Yung Wai-chuen provides another example
of multifaceted creative practices in 1970s Hong
Kong. After studying photography at the Art Center
College of Design in the USA in the 1960s, he
returned to Hong Kong and collaborated frequently
with artists on projects outside the commercial
sector. In 1974, he collaborated with Tao Ho and
launched the ‘Man and His Environment’ exhibition
to educate the public on air and water pollution.
He also contributed design and photography to the
HKTDC's Enterprise and Apparel magazines. After
the old rail terminus at Tsimshatsui was demolished,
he marked the occasion with his photo album, The
Termination. These works expressed the concerns
of many Hong Kong photographers and designers
while encouraging them to experiment with their
own ‘crossover’ collaborations. In Yung's other
photo album, Autumn Floods, he combined his
photography with David Chan Tsze-wei's Chinese
calligraphy, another example of creating art from the

technigues of design.

The Hong Kong Institute of Professional
Photographers (HKIPP) has also played a role in
encouraging crossovers. Since its foundation in 1987
it has held professional conferences, exhibitions
and competitions to both promote professional
photography in Hong Kong and creative exchanges
with other industries. While being largely professional-
driven, Hong Kong photography has been able to
break boundaries between genres. As a result, it
became an indispensable force in the development

of design in Hong Kong.

Typeface Design

The role of typefaces in Hong Kong design began
evolving in the 1960s with billboards and logo
designs for magazine covers, and continued through
to the specialist fonts used in newspapers and

computer typefaces.

In the 1970s, the MTR's signage system catalysed
the development of typesetting in Hong Kong and
raised the standard for local design and application.
During the same decade, the popularisation of
Chinese newspapers and enshrining Chinese as an
official language resulted in a surge of demand for
Chinese typefaces. Through the effort of designers,
typeface design became better known and Hong

Kong became a stronghold of font design.

During the 1970s and 1980s, typeface design
evolved through several stages within the scope of
graphic design. From hand-drawn artistic typefaces,
graphical font design and photographic typesetting to
computerised page-making, the industry prospered
with each new technological development and
produced numerous talents. Typeface design has
pbecome highly professional since the advent of

computerisation in the 1980s.

Because Chinese and Japanese characters are
related, there was an intense exchange of ideas
between the two countries’ typeface designers.
Since the 1970s, design competitions, magazines
and companies in Japan have offered important
resources and opportunities to Hong Kong typeface
designers, resulting in frequent interactions with their

Japanese counterparts.
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Hand-drawn Artistic Typefaces

Before typesetting technology, fonts were literally
created by hand with a technigue known as ‘ruler
drawing’. Choi Kai-yan was a pioneer of the craft in
Hong Kong. He began working in font design in the
1960s under his mentor Chan Kau-on, who worked
for a publisher and was in charge of cover typefaces.
As an apprentice, ruler-drawing was Choi’'s primary
task. “There were no set pieces, so all characters
needed to be hand-drawn,” he explains. Choi would

later further his training at the Ling Hai Art School.

Hand-drawn artistic types can be considered the
earliest form of professional typography design. For
Lo Siu-hei, Chinese typeface design could be traced
all the way back to ancient public exam manuscripts.
His own interest in font design came from calligraphy.
“In the late 1970s and early 1980s, many advertising
agencies preferred hand-drawn types to ready-made
characters. Everything was hand-drawn, which was

very time-consuming,” he remembers.

As practitioners of a rare skill, without computers as
an alternative, draughtsman were paid handsomely.
Chan Tin-yu was one of the best, and even created
his own eponymous typeface which was often

referenced and copied by fellow draughtsman.
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Pictorial Fonts by Choi Kai-yan

Chinese-English hybrid fonts are a product of Hong
Kong's unique history and a fascinating part of Hong
Kong design culture. One of the iconic designers in

the genre was Choi Kai-yan.

Choi was a typeface ‘ruler drawing’ apprentice
under Chan Kau-on during the 1960s. Later in the
decade, he enrolled in the Ling Hoi Art School and
then took an illustration course at the First Institute
of Art and Design. His signature was crossing over
illustration and characters, which was influenced by

Japanese designers.

As Choi remembered, “Around 1976 to 1978, | took
part in a lot of typeface design competitions in Japan.
If I even slightly lagged behind, someone else would
have created what | wanted to do... so | kept doing
it even without commissions. Then | would enter my
work in competitions... | had two main rivals, Yuji
Baba and Nakagawa Kenzo. Nakagawa Kenzo did a
lot of logos and advertisements. The rivalry pushed

me to create a lot.”

Choi broke through with the creation of a typeface
‘Bo Nga Ti" which was a cross between ‘clerical
script’ and the light Hei Ti font. He was awarded the
Qutstanding Greater China Design Award for his logo
for Zhong Zhi College. He incorporated exclamation
and question marks to convey “the sense of awe and

wonder that attract people to pursuit knowledge”.



Photo Typesetting

Technological developments led to the fade-out
of hand-drawn artistic types in the 1970s. Photo
typesetting emerged to fill the gap between
letterpress and digital printing. A film was produced
by photography, which would then overlaid with
another film with the graphics to combine the words
and the images. Originally, the characters still needed
to be hand-drawn by craftsmen due to inferior

photographic technology, a step called line drawing.

All typesetting boards were made in Japan at the
time. Due to differences between Japanese Kanji
and Chinese characters, they had to be modified

before use.

In the late 1980s, computers began to be adopted
for typesetting, spelling the end of the photo
typesetting age.

Text Font Design

In terms of design, Chinese typeface applications
are categorised as title and text fonts. In terms of
creating, typeface designers would design both, with
the same practice. The difference is that text fonts are
thinner, and despite their name, text fonts are usually
used for classified advertisements in newspapers and

magazines, not for the content of books.

There was a third type called ‘calligraphy’ fonts
which are used on billboards and were designed
by specialist calligraphers. An example can be seen
on the signboards created for Liu Chong Hing Bank
by Au Kin-kung and Eu Yan Sang with writing by
Tse Hay. However, as Lo Siu-hay points out, text
typefaces were seldom done by calligraphers, and

more often by specialists in the design system.

In the age of handcrafted fonts, the demand for text
fonts stemmed from artistic needs. The sheer volume
of content also increased the cost of manual and
bespoke labour. Even in the era of computerised
typesetting, individual sets of fonts are still considered
separately as ‘title’ and ‘text’ fonts. A set of title fonts
alone, Traditional and Simplified Chinese included,
consists of around 10,000 characters, so there is

even more work involved for text fonts.

In the late 1980s, with the help of computers,
text fonts were no longer limited to classified
advertisements, but were increasingly used for the
main text. Sammy Or Chi-kin created ‘Li Song’ and ‘Li
Hei' typefaces in 1989 for the Hong Kong Economic
Journal, the former possibly being the first Traditional
Chinese outline font. The HKEJ was the first media
to employ digital typesetting, with outline fonts,

computer software and printing.

Or points out that the typeface is the most neglected
design element. The typeface design trade did
not emerge in Hong Kong until the early 1980s.
Even today, “font design as a trade is still not really

recognised or respected,” says Or.

Professionalism in Design: Hong Kong

Designers Association

Professional bodies are a key means by which
an industry becomes a profession and maintains

standards among peers.

The Hong Kong Designers Association (HKDA) has been
an indispensable driving force in establishing, advancing

and promoting design as a profession in Hong Kong.
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Establishment

The HKDA was founded by the Hong Kong Industrial
Design Council within the Federation of Hong Kong

Industries (FHKI) in 1972, Its missions were to:

e Promote the professional status of the design

industry
e Raise Hong Kong design standards

e Define and implement professionalism and

conduct for designers

e Encourage external infrastructures for designers’

long-term development

e Promote other activities that are conformed with

the Association’s mission

At the time of its establishment, the HKDA was the
first official body formed by design professionals,
academics and administrators. Full members came
from design practices: exhibitions, fashion, graphics,
interior, jewellery, packaging, products, and television
and film. There are also associated, student and
corporate memberships. The Association holds
activities such as talks and seminars to connect its
members and the public, and to disseminate the

latest information.

The first chairman of the HKDA (1973-74) was B.J.
Navetta. Henry Steiner was vice-chairman and

became chairman for 1974-76.

Recalling the beginnings of the Association, “The
strongest impression was that Chinese members
were not that active, as if they were outsiders.
Now we are glad to see that Chinese form the core

membership of the Association,” says Steiner.
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Under Steiner’s leadership, the first HKDA show, The
Picture Show’, was held in 1975. There were only
graphic and advertisement designs in that iteration,
but its success guaranteed another version to be
held the following year. Over 40,000 visitors attended,

greatly promoting a ‘new industry’ to the public.

Late 1970s

In 1977, during the chairmanship of Christopher
Chow (1976-78), the HKDA published the ‘Design
77’ Exhibition Annual.

The 1978-79 chairman Marshall Corazza once
gave a comment with great foresight: “As a result
of the international nature of the design industry
today, the Association should enhance connections
with the outside world, strengthen our industry and
cultivate the public’s understanding of design. For
instance, we should promote recycled paper and
include environmental consciousness in packaging
design, and to try and rectify mistakes of previous
generations. This is a very challenging task, we
need an energetic younger generations to join in

the mission.”

In 1979, the HKDA organised ‘Design '79" with the
Japan Typography Association (JTA) and published
the accompanying Design '79 Catalogue. It was
the first joint exhibition between Hong Kong and
Japanese designers and was sponsored by Takeo
Co., Ltd. Japan and Tai Tak Takeo Fine Paper Co.,
Ltd. of Hong Kong.



1980s

The HKDA passed its first decade. Tao Ho was
chairman during 1982-84 and 1984-85. The ‘Hong
Kong Design Exhibition 1984’ was supported by the
Urban Council and the Hong Kong Museum of Art.
Of 1,040 works entered, 218 by 78 designers were

selected for exhibition.

Kan Tai-keung was chairman from 1986 to 1988.
Financial burdens on the FHKI led it to push for the
independence of the HKDA. In 1986 the HKDA was
formally registered as an independent body. Through
the efforts of Kan and other committee members, the
HKDA cleared its debt in 1986, and even generated

a surplus to support its regular activities.

During his term, Kan took an active role in broader
issues related to design and art. The goal was to
engage the public through design competitions,
academic activities and commentary. These actions
were met with improved public recognition of the
HKDA. Kan also proposed free academic talks for
student members to cultivate the next generation’s

understanding of the profession.

Under the chairman’s leadership, the ‘Hong Kong Design

Exhibition” was revamped and became a biennale.

Overseas experts were in the jury for ‘Design '86’
and ‘Design '88’ (the 'Hong Kong Design Exhibitions’
in 1896 and 1988). Approximately 400 works were
chosen from more than a thousand entries. Both
exhibitions were sponsored by Tai Tak Takeo Fine
Paper Co., Ltd. of Hong Kong, which also provided
entries from Japan and the USA. There were also
talks by renowned overseas designers. ‘Design '86’
was re-shown in Guangzhou, and the winning works

were displayed at the Paper Show in Japan.

Late 1980s to early 1990s

The HKDA held the first ‘24’ exhibition of members’
works. Another members’ show, ‘Directions 22, was
held in 1989.

In 1987, the Association organised a calendar design
competition with Tai Tak Takeo Fine Paper Co., Ltd.
of Hong Kong. The aim was to encourage new ideas
and creative use of artistic paper. The tagline was

‘Paper is the soul of design’.

Annual day-long ‘Design and You, Design and |’ free
seminars for design students were held from 1987
to 1989.

‘Design '88" was again re-shown in Guangzhou. The
Association members’ works were also displayed at

the Daimaru department store in Osaka.

The key event for the HKDA in 1989 was offering four
scholarship programmes in collaboration with Pico
and the HKTDC. Four students were sent to study

design at lllinois Institute of Technology in Chicago.

In 1990, the ‘Design '90" (the Hong Kong Design
Exhibitions 1990) Exhibition Annual was printed in
full colour for the first time. In the same year, five
members received honourable mentions from the
Association. In 1991, ‘Design '90" was re-shown in
Guilin, China. Seventeen designers from Hong Kong
were invited to exhibit at ‘Design and Watch, Taiwan

Hong Kong' in Taiwan.

Alan Chan Yau-kin became the chairman in 1991,
announcing “Design in the 20t century is all about
Asia. | earnestly hope that future leaders of the HKDA
will do even better than us, and enhance public and
foreign peers’ understanding of Hong Kong design

through more talks and exhibitions.”
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Chapter 3
Interactions & Exchanges between Hong
Kong and Other Regions

Hong Kong's design industry was developing fast
during the 1970s. When Wucius Wong returned to
Hong Kong from the USA, he brought with him the
American concept of modern design education.
Soon afterwards, design programmes using both
its theory and system began to be offered in local
institutions such as the Hong Kong Polytechnic,
the First Institute of Art and Design and the Hong
Kong Chingying Institute of Visual Arts. It was from
this crucible that many local talents emerged as

design professionals.

As Hong Kong's industries grew during the 1970s
economic boom, so did the confidence, Hong
Kong's designers started to look outward. Factors
such as Hong Kong's location and relatively open
political environment made regional exchanges with
the Mainland of China, Japan and Taiwan especially
prevalent in the 1970s and 1980s.

Enlightening Design in China

In 1978, spurred by an urgent need to modernise
the country, the Chinese Government launched
unprecedented policies of internal reform and
opening-up. After years of isolation, the country
was hungry for the knowledge and experience of
the outside world — and geographically, culturally
and historically, Hong Kong was ideally placed as a

bridge between the two.
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Design was one of the forces of modemity introduced
to China at the time. From the mid-to-late 1970s into
the 1980s, Hong Kong organisations initiated a range
of design exchanges with the mainland. Of particular
note was a delegation to Guangzhou Academy of Fine
Arts, formed with teaching staff from the Hong Kong
Polytechnic and led by Wucius Wong and Kan Tai-
keung in 1979. In the same year, another delegation led
by Lui Lap-fun brought more than a dozen instructors
from the First Institute of Art and Design to the Central
Academy of Arts and Crafts, Beijing to conduct lectures.
In 1981, Kan Tai-keung led directors and teachers from
the Hong Kong Chingying Institute of Visual Arts on

another exchange to the Guangzhou Academy.

Exchanges with the Guangzhou Academy of

Fine Arts

Even prior to the aforementioned events of the late
1970s, artist and gallery owner Cheng Hoi had begun
to clear a path for modern design in China. It all
started in 1977 when he visited an artist in Zhanjiang,
where he met Yin Dingbang, a teacher at Guangzhou

Academy of Fine Arts.

Cheng recounts, ‘I told Yin Dingbang that the
Mainland of China was falling far behind what the
rest of the world was doing. Later, | showed him
some packaging of Chinese products, created by
foreign designers and collected from the USA, to

explain how design was done out there.”

As Yin Dingbang recalls of the discussion, “Cheng Hoi
always works for and thinks of the next generation.
He gave us all the teaching materials and slides

from the integrated design course conducted at his



art gallery in Hong Kong. Once he asked me to go
with him to Shiwan (a city famed for pottery), and
on the way he told me how to teach all the different
subjects — from typography and design composition
to comics — one by one, step by step. When we
returned to the Dong Fang Hotel in Guangzhou, he
asked me to stay in his room. We talked and talked

for many nights.”

Taking the Kan Tai-keung inspired course materials
Cheng Hoi had given him, Yin Dingbang began
thinking about how to introduce modern design
concepts into his teaching at the Guangzhou
Academy of Fine Arts. He introduced Cheng to the
then head of the Academy’s Decoration Department,
Professor Gao Yongjian. Gaining Gao’s support,
they began organising seminars on modern design
concepts by inviting speakers from other regions

outside the Mainland of China.

Inviting visitors presented another challenge, as
foreign entries into China were strictly rationed.
Accordingly, the Guangzhou Academy of Fine Arts,
the Guangzhou Artists Association, the Guangzhou
Province Packing Corporation (of the China National
Packing Import & Export Corporation) and The First
and The Second Light Industry Corporations pooled
their Foreign Exchange Certificates to obtain the

necessary official clearance.

The Hong Kong delegation itself was meanwhile
taking shape. Using Cheng's connections at the Xin
Hua News Agency, which later formed a ‘Hong Kong
Designers and Educators Exchange Delegation’. It
was led by the head of the Art Department of Xinhua
News Agency, Yin Puiling, and design educator and
artist Wucius Wong. Other members of the delegation
included Kan Tai-keung, Lam Hin-tong, Hon Bing-wah,

Leung Kui-ting and other Hong Kong designers.

In 1979, it finally happened. The delegation was
received at the Dong Fang Hotel, Guangzhou's
sole hotel at the time. Their talk at the Guangzhou
Academy of Fine Arts was greeted with a full house.
One of the participants, Yu Xiyang, remembers
“There were no empty seats. Those who came late
had to stand... we estimated that there would be
over 200 participants... there were no tables and
chairs, so everybody had to bring their own chairs,

but the room was jam-packed.”

Yu continues, “They held an exhibition in an old
and shabby display gallery in the Academy... and
conducted their lectures in a lecture room, which was
very basic. Ten of the delegates chipped in to buy a
slide projector for HK$600 because they knew that
we were not able to provide one. Amid these simple
facilities, they started talking about design concepts,

history and components.”

Kan Tai-keung recalls the seminars, “Over the three
days, we did lectures in both the mornings and
afternoons, about four per day. We talked about
experiences and examples from Hong Kong. On the
first day, after we had set up the slide projector and
allotted the lectures’ rundown, the electricity went
down. Wucius Wong managed to give a full lecture
without any visual aids, and | did the same for the
next lecture. The lectures were all about concepts

until power resumed the next day.”

“We went through about a hundred slides for
each lecture, so there were about 1,000 in total.
Wucius Wong talked about the three major design
compositions: graphic, three-dimensional, and
colour. We demonstrated things mostly with student
works. Wucius Wong and Leung Kui-ting compiled

their works for lectures into their textbooks.”
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As a parting gift, the Hong Kong delegation donated
Wucius Wong's textbooks The Principles of Graphic
Design and The Principles of Three-Dimensional
Design, along with all their teaching aids and the

precious slide projector, to the Academy.

Hong Kong’s lasting impact on the Guangzhou

Academy of Fine Arts

In 1981, the Guangzhou Academy of Fine Arts invited
Hong Kong designers for another talk. This time, a Kan
Tai-keung-led delegation of directors and lecturers
from the Hong Kong Chingying Institute of Visual
Arts gave extensive lectures on professional and
educational topics. Wang Xu, Wang Yuefei and Zhang

Xiaoping were among the hundreds who attended.

Following the Hong Kong Designers Association
Biennial in 1985, the then chairman Kan Tai-keung
was invited to another Guangzhou Academy of
Fine Arts exchange along with Alan Chan Yau-kin,
Tam Chan-bong and others. Winning entries from
the Biennial were exhibited, together with paper
samples from Takeo Paper Co., Ltd., a Japanese

manufacturer, and American paper designs.

During both exchanges, the volume and variety
of works in the 'Hong Kong Design Exhibition’
impressed Chinese audiences. Preceding it was
the ‘design NOW Hong Kong' exhibition organised
in 1981 by the Hong Kong Chingying Institute of
Visual Arts, which was first shown in Tokyo before
moving to Guangzhou and Tianjin. During the China

leg of its tour, a delegation from the Hong Kong
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Chingying Institute of Visual Arts travelled with the
exhibition to attend the Annual General Meeting of
China Packaging Federation and present reports on

packaging and trademark design.

Talks in Beidaihe

The success of the early exchange trips had drawn
the attention of the Ministry of Foreign Trade and
Economic Corporation to modern design. Cheng
Hoi recalled a visit from the Ministry of Foreign Trade
and Economic Corporation staff during his stay at the
Dong Fang Hotel in Guangzhou. They were seeking
his help to draw up and coordinate a modern design
course for heads of university art departments and

the professors at art academies.

Accordingly, in the summer of 1980, a two-week
internal course on packaging was held in Beidaihe,
near Beijing. Department heads from art academies
from across the country and some top young lecturers
attended, while the Hong Kong side was represented
by Cheng Hoi, Chan Pui-man, Au Yim-cheung, Chan

Yan-si and Leung Mo-han, amongst others.

As Cheng Hoi remembers, “Those sitting in the front
rows were senior officials. They fell asleep, every day.
Those in the back rows were engaged and focused.
There was no recording gear back then, so they
had to take notes and make sketches. They noted
everything we said. We had classes in the morning
and afternoon, and then group discussions in the

evening, mediated by the instructors.”



Exchange with the Central Academy of Arts and
Crafts, Beijing

In April 1979, Lui Lap-fun, former head of the First
Institute of Art and Design, led a ‘First Institute of
Art and Design Delegation’ of 16 designers5 to
showcase almost 300 posters and package designs
in a small exhibition at the Central Academy of Arts

and Crafts, Beijingb.

Designer Henry Lui Po-man remembers the trials and
tribulations of the trip to Beijing: “We rushed to catch
the train [from Hong Kong] at midnight, changed
to a mainland train after crossing the border, and
then took a plane from Guangzhou. To get onboard
the mainland train, we’'d had to climb through the
windows like refugees. We arrived at Beijing after
dark. There was no hotel then, so we stayed in a
dormitory at the Central Academy of Arts and Crafts .

It was absolutely freezing, and there was no heating.”

Besides the exhibition, the delegation gave a series
of talks during their fortnight stay. On 16 April, Lui
Lap-fun gave a presentation on the current status of
the First Institute of Art and Design. The next day, Ma
Lok talked about the relationship between advertising
design and art. Choi Kai-yan talked about modern
applications of Chinese characters. Lui Lap-fun was
the chief lecturer, while Lam Shun helped to translate

during the talks.

The response was overwhelming enough to prompt
Lui Lap-fun into proposing a more in-depth, month-
long lecture course on Bauhaus constructivism. The
Central Academy of Arts and Crafts agreed, and Lui
Lap-fun and Lam Shun duly received invitations from
the Department of Light Industry to visit the Central
Academy of Arts and Crafts, Beijing again in October.

Lui's notes of this exchange are illuminating. “From the
410 28 October, in less than a month, | was delivering
an intensive version of | would teach in a year and
a half in Hong Kong. Graphics, three-dimensional,
packaging, colour, photography, posters, illustration,
etc, are all covered. Classes ran from 8:15am to
noon, then from 1:30 to 5pm. From 7 to 9pm there
were slide shows for discussion. We brought more
than 4,000 slides, mostly of living environments
around the world, as well as art and design, to
enlighten their understanding of modern design. The
audiences were mostly the teachers and students
from the Academy’s packaging and industrial design,
plus some art workers from Beijing and from other
provinces. There were about a hundred audiences
in total. Beside lectures there were several seminars,

as well as individual guest talks.”

Zhang Geming, who attended the talks, recalled,
“Lui Lap-fun was there to introduce constructivism.
It was entirely new to us and we were very curious.
Basically it starts from a rational position, and talks
about fundamental components of form, as well
as networks, organisations, how to go from two
dimensions to three. As far as | can remember, there
were 20 of us in a class as original planned, but
that big classroom filled up eventually. Every seat
was occupied by two persons. There were a lot of
attendees from publishers and other academies.

They all heard about the talk and came to sit in.”

One of Lui Lap-fun’s lectures, ‘Designing China’,
was “... less specific and systematic than the other
classes,” says Zhao Tianxin. Init, Lui “... illustrated a
big picture, like how to combine the Chinese tradition
with Bauhaus philosophy from the West, and put it

into application.”
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Another attendee, Zhang Xiaoping recalls of the
lecture that “... ‘Designing China’ was more about
design than China. He showed us slides of America
and other places to illustrate his knowledge of design
and other developed countries. The most impressive
were the items from sex shops. China then was still
pretty conservative, so it was a culture shock for us
for someone to come along and suddenly open a
window. .. there were plenty of things that we haven't

ever seen before.”

Following these activities, the First Institute of Art and
Design and the Central Academy of Arts and Crafts
established an official working relationship which was

maintained throughout the 1980s.

On the other hand, since the early days of the First
Institute, Lui Lap-fun had strongly believed that a
Chinese ethnic arts’ component was essential to
its design curriculum. Indeed, the First Institute had
held a ‘Design and Ethnic Styles’ exhibition in 1976.
In 1981, the ethnic element would gain further
strength when Lui recommended First Institute
graduate Tse Hak to the Central Academy of Arts
and Crafts, Beijing, to deepen his knowledge of

Chinese ethnic arts.

Tse Hak Studied at the Central Academy of Arts
and Crafts, Beijing

It was Lui Lap-fun’s vision to use ethnic Chinese arts
as a vehicle with which Hong Kong design could
break free from European and American models
and establish its own style. The problem, as Tse
Hak pointed out, was that links between Chinese
culture and Hong Kong had long been severed by the
1970s, and little information about Chinese ethnology

existed at that time.
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Rather than giving in, Lui recommended Tse to the
teachers and deputy head of the Central Academy of
Arts and Crafts, Beijing. Having gained their agreement
to accept overseas students, he immediately
submitted a formal application for Tse, and Tse was

duly enrolled as an overseas student in 1981.

Since his role and objectives differed from the
local students, Tse did not go to class with them.
He focused on Chinese decoration rather than
specialising in design, spending an entire year doing
fieldwork on ethnic arts all around the country. “I had
a clear plan,” he says, “Two months in the northeast,
two months in the Northwest where the Silk Road is,
two months in the southwest in Yunnan, then two

months in eastern China, including Hangzhou.”

‘| went alone to see the cave art in Xinjian. Inthe 1970s
and 1980s the anti-Han movement was quite active;
there were riots and many people were killed. Zhang
Ding (the President) (1917-2010) often reminded me
to be very cautious during the visits, and don't get

anything wrong... ”

On his return to Hong Kong after almost two years,
Tse went back to the First Institute of Art and Design
to teach. He compiled and published his studies in
China as Chinese New Year Woodblock Prints (1985)
and Chinese Relief Art (1987).

5 Among those in the delegation were Lui's wife Lee Wai-ying, Kwok
Mang-ho (Frog King), Choi Kai-yan, Lam Shun (and his wife), Henry
Lui Po-man, Lee Yip-kin, Lee Wai-fu, Ma Lok, Koo Chiu-ping, Tse

Chi-yee and Tam Chan-bong

6 Now the Academy of Arts & Design, Tsinghua University.



Guangzhou Province Packing Corporation of
the China National Packing Import & Export

Corporation

Official bodies served as the primary link between
China and the outside world at the beginning of
China’s reform and opening-up period. When
economic reforms began, key cities like Guangzhou
focused on trade and exchange to update their

production know-how.

At the time, Huang Li was working for the Guangzhou
Province Packing Corporation of the China National
Packing Import & Export Corporation, also known as
the Guangdong Province Packaging Corporation.
He recalls: “In the 1980s, there was funding from
headquarters to purchase books and organise
exhibitions. Looking back, it was a dumb way of doing
exhibitions. We sent people to Hong Kong with tens
of thousands of dollars to collect sample packaging
from supermarkets. We worked like porters, carrying
the products to the exhibition venue... say the Haizhu
Plaza. We set up the exhibition and sent invitations
to people from all over the country, just saying it's

an exhibition about the latest overseas packaging.”

‘It was a funny development process. We didn’t
design the exhibits and we had no idea who did, as
long as they were good designs. We did this kind of

exhibition twice.”

Huang Li and Packaging and Design

Besides its ad hoc exhibitions, the Guangdong
Province Packaging Corporation also exerted a
design influence through its magazine Packaging
and Design. First published in 1973 as an internal
magazine titled Packaging and Furnishing, it evolved
into one of the first professional design periodicals
in China. It featured graphic and packaging design,
and acted as a networking platform for designers in

China and from overseas.

Simply finding content for the magazine was an
early problem, Huang recalls: “In the beginning
we struggled to find information, so we simply
translated magazines and books such as Print,
Communications Arts and Graphis. We had little
awareness of copyrights, and we were just so eager
to learn about the outside world. We even translated

Russian and Japanese material besides the English.”

Packaging and Design ran features on Hong Kong
designers such as Kan Tai-keung, Alan Chan Yau-kin
and Choi Kai-yan. They also sent correspondents
to Hong Kong to meet designers and learn about
the industry. In 1987, on behalf of the magazine,
Chinese designer Wang Yuefei visited Kan Tai-
keung's firm, the Design Department at the Hong
Kong Polytechnic, the Hong Kong Chingying Institute
of Visual Arts and the Design Department at Lee Wai

Lee Technical Institute.
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Wang Xu and Design Exchange

Another figure emerged from the Guangdong
Province Packaging Corporation was Wang Xu.
After graduating from the Guangzhou Academy of
Fine Arts in 1979, he worked in the Corporation’s
furnishing department, meeting David Chan Tat-yan,
the head of Keng Seng Trading & Co., Ltd., at the
first exposition for overseas visitors organised by the
Corporation. The latter at the time was interested in
purchasing design materials from Keng Seng Trading
& Co., Ltd., and Wang helped Chan to establish a
good relationship with their headquarters in Beijing.
Later, when funding allowed it, Wang used the
collaboration with Keng Seng Trading & Co., Ltd.
to organise Hong Kong designer tours, with Keng
Seng Trading & Co., Ltd. recommending reference
books and magazines to the participants. All these
activities would profoundly influence the mainland

design industry in the early years of China’s reform.

In 1986, when Wang transferred to Guangdong
Enterprises in Hong Kong to supervise design
work, he was instructed to relay the latest design
knowledge from all over the world into China.
This became a catalyst to his founding of Design

Exchange magazine during his stay in Hong Kong.

The editorial work of Design Exchange was done by
Wang Xu himself during his spare time — from writing,
editing and typesetting to page-making. It was a
great opportunity for him to expand his network.,
Through the Guangdong Province Packaging
Corporation, he met Lo Kam-kwong, the head of

Tal Tak Takeo Fine Paper Co., Ltd., who provided
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the paper Design Exchange was printed on from the
very first issue. Later, when Wang was beset with
difficulties compiling material, he met Henry Steiner
through Tai Tak Takeo Fine Paper, and invited him to
work as an adviser to the magazine. Steiner agreed

and began his involvement since the fourth issue.

Wang was conscious of the magazine's role in
introducing design know-how to China. Each issue
strove for maximum diversity, showcasing designers
from all around the globe. The fourth issue, for
example, focused on Western American design;
the fifth on Japan; and issues on London, overseas
Chinese designers, Australia, Germany and New York
would follow. After returning to Guangzhou in 1996,

he produced four more issues, for a grand total of 14,

Design Exchange made a great impact on Chinese
designers, but was a successful magazine in its own
right, winning awards from the Art Directors Club in

New York and the Hong Kong Designers Association.

Modern Design Reverberates through China

Before Hong Kong design industry had established
any foothold and brought along the concept
of Bauhaus into China, the mainland had been
absorbing craft arts or modern design by sending
students abroad. For example, Zhu Danian (1916-
1995), a professor at the Central Academy of Arts
and Crafts, learmed ceramic art in Japan during the
1930s; Pang Xungin (1906-1985), a deputy head
of the same institution, was a 1925 alumnus of
Académie Julian, where he had studied Bauhaus
concepts. Also influenced by Bauhaus was Yu
Bingnan, who studied in Leipzig, East Germany in

1962, specialising in typography design.



The practice of sending Chinese students abroad
continued on a regular basis even into the 1970s.
In among the later waves were Liu Guanzhong who
went to Germany and Cai Jun, who went to Norway.
Wu Jingfang and Zhang Fuchang from the Wuxi

Institute of Light Industry were sent to Japan.

Pang Xungin, deputy head of the Central Academy of
Arts and Crafts, had himself studied in France, and
was thus open to knowledge from outside China — a
factor which led him to agree to the famous visit from
Lui Lap-fun. Similarly in Guangzhou, the deputy head
of Guangzhou Academy of Fine Arts, Gao Yongjian,
had practiced ceramic arts under the mentorship
of artist Cheng Ho (1906-1987), from whom he
indirectly also picked up a Bauhaus influence. With
support from the Academies’ senior management,
modern design concepts from Hong Kong were

trickling into China.

The Guangzhou Academy of Fine Arts played a
pivotal role in driving modern design education
in China. After studying Wucius Wong and Kan
Tai-keung'’s slides and reference books, the head
of the Academy’s furnishing department, Yin
Dingbang, proposed graphic construction, colour
construction and three-dimensional construction
to be incorporated within the hygiene department’s
packaging design course. Later, Yin travelled the
country giving training courses. “l taught at almost
every art school in the country... all their nationwide

training courses were taught by us,” he remarks.

In early 1980s, Gao Yongjian invited Wang Shouzhi
to teach design history and design theory at the
Academy. The course was designed to complement
those of Yin Dingbang. Wang Shouzhi recalls using
Bauhaus examples in outreach courses, and being
met with great enthusiasm. It was a breakthrough
idea which accelerated the development of modern

Chinese design.

Unlike other Chinese institutes exposed to modern
design, the Guangzhou Academy was a mere regional
school and lacked the resources to send students
abroad. Nevertheless, they has a geographical edge
to exploit, and they cultivated exchanges with Hong
Kong. In 1983 the Academy invited Matthew Turner,
a professor of design theory at the Hong Kong
Polytechnic, as a guest lecturer. The connection
was later strengthened by mutual visits with the head
of design Michael Farr. Through the then chairman
of the Hong Kong Designers Association Kan Tai-
keung, they got in touch with the Goethe Institute
under the German Ministry of Culture, and in due
course the exhibition 150 Years of German Design’
was held at the Guangzhou Academy of Fine Arts.

It was the first major Bauhaus exhibition in China.

The Guangzhou Academy’s activities also triggered
a ‘constructivist craze’ in China. With its reformed
curriculum, the art and crafts department was
renowned as “one of the most unique, avant-garde
and influential art and design courses in the country at
the time” says Yuan Xiyang, an academic researcher
for Chinese art and design. Yin Dingbang attributes
its success to the modern knowledge brought in by

Cheng Hoi and Wucius Wong and their delegations.
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Meanwhile at the Central Academy of Arts and
Crafts , Lui Lap-fun and his team were getting a fine
reception. As Wang Min remembers, “At the time,
design education in China was in limp mode. When
the First Institute of Art and Design team went to
China to promote their design and education ideas,

it made a huge impact on them.”

“The size of the impact is hard to imagine now. China
had been closed off for a very long time, and the
Central Academy of Arts and Crafts’ curriculum was
just an extension of craft art and mostly about graphic
patterns... completely different from what we have
today. The First Institute of Art and Design became
very famous in the Mainland of China as it introduced

completely new ideas.”

Nevertheless, the full consequences of these activities
and their significance in promoting modern design
are less clear than in the case of the Guangzhou
Academy of Fine Arts. For various reasons, the
Central Academy of Arts and Crafts was not keen
on promoting modern design. One of its students,
Zhang Xiaoping, remembers that “Lui Lap-fun sowed
the seed and left. There was no following up, unlike
what happened at the Guangzhou Academy of Fine
Arts. Chen Hanmin, the head of the Decorations
Department at the time, sent students Zheng Jingfen
and Song Shiwei to the Guangzhou Academy to
study under Yin Dingbang. After they returned,
Zheng taught colour composition and Song taught
graphic composition at the Central Academy of Arts
and Crafts.”

Nevertheless, as the country’s top art school, the
Central Academy enjoyed an unrivalled status. Zhang
Geming describes the school’s courses as relatively

cutting edge, and the school itself was seen as a
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role model. “To this day, Central Academy of Arts
and Crafts’ timetable and teaching are admired by
all other art schools in the country... they copy it,”
says Zhang. “One of the reasons is that the Three
Compositions’ course on the composition of graphic,
three-dimensional and colour was regarded as
important because Central Academy of Arts and

Crafts was teaching it.”

Design Exchanges between Hong Kong
and Other Regions

Exchanges with Japan

In the 1970s, Hong Kong was heavily influenced
by Japanese pop culture such as television drama
and music. As an Asian design superpower, Japan
had produced famous talents such as Yusaku
Kamekura (1915-1997), Tanaka Ikko (1930-2002)
and Kazumasa Nagai — all of whom were closely
followed by Hong Kong designers. Magazines such
as Pop Dispatch and IDEA were important resources

for those in the industry.

Exchanges between Hong Kong's and Japan’s
design industries began during the same decade.
They were initiated when the famed Ekuan Kenji
(1929-2015) was invited to give a lecture in Hong
Kong in 1972, and became more frequent after the

founding of the Hong Kong Designers Association.

The ‘Design ‘79 Hong Kong and Japan Design
Exhibition” was one of the most important of these
exchange programmes. Organised by the Hong Kong
Designers Association and Japanese Typography
Association, it highlighted leading graphic design
work from both regions. The occasion was attended

by 45 members of the Japanese Typography



Association along with its chairman, alongside a
26-strong delegation from Hong Kong. Kan Tai-keung
recalls it as a great opportunity for the two sides to
take stock of each other — and also to raise Hong
Kong's international profile. The event was covered
by the international design press, “it should be the
first ime that Hong Kong design was covered by high

profile design periodicals,” says Kan.

Takeo Co., Ltd., a leading Japanese paper
distributor, played critical role in design exchanges
between the two regions throughout the 1980s. It
was Takeo who mediated the cooperation between
the Hong Kong Designers Association and Japanese
Typography Association to curate the ‘Design '79’
exhibition in Hong Kong. In 1981, Takeo facilitated
the ‘design NOW Hong Kong' exhibition in Tokyo
organised by the Hong Kong Chingying Institute
of Visual Arts via its exchange with the Japanese

Typography Association.

Besides, Takeo's Hong Kong branch, Tai Tak Takeo
Fine Paper Co., Ltd. played an important role in
bringing Japanese designers into Hong Kong design
circles. In 1986, through a referral from the firm, the
then Hong Kong Designers Association chairman
Kan Tai-keung invited Kohei Sugiura to visit Hong
Kong and chair a seminar. In 1989, at Takeo's annual
paper works exhibition — for which the curator was
Kenya Hara — one of the topics was ‘Materiality of
Hong Kong' and included works by several Hong
Kong designers. Kenya Hara had come to Hong
Kong to conduct research and had participated
in exchanges with Kan Tai-keung and others in

preparation for the exhibition.

Yoshio Kawai, who was in charge of developing the

Hong Kong market, recalls, “From 1984 to 1990

both Takeo Co., Ltd. Tokyo and Tai Tak Takeo Fine
Paper Co., Ltd. Hong Kong had specially done good
support and encourage Hong Kong designers to
enhance their creativity on their design jobs, with
supplying fine quality papers and international design
information. Particularly they had done great support
and help the Hong Kong Designers Association
to hold the design culture exchange exhibition,
including the design seminar in 1986 by Kohei
Sugiura from Japan. Those exhibition and design
seminars had actually helped and assisted the Hong
Kong design standard to lift up very much to catch

up International standard level.”

Another key player between Japan and Hong Kong
was the First Institute of Art and Design. By the
1980s, the Institute’s principal Lui Lap-fun was
conducting frequent overseas exchanges. In 1981
the International Creativity Association invited him to
join their membership. In March of the same year, the
First Institute of Art and Design organised the ‘1981
Asian Designers Joint Exhibition” with the Japan
Creators Association, the Korean Industrial Artists’
Association and the Graphic Design Association of
China. It was the first Joint Exhibition with Japan,
Korea, Taiwan and Hong Kong in Asia. A month
later, accompanied by Choi Kai-yan, Lee Yip-kin and
Koo Chiu-ping, Lui visited with Japanese designer
Shigeo Fukuda (1956-2009), and Norio Mochizuki,
the president of Japan Creators Association. He
also visited the Tokyo Design Academy and other
institutions. The connections he established led to
works by Hong Kong designers being published
in JCA Annual magazine, enhancing their profile in

Japan and beyond.
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Hong Kong designers learmed a great deal in the
process, and one of the most important lessons
involved the pursuit of style. Japanese design excels
in using elements such as fonts to present Eastern
culture in modern design. After observing Japanese
design, Hong Kong designers began exploring the
diversity within their own culture and developing a
unique style. Japanese designers’ professionalism
and work ethic also served as role models for Hong

Kong designers.

Kan Tai-keung observed that the early generation
of Hong Kong designers were influenced by the
Japanese style, and though they may have fallen a bit
behind, they remained gifted with an understanding
of Chinese culture and how to incorporate Western
and Japanese techniques. With these tools, Kan
thought, they would eventually manage to develop a

characteristic Hong Kong design language.

Hon Bing-wah who had been working for Henry
Steiner and was a student of Wucius Wong at the
School of Continuing and Professional Studies of
Chinese University of Hong Kong, also influenced
by Japanese style, professing that his hero was
Tanaka lkko. Choi Kai-yan, who had entered several
Japanese typography design contests during 1976-
1978, opines that “Japanese designers integrated
Oriental art into modern design are much advanced
than Chinese designers, even though the art that
is very much related to Chinese culture were well

expressed by Japanese designers.”
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Exchanges with Taiwan

Between 1970 and 1980, exchanges between Taiwan
and Hong Kong were mostly the preserve of Kan Tai-
keung and the Taiwan Amoeba Design Association.
‘I think Taiwan and | kept influencing each other,”
Kan recounts. ‘I learned about the Association’s
foundation and the activities it organised, and | found
that their designs were pretty avant-garde. Their

ethnic arts may have influenced me, too.”

‘From 1972, | shifted to a modernisation of the ethnic
style. You may see the Chinese elements which
| applied to the trademark of Abacus in 1974. The
Chinese Opera facial masks in late 1970s resonated
with the Taiwanese visual arts master Huo Rong
Ling’s style too as we were pursuing the applications
of Chinese culture in graphic design during the

same period.”

In 1982, the Taiwan Amoeba Design Association
organised an exhibition of ‘Chinese New Year
Paintings by Amoeba and Invited Asian Famous
Designers’, comprising works from both Japan and
Hong Kong. Kan was in charge of organising the
Hong Kong designers’ entries. Taiwan designers
always held Hong Kong design in high regard. “I am
always deeply touched by Hong Kong designs as
we are both from a Chinese language background,
while Hong Kong designers were more influenced by
advanced Western or Japanese design ideas, they
have good techniques and are very open-minded...
the way they manipulate, transform and remodel
Chinese culture and the Chinese language are at

least as good as ours. In many cases, the colour,



composition, choice of raw materials and editing
are way above the some Taiwanese designers who
still stubbomnly cling to the framework of traditional
Chinese doctrine. | hope this exhibition is a stimulation
for our design educators,” says the Taiwan famous

designer, Ling Ming Sheng.

In 1981, the First Institute of Art and Design also
organised the 1981 Asian Designers Joint Exhibition’
with the Japanese Creators Association, the Korean
Industrial Artists' Association and the Graphic Design
Association of China. It was held at the Dr. Sun Yat-
sen Memorial Hall in Taipei before transferring to

Taichung, Kaohsiung, Tainan and beyond.

177



By &% (11)
nX n_l_/éb =74 n-l_ﬁ'ﬁﬁ'_’lllfl/] =374 Fl-l_

(‘Design for Design for Design’ H17&)

7 : HiEgEfEH L (Dr. Matthew Turner)
o R

BEBANNEHRE
FFEZ 1 ('m changing) * EFFARBE (rearranging) » & 5iEH—

] (changing everything around me) | » {5 BB E £ [ 1 069 F R EZH
RXH A2 CABAN1970FRE BRI R -

MR ETF SEBTNEE S ARIEHEL - Z/\8E(1940-1973)
FMESFART  HEBALERE ERRASERLR  FES
MERLZMNERZROMERSFIEE - KHTERNAHEE
BR& ot FHABRREAFTHEGHER EERBNRERE 5
THED - HE A5 BXAAMEFRELL BT EHEHEN
EREHARR - ERRMNREGAE TS B8 HERBED FEH
THEBSAHEZEE  AREHHREZEREREAHE  TRIF
BRI ARMNILBE AR (BN LB 0DRE

TOTOFERBEREHM N MR A E; AFEMEFMNENRR
LM EETEREEENBERNEE - LEITRNE
E-#HEHSBEER WENBFZRMH SIBH—HEF
MITHEAT WEAMEFRAEMNEATANBESELOR -
AHBAIEA HMESE BRTRERER RE2E—E+F-
VRELEEZEBNREENET —BRABEBEEBFBC-
Ak EEFERITHECRESTELAENE—RABTER
BIEERA Disco Disco ] BEMZ 4 — B R

BAREI970F KRB - EERE - BERHER - HFEERBEXRT
MR — T FEALEREBLRFNER - [RMBSIUREH
TH#FAFAMNBR  BRBERTRAREEREFMIIH - | L
TBL (1917-2018) HEE+EXEMRT S EM - L FRARKL
RRRERNERE  §thit EREBEZREBEARENSL 0 3
1970FRAERLRBEAETRTHRESR -

178



CERINKREZMI EEFHR (1980)
s AR TR o B g ERsRIR g -
HESERELH B ERA SREE -

BFEELI70FRNRT 24

Mm1970FRINEBR 2L WHFSEHEE R ZRRCERRN
REIY) BRI RE/NE EHEREIHEENEIEREEER
REABEUFEALERERRIGREE  REZ—FIFANER 1B
3~ RIS BRAR ~ RBERL IR ERRR B BERBNERE ; SR
B BHRETK - A A REMHT (X—ILUA) HZ2ERE A
RIZIRAIBER SR BAIRE - ER R BRI -

RRBENT70OFERMFRABE  TEERBHNBINEERE HES
B~ T2k SRR TRk ket aRiE &% RIERIM - T2
£ BINHNEALED BTSN 2R ERNAMERS  EN
LB ENRFE BERENR UERTRRE R BER MK
o FYRZ RE RO EEE -

AAKEEE SRR

EIEEAREFN 1970 FREBNMR2EERERT AR
LRFEAXBEFNERN - EEETFZY FATEREE
HIESEEME M (AlanFitch - 10211986) » SiBETER AR fb1970F
EHAXREREEGMNEBRERFTZH - — PN TR
MIRRAEBHIBNARL RIEEERRR - EEETFERZE  FE
BETETIERUBAENTRF L RAF—BNREXLHE2E—E
RAMEEER - BLREMHENESR ZABERMNESRS DURAM
ZIRBEEMBESIE ERAEAMIFE MAEAHTXNBED ®
IR HRAC AR

ANt BmE RELEBLEELSTNCERNER W THXE
B MRAPHHERR ] F EENMRPAAREEEREKN
BB -WHEREILMA— AL HRSTERREEE S OHNE
TASZERSHERE  BECEREELR - B Rt A&
FMARNRE FREREERMEES L BNOREMITES -2
AMRIRERFRRRFTERALSR  RERERS - R0 FREF
HENTE BRAMERILMBING D SARKELE - BT
B E L ESNEE EYAEEMKIER THEEH] RE — HERRF
AU A D RZ 8D B DR AR o

179



180

RETEtENE

BREJBHBUAR REABMBERATUALS TR - [EEHZ
B —EH2AUEREMN I LA (Le Corbusier »1887-1965) &
ERHEREB EARHEREGTRNSBIEEIRRE T2
BHESE ERAZNET - TAENEREANBUGET  EEMN
HEmsE WITER—ERRRBE TEMNEE] WERL  RER
FUHRRL-ERNERS: R EBRNER RBBITEEES|E
EXME #MIXBEIFERNAKER BEFTR—EEREK
ZENME ETRBEERZE REEa— % EHERIUE
FEBNEE 2—ERBZAFTNER EXEREEE EXE
HthFrE M B NE RS BT EZRTEEAS - B/ N PREITHE
MOTHEBEZELLESRSE - ERWARNE SEEXTES
ERERBRAERZE -

KX BRI ERBARM  ARAERMIARRAMOERESL; b
RS MR EE G B FREENRE  WAE1970FKEE
[R5 - HfthiFem AB L EMRBMNELRRE FRLEERER
AHRE - SEZRAN RS RWRABERBERNEER
SFERXE - AR REFRVBBBN - BEHEBSERAIZEHE
MBS > 1 97 ORI 2 s > AR A Wb AL R TR BB K
MG S - AXERN - BHATMBRKR P AR ER O HEE
FBFRRTHEER MM EE D E SR NMEH R AR -

WERECB AN EIRBUARG - EXRBHHETRNBER T
B2 EYE T ERRGENHEER EXE—HEERERBN
s wiR BB ETSEEERB REAMEEEDARET
IR LA - B IBR  (DRADBHF TR EE R EZHH
BEHREDS RAELEREREE URARRERNERADR
Rz - XM EEMESERNEBLENER - ERF TR T
FEBERENEETEREHEE RERARFTELEN ZRE
faFa TG -



ERIXRE

BRERN BEBNRIG0FRIFMEBEESELERE FLEB
REANBEXE FEIEESRNESHRARBFEEFZER
UREFRTHBEETABZREN LEXT  MAERERNRE
ANEFHEEEAR MIERKRERNAZENE THREE -HEE
BB TERNRREL AERAEREORAEEME Bit
BAREBSI ALK RAEEKREMMHREZAZER  EA—E
BRERBINPUNGS - S—EIE MR 2l ARIEEN
fﬁ;j;ﬁ;i@@@ (1960) - ERE  EE) AAEEORMNEER RACAKREEBRRELSIE W5

BREEREZ T UARPIBEERSERITHHMER -
e BETERENEEESNTEN RFHERE] > —EAR LR
BRTHNENE S EREEIELSNRIREGE  R19665F  BE
BB ELE 1 (Sir David Clive Crosbie Trench »1915-1088) ZEHHbH i
ERIEEENNE BEFERMEBERNEBENREZRELM
SEFETEENE (Lord  Snowden »1930-2017) (R EMMKIBREIAT
(Princess Margaret) X.3K) & o

BEXEHMKR SEBRINE T REESESEMBL - — 1@
EEHANBRESEERETERM MEiEE] REEEN
AR BEEEOALTTISHNRRAPEEIFTE - EBREIEN
WANBUAREEIEER K - ERFBUFE M EIE1066F M K2
AL BRERNBUARE: TRMTARREFAM IEREEE
BIRERRIMRE -EHWE 1967F A REwH
BEEFELHE RELIXRERLECI S BFEHEAEEZFN
[EHE] - FRRE TLEKE 2EERER UKBERES

B ERBRE—EEE -TES NAHER (BB UK M1t
B—O] MIER - EEERRILNESRET SEIE£ESUREOR
AOSE: TR EMMBE ] B BB tRatir MR R MR
B ) o JERENT PR A M A5 A R A AR B 2 3 AR I B 7 75 T AR T R B K 2B
MBEIRIE L MBI A MR M AR R EZ G 51 - 4
RN RERRARE TRAIR BT R EBIRA MR REKIRIEW

S8 BRAIM BLAIESHMINRS I BEEREBUAR TR

TR -
181/



182

HHEMRI TREEENI1060FEETHE  UKR1970FERIRER
HEEHERNREL BEFET RS ETNHBIERER
FHeEmN IEETRXEAE WEN - REBEERREIR WM&
B EEMA AT M BB T E QS 'MW thFIsE R 5 LR HE
WRRELX RABEMEHERLR KARNMIZETERSH
M BT AT A E AR R AR EE M RIZ RS -

BHEENRTHE

PR EHERATEIEEET —EEZ - EHERK PEH
RRB IR RTURRZE RAMBEBENEFHE BEMNR
FEEMEHTRARLCHBRET BERE—EF/AHEMMETMN
AR - ER—EREAMER  URHKERAXREEERR
IRSEBRTENYRES BRPXRACKEZES T ERKF
iR - 1950 BHBLERENZREERS  EHBAOAEZR

HANZEERERBR WHEERER IR AR RAMZERK
EFEER AT A B B SE AT 2B ~ BROBIES (1918-2010) MIEATERRE - AR
1050 MR - HZRERER (1909-1982) ~ 3% ' IR & EMEEX
B EERNFESRARE-FT1970F R EEMNEAHE K
Mo MM RE—HATELXAFTHRIERIMNBERTKRE
BieE MR ERNRRLEC TN BRAFHINETRR
—FTEREAIRRET 20 -

REEOBAXRANEE  MABRREARE ? ERH/I9675F
—IEHMEETERENER - HED —EARRSRAM L LR
(AFAERRKRTER RENBE) XEZ - AXRTFREEER
RIESER WHE FENTEREEIZTHER - RFEAM - EHANAER
HEZMBENATNRE  MELHRBE B BB ERKE
WAGEA TRAER) ReTHEIERE - U F ESHTERE:

BARARKEK ] BRRANASERRETEA 2R2HE

XARSH D EBFM LR RERIZR - R X BAIRETHA - fib
HUEZMIFEBEGEL  BRIFNPEEZER P BELRT
HhEER] T R ETE -



EFEEETERGSTRTBREOHRBMEERFZE  KAEBAMA
TRABRC KA - RAMMMKT HETEENERENERA
RHMZRA MARESZT BEEEHRAE - BNES B%RSH
HHRTRE - TR EEIRERI1968F M IRFTR &1 FREE AN
AR TR PHEREEE  REKZEBENTS KA ERERE
REEMT X ) HF MEEBEM N [FIIA MR ED R AR
FET WNE MAEZEAR - 1970FRYE - FEBEDEE B AT

AETMOEQER » BRIER - BAB o o ‘ o
KR A S, - EINRAEZE AT EEESMER  RMERESNHSHE

FRIED R IEM) ELFR BREERMELHTEXTMGER
TR SIE N E R B BAERF R RELR-

ERL HEREE T XBERABMERBEEMNR RES
FELE AN (A TR 197 0F R U A B Al AR RIET) <
o BERFRIRRERAEFERSNER [ RABZSBES
ANRRIEE  MAREETE | #ELm BR IERG LUER
AEEME MABLREEARLIRYFTEN | KEERTELXA
ENER ERTAREZEZEMRRAR SEKIIAfMECSREH
METRRRFER MERFETEERTEET BERAR R
L IR O7T0F RN E SO RS - S EERR K
MEALER 28 ERBRENSKEHEXERDFFRAT
BERATIRE -
BREENARR 19 FEIRARRINSNE—BREERTRR -
REEREBRZAIULZBEEZREERARE - BEMESEN
HEas PART ISR AOAR T E M AR E B AR A TR ARG - N BRI
EMNR ERCAERNEOR - RENEER PMEPERLT
RRE EHENEAERS T LRESNLTERMI L.

B ?ZRAEMNRTEEER (JohnHadfield) BE¥IHR —HEEN

183/



184

MRIRAEG N E FEEEERATEANES  BER25RN
REZ— MREZBFEANEEZTALRBERZREIHEN ULE
BELEOMBERBHENAMSHEERABER PEXBR—LR
7o HAAUEBER B RAIMN 2 RR? BEERVEEEMHRLGE
MEEREAR —BEESHEUPREXCEEHSTIHERTNE
- SERTEMEER [[E2BH NESRE EXTENSR TRH
BRI NAEER - REMBEE MW RUER M4 IR
R RREE?

BRAEREBIRER - L — B+ RHERELELBIBEIEHT 2R
BER{RE (Johannes ltten » 1888-1967) FYEREERTE (Vorkurs) BITESE

i

EREBREFAZMR fINMEERSFANERBRERZH FE
HFHECME - BERERHNER AN GEERERE —ERETHE
RAEHBHEEN RFAER RIE - A EEERERERGET
AR RT 2B 3% S RIS 1E SR BRI A RIE S -

$

BERDANEMSKREMNRELT TEBNEZHEZETEH
XESRENBEIMBOEH > BRGFRATEPNRERE - £
[F¥) PREBPESRERMER MREBE ERKEE UEP
B ItRXIMEL RRRAASTHERRF R FRERTHES B
EMLBRE - A EE MR B R EPEEHRIRIBENER
SR 77 0¥ 5h B 0 ST R B BR AT A -

FERIT0FIL T —FIRFBIET ER A EM KRR - HEfh
CAEXERET2RE R T —RIMBA2F M LBUIFEE
MNER W CREHRFREY (RE1.11, B24) B GIEHRFTRE

(REN.12, B25) F - BTRER [958 | fCE R T GIAARERL
REMPILETESRY) EBEENM T MR EREN
BB RENHY EREaE - FRERAERR ERIE

FERHT T-EARRERMMN M7 NPRFT UBEEAEIR
FTEENEE - 19705 IR tBEHEE KR A R —
BERNRFABERERE - PR RN HEEE T



HILFEI1970FRYA SR T X B S ARRFTEENTEEZEER
T EAHERTHER REBELCMNESRERERMNBAT; 1970F K
REFECAERTEELXEENEEMUBRPERTHES;
FAZABEMARSHNEBREPHEYL; (TR PRI EW
M4F ) AP U ETATERR

EEHREERE"

EEFFTNENEN

IR RZRFMAENE EXRAMAENNIESERNEREZ
B2 > BRERE RARE M - F1960F R E1990F R AR ERE 51
FRERFENGES BENES EBERE SRERFABHA 60
ERREL#E g 10ccFHLFEINBNEATEEH S  [EETRE
RARBENER - RMOEFIXLETESEE BHRESE
AEEMEMEER AMERATERANBTREGRIE -1 Z+%
F21% 1988 F B T ERRFTRMNBRE NP MEESE: [HEKE
EBETFREENES EBE RS EHEREN M- Rl
i BAEENWEREERFAIRANEE
BEARRMWmBNERZ—2 BERARKLEENEL - £E
EEMERAXRAMZA REMBPRLH MEEREXT
EitEE TEXTF BEE LAELE XX - EELEIBRBRER

A 1970F R AT IR BIA T B T  BUA R UL R AT LR

185/



186

BB L 197T0FE KR EET AR EETE(L PREBRFZME
B WSRO REERERILE  LEBRERRIEINE
AR ERARERERAMER A RENRL ISR - EER TEZH
ZM BETERENZETBEIMER R MEEEETAREN
REHERE  UERFNER - EFAREATE  EIEE STk
FEM - -RIBARE REEHMSLK BRI MEAIRT RHEEN A1
T BT ERRRS R - 28T » SARMNBRERS - 2 E R
BEEMEETER ERTEELEFHEATOARSNYE  thfieH
WBNBEESHF EEARFTEBRAER - B A1 NEDE
BERR-2003F HTMeMERZE BMHEEMNBREW
WERBER ULRZHH REEEEETERREN AR TE
BEM—RAETHESE  [EEAR!

BUA L FE1970F R BRASEIENEBEAR - BN RANEHR
FTREFHER B E L FE A THRYET - S EREBUFRTE
REEERIEMEE - SEHRE  1970FRI NREREIMIRK
LIMAEX—EFER; REEMRBENAZRIEXEE UKD
}\Eﬂ%%&fﬁﬁkiﬁLﬁnﬁcftlﬁa EERMEBBARER LS H
BIABRHABEAD - R EABELBEREEEEHRNRET
BE B 1970FRNFRERS B BRI BUFRET
EHEBRMEE REG LEOBEREM AN B8
RPBESEENTZRHERRAER



b b BEE1960F RAVEREL AMREMN It ERER ] 478 R
ME&ETF RREBBALTRREBZERPRBREIFNRS] S SR
TAZEN EREEFMNETER -RIATELNRELIE EHA
—HIZEER GEKEREAR DEBERCSEENEREER
FHERRIT R o LB 4] MEED TmeP XN ERALHN
AR5 WERRAEERBRERRBNIERS G4 A B
BB L - EFMHACRHE AATNRRIRERSREE #ORE
SREVHR AT (Pop) ~ BETE (Punk) ~ B IR (Pomo) RIB & (Retro) F 4 FT B
B ZORERTISEREMEHISE - HEFERG MR ENRRZE
B B 1970 FERBFHERBENE K ER - HiELTH
HEREEH  —EFERETBRARREEHTABNEME Bk
hiRME TEEN ] RE - BT RFI 2R RHEATERR RRMLE TS
IS bR AEEE ] EEE BMERANBEE LA A ER
B AMBAANEREBRMOERAOEE - EEHE —MEMAM
T R E2RRBITHIBRE R AT RR IR FABIEMIBR
Ry - 2ERXFHERMN TESM REEFRWERE  RFRSE
1970FRZHEN—R EEFBIENZFAEE gERE— 7
ECMME SRR TRE-

L=F
,an an

EEARERSABRGHARER  RABSESHFELEMNE
& BETHEARELENHEE FTUUIELNER - MRRS
HERARENS BIEE2RSBEEN ROAANBE M
1970FERBHEELTRIBRE - EFRRABRERSABENB—K
EBRERFE TR GEBEBMRLMEFNE—REL B
HAREE A ERRBELE BMMEEERSE K& thfSEn
—1-

B A MEERAEE - AN - /
187



B &% (I11)
EEFZ T E F3< (1937-1989)

/

F15

1937

Biowat / EMEE
-
s ERAEBMERITEZMRM
Mo mRAE-FHBREE
B REEIEETNEE
HIFRHL o E2BR Y1047 7B
BETLEEMZER -

A ATMIL /
AT AE IR
| BHEERESE

EEEMN /REEE)
-

1950

o FHHAKZIECordon Brown
HBUTEET » BNTEREEER -

1956

s RAETEHMSEMKR &
EEPEBRHHEE 1008
TR UREBRREM
BT ET  BREEAHM
R o

1957

s EHTHXHMERAM
KeE HBEEERBELTHE
o BRIMoc0ERFKIE
HERF RN ENES
Y

o HEEERR R EFEMN
FRIE o
cEFERAREREGESB
MXEAKRKEKNFR
B 100 2F X BEBKRE
HEEBER -

s BAEAEEEHEMAL -

188

1959

o Froz &R mF HIE2ATRE
B RBIFH ARRRE -




F15 R / BiTEE HEt AT / BERN /REEH
HATED RS M B

- T S
1961 s XHERMABTRAE
FiEH (HenrySteiner) {47
HEREFATLE > H1E«The
AsiaMagaziney (ZE3M s
RIEMTIEE -

- IEBERBERS2S
NEFRABEMR R 2R
(ColumbusCollegeof Art&
Design) » AZ2BRHMKR
WMEBEREAR aFE
wmmAE -

1962 | » HHEEYWEMERIL -
BNEHBREESEEE -

1963 | * BHAHNKBAIRK » B2
SEER - BEEREIIE
il‘gﬁ:o

s FEEREMARBEE
FHEEESEEmE L
BHENER -

._|

Il
ig

1964 c A E W% Al i B *HARREMRES -
HETBRAF (Graphic
CommunicationLimited) »

BUBAEEmKXTAA
(Steiner & Co.) »




—

F15

1965

EERET /2 EE
-
s BERARXARBERILIKSHN
EER  REBMREARM
Xt~ 2HEESHNERS

& o 2006 FE KW BE B H XK
LHEEBEER -

e B+ TELT (BAELT
Bt) ExEAREERTES
R —FrE T &R -

uXﬂ @_JEX_L /
DXH—I—EW SR A I_&l_ij]m

s TEREE  EEEH
XK BRI EERBERT
BB AEEMEHH
RETHEBRE - B MF
F R SOBRIERKEE
ARAR ©

EREMN /REEE

-

EERXKRBERINERE
-n‘llffﬂﬂ’]%ﬁﬂi@ﬁ D HEIRIE
BRIKE ~ AERRAHEA -

1966

c BARESERR BB
88/ Rz BEHRR
ERAREZREZNEBEE
Wi RERANEN E5
8 & AR % H H B AR TS -

c BERAMRA R
mEx > AERAERIE
Z—o

1967

s BRENRERZKME
BE BINEERERF
BEAF] (Graphic Atelier
Limited) » HBFTARLHEE
RIRRETE > EEBRERE
MNTERBEENMA -

s EHEERBRATMNI1A19H
MAaRE -

190

1968

EEARMERENL
ZERBREBIXAET

EHERR MY DT AM
"L”rE’]tiF?F'JﬁE%c

. ﬁﬁiﬁ%%@&%ﬁéﬁ%l%S
1969 F B EH XK

Lﬂg*ﬁlﬂl'*’ﬁﬁ EGHE G

SUBRIENSRAE -

o AR AR
HET AR B IEERETED o

. WHRREGRAEKE
BEGEE (%1970847)
7 5 0B T SR 30 0 B OB R
b 38 T 1 B 2% &1 b 98 7 E
BE -

BERE TN
FH SRR A R AT

s BEM (&
1THEITF -



Fh

—
1969

BB /Bl

-

RRETA BRI /
u2ﬂ+gﬂi IR A li@}ﬂ

 FRBEEBRIABER
SMEZT R CEERR
By (RRXR) - REREK
BR - AEREER S
A FORRFTED A RE R AR o

BEESEM /REEH

-

s E—EDAEEHET - BHRHER
METRESENEBREME > I8
RBEBEMCCEE TR R
ENED  @ETHEISEEEH
REZEENHREZ— -

s BEEERFEERIEARTE
B EREEBYEMERT > B
REREIXKRBRNEBHLE
BIXEMERTIHERNRNES
HER - ERSRENBAEYAEBE
BAEARANEMAY > SFHE
W BB R~ RIEE R
B~ RETEREIBESE -

s BEMCHIRY BHN4IA
1OHSETHERERET - £%H
CRRETRY B L FIET1068F
12A20HET BN [ HEXR
REHE] WD 2NECRETE
w i - BE URKRBEAE
RIZRRE - FFTES1I7A BEHE
FHABTKRBULASwREAENRS
BEERRBE -

1970

c R—ZiTH
3o HEBREE S8
BB MEERAREE R
A~ SRAGHET A ET B 58
BT At — TR 2
B o BYIUNRIEE RN
ERRRERE Bk
EL R AWMU IR
AT BRRRRRET C ERHEIR
ERE  HRERA C ZR
ERASERIXEXER
ARAR o

5 B B

* MHBIRFEETH -

s HARRERBEY  HHX
REHE  EEHAEXEHERE
e -H3B15HE9R 138 - B
183H » EAAKRFRETHTE
ERE#LT -

s KIRBHZREEEE  2RIE
B EXHEERMAETRR] - THEE
fhth3EES, 300 52K - FZ B &% =Tl
St FEF (Alan  Fitch)&&st > M@
EREEZF  AREEEELTE
RAGIAESE -

191/



F15

—
1971

BB /Bl

I
- PEARSEERRA
Beo BB WA R R
BREES S EEER B
@A

.« FRBRAYLAELE
REXMEFREEE] W
RN AE LA

e ARSI /
BT B B

* REHEWRERFENE
783 (Kumar Pereira) 2R# o
TREABMERMNEZZ
FERAR N EEMEHRF

BRARBFEEITRR R
Emphasis Media Limited °

EREMN /REEE

-
* B CGEBEM BERIA
BT BIABZTE X - IR E
BRI R AT R EHE

s AEBESTARHBENIL
AEEERANRAE 8K
EEEBRE BEE RPTR
e

1972

192

s EEAEISREXMIL
EETEBIXEMBRN
RELME - RFT2kEX
RLIZ BRI - BEMA
TEERIERHENRER
MBS EEBRTH
BEUH R R - REAENE
BT IHRAR] LA
B RET ~ B R R AR
FZERREENRTER
AEEHSURRE

© BRI ERIL-

s HETEEFTEELS
(Robert Walter Hookham)

B3 Format Limited s st A
8 RHEERXFNE
ERBEmEE ERERR

¥(RMERZ—-

s ¥EBEEEBEZEERN
2B EERATBEE
HIEBRETEDBR R4 (Peter
Chancellor) s B 197 1FE K
BRE B EEWE LRI
> ek E EP AR R R - B
BEAN RBIENRKH
BIEREBEETE B B
EHEREEMNRETIIE

s MEEBHERER
ME-BABETERI
LT.Z Limited &8 REH
EARZHEESHARAH
Z—o

(% RTR)

s REMITIERSBED -
HEARFFHERIEMER
FFEUEE (Arthur Hacker) Fr8I{ERY
&SRl R E2RARD R
A - BE S EBEAXEBKENE
BEH EERFHEES T
ARV R R E -



F15

—
1972

Eamat /B
I

uXﬂ /—\TEX—L /
DXH+EH§$TNLJ l%i}]m
/

s WEEEM KR
Sir Misha BlackZ % E X1t
HEBBFINFEE LY
EENRAEREHNES
FEZR HEPEEAIZHN
Design Research Unit& 8T
*“*Jré‘%iﬂzﬁﬁﬂ’l%% Ffﬁiﬂl
BAESTREREARAR

s MERMBENBRRE
BIAKRERN BEEE
T e SR R st L B e g8 o 1k
BWERR1973F B — BE AT el
B SEAES -

s AEmERERGTEH

BRHEEROPESRS
i -

o fAHERIFREPRES
TEAHEE T2 (Central
SaintMartinsCollegeofArt
and Design) HaERRET ©

BEESEM /REEH
-

1973

o AR R E M
B EEHMBREEEE
Z=TARAF ~ DaleKeller &
Associates L EREIEAE -

. F—
ERAEREEEEENREEN
fiz— o

EEBEWEHET > &S

193/



—

194

Fh

1974

BB /Bl

-

s BB I EIRKRFEM
{E&MichaelFarrBRf » &
thEEE T R A
RO RERNERTEN
Z'—o

- KRR BRI
FESOBRE  RESEE
GEEESER

* BUNIIEREBH SRR
XEARFLARMA- R
Rt EE PXTFRRAE
RABHEOE ; PX/EL
RERNY [H7 BRX
HIFTK e

uRﬂ /L—\\_”ﬁl /

e WEAMRAT (CLIC
Limited) B3 B AT E

®% - ABABRMME Frank
Price ~Richard Blight e

s EWMBEELSRAF (Ted
Bates) YgBECathayAdvertising
BEESE BUAREES
MEBRHE I 15
HETR] WSS EEE
EZ /AR BARAERE
B BRAE-

s BABKEBZITERAA
B o F B H AR ~ BT
RERHERFH A S
HEEMEATE TR
BEE¥EERYEIE 19805
R ZARRESRERME
THESR TERTEaR
RIS ETE LIEYs » FE A &
B RN E B AN E
BR Ao

EREMN /REEE
-

© BERXARBERINEEBER
MEM TMARFTR] BRHEEL
R HTERE ~ SRAGHHT ~ SRAGI A Ko 58
FENEMR-



F1n
—
1975

BB /Bl
S

s RBMI02FBHEEEX
BERINEEAFEYEMNE
—2BT AR ARS M
RRPERETEINENEH
2R URAREBRNE
BELEYE - ZEEME
B ORFHREILEES
BB BERHREEE
MRENERAZERRE
fERNEZ G’ -

SR AR /
SR B
e
. REERTERER

-

o FREF AL RAIHEA
ARIRBAR BRI A2
SR BFEFRUR R
B HER ERR ER
B EREmESE - ERE
RRAIEHER ;19765 - HERFT
BERBEETHNmA EE
MERERE HEHLESE
EfEEEE - AT R Xk
AR ELABESEHR—
18 2IRZITHER - thFIrE
FEE RS Al E
& - B1990F WIfRHEL

e BEENROONE
BESRITEETMRETE
BREAFHEETE -

BEESEM /REEH

-
o BARGEHREINTEKESE
HEAEEERRTRESNE
FRE TEERE] MN300Z @Al
FERANIS0GAMELE  HEN
EHEBENRIB22AREAEE
EEEERIT > BEERIRIALE
CTHEAEEREEAREL -
BT EEERIEBEN
EREEESHAL AR L HE R E
B AARBTHERERESHESE
BRANERLER _2ESE

THEER TERMERNE
BRI N

s EETWMMNOATHMAR 1ER
BRAFMEMHL— ZBRANE
H—= AR SRFRBERMm /N
BN ESHE EREFERETL
B HR EARE SEEE
BEES - EERXEIERTE
ERZBEHE LHmRT -

195////



g BERH  BE S AR / FBHM /AEEE)
EXH—I—EW$TEIL |.¢.@]m
e I
1976 |+ BHRBARGRET | - FRRREWHOTH - SEEHARSEESTAE
—EB EFNAEmER  BEEETRIE (SSDesignd | WE_E BER | X& EFEX
MR RR  EEREE | Production) - R BEENEARASSE.
BEOOF R BHRE | poy pupmop DAVBLHBELEESHE
EE%E*%TX/J;’@R%$ & 5 st A8 (Kinggraphic FREE
e Design Studio) - I BET) R RER
;%ﬁi’» T;%*%°¥EEE1976¢§ éjﬂ#ﬂl]gz_lﬁ;ﬁﬁ/}lbﬁjl:ik W«nﬁ'@i
o7t Cramsgy | o RRCRERRH
(g ez aTh) my | D RR REERREC
BN @EBRHTE. | SRERE
i R A E— R
7T ARER AT RO
. R AR R
BEER 19785 -
1077 |+ EHEHAOMEAR o BEBA S EBE o BESHOHEERG R

196

A EE (RN —ETE
FREE0E REZEE
HEhERERBEERT - M
REMRNKZIHHLET
RKEEMNSZHR MO
BEREN K AEM X
ZLRMEERA LRI B -

FHEEMHOF 2000 5 32
TEAE Rk R EE
TN SRR BEX
B BLRELEAMARRE

HER2AF B0 ERE
HHaECEFERY -
1980 FREEBEMN K

Bl BRIT— R LR
BoARMHMNALH - HPH

HMZH LA Cartentiony (B
&) ~ «Esquirey ~ «E#EY &
Z-REBEAFEENESR
MBELCZRR Mt
EDRI B R HE A

c BHEBERETEKXRE
ESERTER Z2R
[AdvertisingDesign: Alan
Chan'sOne-manShow] »

ttI R BIsE2IHAEBEKX
T REBABARSHE-
ZREBIBI00HIERSE  Hp
KoM TFEREPLERESD
Ritio

s B EEARBRERERM-
KEHEREMNELIESE EX
BIEARBREE -2 HEERT
EXEm -BEEXHENAMMT
H-EHWEREE ERTIES
Fo o ABAAETRAGEERR B R
ANBSBA—EARTAK



Fh

—
1978

BB /Bl

-

RETA Tﬁi4 /
FETEIRES B
T
. %%%Z&%ﬁﬂ%%ﬁiﬁ%ﬂ
BEERFTNERAZRK
WEDBEBSREFRILE
7% %Eﬁ%)ﬁ&%ﬁﬂﬂ%%

BEESEM /REEH

-
o FEERMNSH22BFIE -

o EHEREHE TN MR:
EAIR1IMASEEISHE RS
O (BISEMAKE) 257 -

s BFERFEHEEEEARE
BSRE » A AR AR B I  EATRRAT S
BRI

s EEFAEMERN 2ER=T
SHEBERMFTERRETEBEHE
FAEHEEE - REBFRAEMN
HETHER AR X 5ER -

s FBEHEFBAEMPORTE
RERE B TBEER] -

s mMNE—EHRFTEFENFH

ERWET DEREZRER
IR ER IR A RZR -

1979

o FHEFTH#ER I
B PE R AT RRAZE - FY1003F B
MENSZREMEMAET
(2R UBREEE
EBEHRM o

* BARAMADHL B3z
WA EEAANES
(7% BRI ER QRN
BEZREB BRKESF
BEENABNRBEIWRMKR
(School of Visual Arts)

o ErIRSREREE T K

- R TR
FEREHD -

* 1970FREZBEAE1980FR K
A B B BUR ) ~ &R R R A
E’]?ﬂﬁ FERLEHE B 2
R AT B E Y A Rt R & 3t
Eﬂﬁﬁ%@ﬁ?ﬁfo

s [EARMEHE LEEIR
M EEMNETRRETAHI=
RHRR AT R TR B - FH AT AL 8
TEMENTRFDRFR 2
RE L B EIE TR BriRed
B BREETECMIOTEM
REEHA-

(% RTHR)

197/



—

198

Fh

1979

Eamat /BiRR

-

uRﬂ /L—\\_”ﬁl /
EXD—I—ETﬁ IR A I_&l_ij]m

c BEEHMI-BEEWNEES

B R BALE -HEE

#h

BE -aBF - RFEE -RE

B EHSRMMRERE - iHE
ﬁj’#?%’]:ﬁ /\-'EFE%F"?"

A

EREMN /REEE

-
s R—ERT2RAAIHA
Z—BME ABHE—BRETE
AIEIL R R TEE T ST
MRt E ) NS A TR B

HREEKRBBBOOM R
%myﬁﬁmoﬁﬁmﬁ = S Ef
Brdt b R T EEMT2ERE
m—EA-

s BARFMBEHEAATE

REtHEEAHE E?JJEFTF &t
thl EEFEBAR HEW
TAONHATFHEH 1‘T§;’:ﬁ’
AR 260 & 7 5% =t Bl B0 SR
FH1EMm TE’Q%?%?&E‘TT@
WX/ALJZE%E’]E*E@ %%
MITBI7E20HETRRGE
BT W ERFBERETERER
BRABRRBAAMTREATER
BEBB_BAXRZE 81
46 BB A AWM ETAD - H& > 1
mEFFEHA 2MBEEAFER
SRR ERMTREARE PR -
B PR 2% 5T #ERE «GraphicDesign+»
& «IDEAY B ZRIRHRE 2R
B N B ERFRTIET AR
B FEARMBR TSI IB RS
FREEE -

s BARFEHEEBFAANTE
LRSI LB Y
AR SRR TR -

s WEMEZFEEE <N M
HEMEREE - 10790F7A%
(%34EH)E R HHESE
W ERARBELNSE BEE
2018f=ﬁ4ﬁsﬁ€( £499H) Bk



F1n
—
1980

BB /Bl

S

* BEBLERFSRMAL
IR BriRes 8
RE -REB REE -#WY
BRIBWESFEMBAA
W RASNEMRFTRE
WMhENSFRHEBE
e - Al 2R
REERKRE S BB A TR
MRER EBHES -

HETRBIMAL /
ETEN RS M BN
R ———
c PR BB K KA E
maE S /A5 (Dimension

Advertising Limited) -

s EEMICHMMEERRFA
& AP 8 (i) M
RETEMINER < 1997F K
BAERCHFEBRERA
&) 2008 F 5 E A -

¢ EmphasisMedialimited
EERRZH AT 19715
ERERBI TEZEE
il 2= A B B RE RS
Bk A BStephenEllis -~
ThomasChapman#i
OsamKobayashi o« HFE#
D RBINE—ARERTIIE
Bl S22 «Discoveryy o
EmphasisgRE & &% TR
R [EERR] H
HSZEEIE - RETEET
X BEMRRREATG
BREmphasis& k-

(# RTH)

BEESEM /REEH

- —
s MYBIAERPEARERA
RRABESAMILBOTER &
EHAKARRMZHEZT -
TEEKEHORARERES
RAINZRFMEFEHPLEE
r—-

s R—EMRBRRBGHF
RIEXNBRREEFEH M55
Hia AL RBBREKRE] 56 A
MECHBEEAEERERE
BEER (T  AE10F1HEILRBR
TEXREREIT - BRERK—
EiirRt 2Rz B MEEAL -
s BEGESBEMPLETE
ARE REgER] -

o AFCETRARER I TR &R
LbE BEEREEEHRR —&H
EEEHATENAL

s BANGEIBE XM IRF
NOJ; Bt RENABME—E
#8170

199/



Fh

BB /Bl

uRﬂ /L—\\_”ﬁl /

EREMN /REEE

1980 s BRCEREBIFREER
AR EERERR
FTERR ) EHARREEE 57 o
REEZEHENTEA
B BB BH BEM
Sw EEE REEFT
BB TAOERI CFY >
CRIB ~ (ED ~ CEREED
% 2R RFRAETEN
g o
c R—EWMRFER
BN E 2 A B E U AR ED
KLAYOUTY RRrtHERS > K18
TE AR
1981 * R—EZRFABREX  « FEBRFUTAMBLIZ AR
AHTHRIERPRATIEERN | AME ERIBOFRYVIBERE
Bt EEPRERKHE  BEFNEEOR LRA—ER
i BXEREREE—ME BEMBENEREABZTREEED
FEHRRTIEXMEFEERN | NSRS EWMENEETEA—R
EEBRE- #5e
c R—EMRAMBRRR  * AAFERAHIFHEFTBERL
B ERAEBRAIER RABEREM RETEZR:
g5EsgER- EBEAR '|'EfﬁHw@J '“2)%5

200

RE -REEEEARTHES
%E’]E'iﬁﬁﬁﬁigﬂﬂ’]?’*ﬁ o [&]

FroREKEEEMN RE LR
£
s BEXR—ZEWHRFABR

R ARE R
i R B R B A
11981ZE A RBHR 1 » SR TR
5 (RET) A HiE ABR
L8 -

- EEREES B OER
BiTER BABR) HEESR
B



FR BARH B S ABRL / BT /KA
R ETE RS M B
s I
1982 |« BHBRHMBENESE © WHRBATDesign o AEESHERHHEEN HH
AEROE EMI- %A  Dynamicse EiI9BAFAIY | B ARBHESTATER) &
B R A TR A AR | R - O E - E ST MR e
?ﬁﬁ?é ﬁég&ﬁ hWé&ﬁh&E@ﬁﬁ
R0 SO URHEEEAR | BEIMRHBRNEEER
B 1004 R AT | o o pear . LB TRAEE SRR -
B [EBEATR IR SRERT ERRH S RHEE
Efﬁgggigﬂ%*_ AR A RER S
= A ABARENRE  REEE
. WENRBR BEH E— A LN T E RN
BREEY W EHENTE S E FEE RN RO R A
BETIE- 5.
o R—EMrRF2RKRREIMET
BOEREC TET ERTEH
SEMBFEHAETRR HESE
2T AR AR T B A AER 1
EEREAREZA.
. RELEEQRSEEADRE
SEHE AL A—EHRH S
P At R R T EEMEREERT
AR BRGNS BB
5 B 0 B e
1083 |+ EEEOESEROARS | ¢+ BEAEEDHL R

RIERFIKE SHEESL
XFF BB~ RE R AR
ENBERMMERAEE -

GeorgeKwan&Associates
Limited -

- LA T TR
Aa]KumarPereiraDesign
Associatetimited s £1988F

R
e RE %%ﬁﬁﬁﬁlﬁ%iﬁf’i
E > g48s=t/A"Chancellor
ThomsonLimited s £1990F
A -

) /



—

202

Fh

1984

E /B
S
© EEMERORYL PR

BRARB RE EE
B RFARBEAKRER -

c BRBEESRRL BE
BRI AR EEBERN
Bigo

o B R
SRR RREEREY
7 REA LR
R

e ARSI /
BT B B

s AEMERKAERAR
REEZRZ EHAMER
AN S RE] HEERNE
f EERHEZEELRR
AR R o

s FREXAZWHRNE
RAF - BRABELRS
RE—ENSE FXREE
BB R BT K
B HWRBE o

EREMN /REEE

-

o BERHHE RN BERF
Bl M10B24BE1ASHERE
EREBELT ZHFRTHER
BEREMENE REXRER
MNEZEFEE HPaETmRER
AR (BYEEREFHES)
AR g R ERIER (BTF 25
AR BAIMMER) RTEE
BETR (AFSEEANNERSE) -
o EFSETREBEM PO
[REBHAEBERRAEER
BER 2EXTHA5E K
B -BRE IR - AEHRRK
TS -

s ERESHERICEERESED
FABEARE (RUBENES
REEy) BHEFRRHESAIE
RARERNEFEERE  THER
EEBERNESRELEMNER
ABMEEFRAG L —-

c HRBEBAEREAXAR IR
ARBE MEHT  EEHTEEE
BRI ERNEERRR HOTHE
RE - BEUEBEERNIIEE
L EEERE -



F15 BA®RET /BiTEE et REIRAL / BEHEMG /KEEY
RETEAZES B
P - R
1985 |+ HRABEFHRFNBRKES | » LandoAssociatestE | » FBEZT AT EHE MFB
%ﬁ%%ﬁﬁ&ﬁﬂiv‘ BEHZ M HE LandoHong | XLk E ] ABREEHRX K
BAEBTERETIFEE Kong RIMFHEERAN | 2RWERXE BHMESREEER
j(r_ filandoAssociatesZEIfE | R 2REH -
HREBAER BT | | g S
™ | BT W
OHERLHRMIEIE | o mpgmmm T 22 2 -
AER AIES R R MER
Rl AE % o * BAREOHESTERE
FTREEMES MEAXTERAR
MABMERRAZFTEEMNSE
e REERL -
1986 s PRABAINRABHRF o TERMBERMEEEL

rE HREHBRXE
B

* A EMRFAERSBE
PRELZE  BHARKTE
ARBZHAXHEHBEREY
Ko

e MBEIEI FRER

CGREFERY  VIERAT BEE

TEH -

o EEBHAHEER RN
AR EABTRIEEERAT
B SR A B2 B R B A 1R
REBRIBREEE BRA
$ 2 B R B AR 1 o 3 B
EHERRESERSISHE-

= ﬁU

s MERBHMAOREEBARFTR
O OREBRMBENREEE
BhOSHICARE  YHAAR

FHEMAZ R E TR E -

c MEXABFEHITHAEER
g UTHERERMNEN AE
B BRITREEESHA

* HATERFHERFTBLY
BET R0V F & H 1]
HEEB R BBEARFTEIR
Bl MEERARE

203////



—

204

Fh

1987

BB /Bl

-

. i&%%%#ﬁ%ﬁm A E L
EREXEBYMAGE
LQETT—%%]EE.:& RE- Lt
BEHBEENEXRR
pIE:S: 325 8 R NEEa 1B
Mo BmEHITERT D HMELY
HEBERNERES &
’Tﬁﬁfﬁ’]fi‘ﬁ’ﬂﬁ‘\ﬁﬁﬂﬁu
RERFTTENER -

s R—BETRFTEREEE
/xEE}FJ’LTiH%ﬁ EF_idﬁ r/%%
BIEXBREL RIERH
__'E':_‘o

uRﬂ ’A\Tﬁkl /
EXH—I—EW SR A |.¢.@]m

* IFREEEEEEE-
EBfEERREHETHEN
W TEAEL QAR
KHhEEE-

s HEFIHRKHFEEMNC
BET RS RS - BB
IFFNEBREFHERE
Hh R 57 80 3R R AN A B &
A E A - Z—E’ﬁﬁ_

AENTBBOERR T
AREAETEE - TFHE
AR (1986-1996) iR
88T 108 «GRETRZMD ©

s R—EMRABHREL
ERANEERANEREE
flirE#E «<JCAANNUAI7Y - R
N WEREBSRENESR
RAHB-EFER ERC-A
BER RS-

s BABMRMBEMIL KX
BEEHEP TEEE MK
P~ %‘f%irr){\ﬂgi‘i BT 1A
ER

EREMN /REEE

-

s BARFMBEEMM MHM
] BERFABEEER 1RE
BREMPLEIT ZRATBHR
AR EEREIM FALgES
B’ B@oofHEmRL - BRE2
BEMNBREE -

© AEMEEKRERQAANSHH
BRI HE A ABRELE
BHESBAEESRBEEERTT
N IES T

BRERER THRTIHS
HIEERE ] o

- BARHMHEREASE LK
TIFREN TMTERE 2R
BERRAAE R RR - HRE L
ERBTNREREMNERREY
— R 1988 FRRABBERE
FR-

s EALEERFERNERMA
AR E-HEHERB2EILER
(BenShahnCentreforVisualArts,
WilliamPatersonUniversity) £23iz
B8 HFIONEEAEZRTH
B



F1n
—
1988

Eamat /B
R

s REBTITEMREKRTZ
BB RMichael FarrB{E o

ulu Q\\TEX—L /
DXH+EW$TELJ ]iij]m
/

. ¥ﬁ$iﬁf&§+§é1’ﬁ"ﬂﬂiﬁ§¥ﬁ
BERRRETRE] - TR19965F H 2
/J\L%é% B 37 B B2 B 5% T R
B 22045 EHHERFES
BRSNS - FRETIRSR B NEE R

ED BB .

o MR TEABRESRS
B

E: 2 LN )

R
s FRAEMRHEMRBTREE
MrREELR AT (1988-
19921997 B19994F) - 15 S
SEERRETARSE | WBRZRU= (1988) ~
BRAER (1989) ~ AiEH (1990) »
griag (1991) “BBFRE (1992) %
BUNEE (1997) ;199943 SEATES -
5 BB 9925 ME [ E
BT BERE] -

o [BBHFMOUAR] EEEE
firh O BT 2 RE SRR

BER  BRAEBETE Lo

c BARARFMHEHEREMER
MBERABEW HRFTNNE]-

* EAREHEEREART
ARABEREEEIBRE -

* REBRAMRBRSHEFENH
B BEEAETZAFH A B
A 2REANESR ETZRE
EREREERABENERR
B o

© KBRS BERHRK
BRI FRIBRIT—ERE [R5
EH | FRE BHEENENAREN
RRBRSLERMERE 2R
BRI R PR TE XM S

BEMEAT B  BARRARFTRE
Be K K—E Mk st 26 o

.« R—EfFREHERI{I08108
E23EAEAL R B E A E R ET
ﬁm SR HRBANESET

SRR RHAEBRA LN
xm SHBEN - REEILRRE
W ARSI RS SR
Rt -

N /



—

206

F15

1989

Eamat /BiRR

-

e ARSI /
BT B B

o FRBER TR A B2 A1
MERE . EERFAANX
B M sk st il - TER I 2
FHAE-—EEFHCFE
(Postscriptfont) » B L2
EI2 AN EBKA T —E M
BRZRFREE BERH
F—EF (EHR 2ERE
—RIXAEFHM AR
RATERE] % REZS
IR EM BB T IRAMN
HEBR-

EREMN /REEE

-
s BARFEMBERENE M
“toIERfERE-

c BAMERBN4IBERRTE
mEERAAERR  KEAREMR
e mRINAER—EXER 5
ZERMRE REBREBRTE
PR e R A B K&t A
MR- KHERBRE RHRZE
&8 VER 5T K FE 7 s Rt B 8T 5258
EINS

* HAREHEEMR NZAF
R R R RRRET
ERIB R iR A R
REAMHENRERERE RYBH
FERHRE

c BEERNEZEREBLREE
BT BB KR WRERES
BER BEEHERE SHHD
% BHERRBETERBRE
A MREREMZ—-



207



B &% (IV)

491 Z5h % [ BRI EEEF &

208

25

=P

210

BT

ZER=

fa i sg

WERE
#rigoa

B8 & 75 (George Kwan)

R AR i
= =

==

2 53 3¢ (Kumar Pereira)

AE B (Henry Steiner)
FEI

REH

it & 1

218
220
222
224
226

228
230
232

234
236

238
240

242

fh = AT

B2 B
B L8

bt X &

244
246
248
250
252

" E
FTRA
& a3
(ETRE
T BB

BT

EERA

254
256
258
260

262
264
266



FHREHD /AR

EkE 268
RMTEAT (GRIEHE) =2 270
] 45 B2 272

BN

wRE CRYD 274
= B (&M 275
EFxz (BM) 277
F F OGEM 278
FER (BEM) 282
FHRF (BM) 284
sRANE (B 285
&gl (B 286
& 0t 287
FEM LR a3

SREHR (LR 288
HWRH GEm) 289
BmHm (58) 290
EsE - ERw (58 — 292

ETHR (BE) 294

AHHER (BAE) o

Hth

BREAN (BEREZHTERAR) 295
BB (KEMEERERAR) 296
HErh (BEA) 297

1 ZEE/ELTHEEHSNEET R () SIERBEE BNRE R E R
BIEES R (O IATERRNEXTEHFLR; (2) BAZRMERTEN
BERE - R EEAR -

2 EMTRABRDEZHEL=A SRR RER AN FHE; BRRER
AEERE AR EESMAENENBIAS - B REB LRI
AR A2E 1970 -1980FREH T E KT ELMFIREY (2015) -

F3 KRR E AR EARBRR RN A8 Ei SRS R e RS i
T - FTARTENTRLCHAE <1970 -1980FREA FERESL
MR EY (2015) AR - 7% HARJBE> BRMAFFRNET AL

MET AR ENERMRES S - AEBATTABEYERFERBE -
209



BAL
BAs
1970 REBENTEKRE  HENRBEFEANBE
BELRA ORI REELEMRERM
S EH EREEN SEENTELERR
SNEE - RETBEBEARBARR -

Al FE R 7
PR

1970 ~ 1980 F R B AL HIAR IR

HRBEETETENEHERoverap (EE) K

B-F—HEOERMEEEREZHLEME
ENREANRA —BBAQ - AONERNE
WA -

BINEEEN RN ZENO - BX
HHABRES CUERMNBRRIEE B
HERTEELENMERE - F—ERFEE
EARAER—EABRRHE BERXLREOMATER
HWHEEAN ERBEIHNAUNESEET TR
FFf > IR A2 B EEIEE - BERATER
FPLABEIHNEEZRZ  [HENEMNI-THE
BILA ) THEREM THREHMNMN S5 -5
EEREREEEZMN -
BT ERMEBRMZE MET AMHHA
AR HBRE RBENERFT IAE
19465 947 RS A —ER R BAMRR &
HEREREEEN T ERRAKFERNERA
30

HEAMUEGRI1046F 1047 FHAME
FotMAMRARI+ERER RAKRE
1960F R T o BREFTLARITEE 19665 - 1967 F
ENEREEZE HETENRESILE—#HE
RREFlteenager (B2 HF)  BE—HHEENHRE

210

ATEEHE /R

HER: 201456 A6H
heh HFERBERFT KIEH S 0HEE

RO TR - BRIBEFROAN OB ERBR
RERR  BERMAIEMEEMEARTZ
T=RABIEIBL ; BRATRR  E RS
EIE REXBAOABT=+HRSKEEERT
BT - FTAEEER —EEEEBNER I
TI60FRAEE HECKERENFEAL
EIHRESHIGH  ARBEMFIL—E
BMEAEF RESHBEB—R AIRLKRIE
& IRAT VBB EII—EA B L thiffe®EEa
CHENMBR LEFEBETHIESE BF
BT ~ BB 2 o ARBE{E (1960 ~1970FR) B
ABRETRREERNER ARREF L
BYREREZEERBT BERRHTERTI970F
REFBEHER R/NNRFRIEE &8
FERIXFELRE—ELXANEE BETFR
FERMBE—EFF I SENBE-HBEB
REZEMN AMEEEATUPBERLHE
ZBEMN - 1960FRPEPEN70OFRE—E
baby boomer (8253 7#) RUMEIEHA -

iEf@demographic (AAKETE) HREREEZEERE
#9 > iS58 demographic (NAKEETE) RREZR
Ml A B =it RO BUA ~ BR A 3 IR AR B B (R &1 B — 8 AR
BEMESE - LLUBA IR TRESBERR 2
MMM EREA KB RERTESE
PR ESBHEE ETMELEER T ER



BRT - REFLATRREBNEIR HRX
FHAER BEMME—EEENIE AW
EBEA K E R e EE—
BRI UEREIEE RRI FTASIBHE
1950 V1960 R H IR —LLATRE R IR IR —BAIY
Be-ltMEasREARHmR RKkE2 FHELEE
REANEBMAETRE FHFTHE RETHEH
EHs - BT T ERERSNEEHNR
P RREBAFEZHTERE ARMRER A
ARRNABERBRER T BRERHEN
R ERENEMR RE"EOR—EELZR
AR -

EREBUELMRREZE  BEH1945F 7
1970 ~1980F RS & - B2 FUCB AR HT
ERE - EEMAERREERE P BERE
IRGEEME—TER BER AL 58 - F
AFIRESE—FREEET ME—FE - f
H g MR RBREEFS BRAZEEF—
R EEERRN - EhE—ERELRE
HISR G -
BELCHATERE HASRER T LR
W E - RABRE SR ER T — @R
MEBIAERENMTS - £F —KREH B
WESE RATUESRBEBEME AL
BEREABARRE - EFETLL - B —KREH
(&%) BeENEE hEMBIEE M
B -REZELMMER BN MHEE
HEZNEAREFTZHRAETB LALUBRA
MmEESEFET thPtEatMaECSHEE
MEEBRE? RRENBEENIFEEE LA
1495 R BT RAFHET AT REZE
EERRE 149F 2 BHAEEINERT  EER
EHEREEREZEHEE B A A -

BEBLEERSINLR -ARTENHRELE

BLERARAEMSCERE  REESENEE
HEXALAE (F: EXBZBRBENEEUEA
BEATE) B3 RAURERAGE ARER
SERBRR BEMEAMEE HEARRTE
SrEmEREERNZBREN S FEMN
MEFRECHAR MAFRBER UABH
ZEIRBAR ~ ATRIRAR LN E UL B E SRR BE
RIAMEHRT A ERZEEERZENR?
RAAMMFTHRE thiFENEIFIE—EREE
HAEBRNE BRAFENRENRTEHERE
B RAMNGREREEN | HEBELEKR
E—iEt RESHFRETUEBEZTRA RF
W - B BIFIR T | mAME SR A EITIR
RENZTRERN - RIEEREHERESERR
IRXEFR —B BT BELFK - BEF
KRAER - FTATBREIEN S BRBUGHEE
TREMGEN -NEMEHMNFEREEED
BR MPELERSERBRANEFT -BIAH
HMETEHRENGTF ERN=MAR LLNEE
R BIARFHARRERER : DR EREALN
2R RBBFERTELHZHE PR

ERESINAEFANA REMRAKREA S AR

FIARBEREE - BRZE ETREEZERM
i HMEBBAGER  REMFEAN?

HEBSETER HMENRNH® EFELHMES
—fEdimension (4E)  LEAMREERIREEBRA
BHRTHE RBRZEER B2RBRA LLWHE
M—LLRF (RRZBER BRBEM -PEEL
B—HAREI FIARBHEE S TRIE-&

211/



EMRLE EHRNTEE-

BTl EEBUARERE —BEEMRA (EAH) -

EARERANENE REEETRZHARAARMN
EREZAUUBEIEHRERER - B RETREN
BREREE MATBNEEE MXREET
At B XA 2 — BRI LRI TT HIBFE  RATIL
RLBRER - RER MOTETREZIFEEEER
RHRE-LNESR ARER HERVES
EXMEVRAXANEF BANEER N2
WY B/ N E MR BRI TEER B
BZEI1970F R B EY TR SN
FEX M T FHTEBEER RER
AT -HPR—ERRZ REEFEMEEMNEWBER

BAHRHEMEEMNA?AE—ERT

REAERBREMLEN BRI LR - Fmn
TART?ERTIT - BRAZITAT? AT B
BREERBATT - BREERMNEH %

BTRAPRATLABL AR 1T - 218 1BME—EERE
B 2B LBRHFNMRR - MFERETE RES
BRI FREFIETRERA thREEHPEE
gt TBRARIER AR RS KT
BERATTUAESERARN T EEERESEPEX
LR ? HRRE TEMT - FrAF B SR IBRLATIL
EHE RESHERRERIENR RESESE
MEFRR HERMER (BRARATUALTEES
2?1 REBARTITH IMEEEZRAH -

&

K

5
|
N

AR (BE) BESHHARITER - BEiEHN
—fRREZEENE  MAEEATURAES MR
BRBEAK—fBagendaitem HiZIER) 2RAT -
MEFRFFERTAIUERBES HARK

212

M BR—EEME T IRRRES R ERE
FRA—ERRICBERT - ERBEFRAFE - R
FE - MERE T —EBE B RARER
HMERETELEM - B FEEES B BB
CHEREH BXERASELRT - RET
— AR B RE ZEHI KRR (BEH) 58
BT BERTESTRBERRAREBAE I
BERAETHEEEAX -

RAMAT S ERB AR NS F T R E L 47 - IRE T H
MIRBR21960F RV BASK2EMRET
RENREBIBEAGHEN ARBILEERMN
RE 1 BIREHAR X E XIRM B AEEMNER
HERAMEMH  T2R FEFEAM - BAEE
& o FRIRMIZHOEMN - MEEBIER—ELEEopen
(FR) Mt T AREMREREANTE &t
BLRAELEREBUREBHMMNMLT  RERMRE
Fimport GEO) BAEF T - LRI HE
FREKERERT ERRTHNEREL EM
fHEE -

MAEEE  ARARANRIRE  RATAUE - B
B —EEERNER; BERERRNRLX

FERERNEGR ER2ftETaBREE—1%
BB E R LAimport GEO) B> fRATLAER/NKSE
) TRAF) > IRAT LB = MR BUBR O 4R & » 1 EEER
AE -REBEWA BRAKEHA -

REBRATAEHE «BEITEAR MEHLIE
RER ZEN =R EEMTATENBTE



BERZHAR Abackup (& X1E) HAK -

ERTEMNFERER  PIFKE > Amarket
(hi5) EHERREBMN - REE REE
earlysixties (1960FR¥IH) M EAARELZ
TECLT o RAR FBIFIRIE 4T ;R EESF 5 —
HEEE MBI popculture (FRITXAL) 2B Z3 M
MIRRREFZAAE

HEZXRBRZRA AMRAARHE—EE
B OHARER RAERBRT -BR HVIRI
B (RENEED ~ CEEUE KERY > B2 ERER
EARRE - PRFERMPEBNE RERES
Iz BIKEBFKEY RRBREBERINT R
REFBLAIFITEARE | HERERTZR
B ARFEGESFEE ERAMENUER
EMNERAITH BRAARIT - AEAZ—M@Eicon
(RZ55) Wik - FrLAFR #4815 E designer (ERFTET) #2
AR —ERRUT —EEETHKRIR
(BEH) BEg EERMEAAZRREE L
R REGEERNEBRRIN - RRKES
2—fEsource RE) MR BERERE—EE
EMRE—EFMNE L RFE1920 ~30FRAEE
BRREE E—HBRERBE2LE 5—HUE
A~ BEEANBBENE - AIREMMABMERS:
MRM2EMNA RTERELERFR?] - REH
1970 (RBEFERABFERL E MR T -

BEMEERATINEERRTBIR (AAHK)  Hit
#o RATLUS R EIE BEFR 3B AR e 0h K
B AT —E/NRE IR B R (XX R2E)

BHZ MM I XHEEN - SRR ER

BT EEZ1960FRF1970FERAHA - T8
1960 FERIIBF 1R XL ERXEN - RRERE
ENHB—EAN HREBEXERclose (BE) 1 -

B HEIM B R > ATLUE R E TEE R E R B E R
FKFLA R BETISEEZRAE A - LEWR K
HO 48, 31081 ~1082F IR R  BAT AT
AFERS T 1981 F R IR > HERMBRETRE
—RBEBERSRN - R RMILREE hERD
REET—EMXERI# BRI A2 M
HCO R - BT ME— RN E TN

AR EER - SiEmlowtech (&R §9 - M
BEFRFEFIREFRT RSN FERRIEHR
PR A RS Ml TSR Rigss BT

HBAIT) -8 8 B AT AR B
B o ARRRF RIPE (R —AF Sl B iR — 288 ARG T
T REREERE-

R BNE BRBEFEIXBARET SR
—REANER thEPRBEES - BERFRME
o RAHAIT REEFHEHRE L - BLEME
FIEEEEMR ? e & : (- 77! B
M ET - W ENEMRRBERET  RAR
ERMBERATBUREERERARIM &
ZHRFEARBEAER REEAHBERE
BMENRBUOARAERMN  MAERFHEHEBE?
RBEEBRIFER R - | MRERIRE R —
B SYNRRABLTEESEBENTR?EK
27 ELMhEE T o B2 SR B o ARRF R AT LA
experiment (BE) B - MBEERERBLEB
BEENER S THWME—ILEEN R -

EfEEEREEERE —EEEEEE—
BFE -BEEEEMBFEERS BRI IL

213/



e -

HEHPNFERREE N ERESEBONEAN
HEIER - BEMEHFRAE  REHRZFR
e MRAZRMELIEMIE? AT RETR R LR
AORAE EFRE - EENMETH —EESF
M o FREFRAMEER - MAERRRZAME
AMELEERXEEMlow  tech (EEAT) MTI - Lt
IR <FEFAFR B GRHDY o

FUBEFREEREZE—HNTIN - BT
1980F R HIR TR EEE - E—EHEREE
EER flNESEENER B2 E M B
Efth 2R REF BB E - LEMER GRIL

— B HFT RRTEE RXREFRT ER2HE
O# » {HZeconomically going no where (&5 L
EFHRE) - T EKsustain (M) IR 2 BBERZ H
RF— RESRF 8, BINFREERIT
—H o ERELIFETFEN BHMEREZ=1TRK
T BERBEE—EZR FRREME
e ? MEFR="1THRAHE  BEMRE? PBIRE
ERTE BERRE?PHEEEIARE  (RIFE
turn market oriented (EETMEHEE) Ebuyable
(TE) M RAT AR — A B 4 £ 4 % HAth
AHOHESS » MARER MAsustainable (AT &% R)

B BTN ERHRKIESH -MERE
B —R > RXRERZZBNCBEEGNEE -
B T1970FRAREB0OFRYE > FELHMEL
AT ROPERERNERFREARERT RBRE
1 B EER RASBEERTERERELX
BRI T B EJoyce BRIRT - BIIAESNE
BT EMNABREE -

ME_FAERME  HF1980FEREARER
B - 1960FE R EHippies (BER L) B4 E

214

B pGEH FEERLES NENEE

FRHEREHES - Boythetime (FPEFIE)

F1980F IRECHRN BMBEBARBER
1980F R EFR 1970 F KRB Mradicalism
(HEEXR) NBRET FFN977FRELHE
i1 «Saturday Night Fevery GERITZ) - ZYIE
1£%& «The Strawberry Statement» (FLXF#E)

SRIBEN1077HEH «StarWarsy (EERKE) - 57
FEET - WEERER N prediction (TEH) B2
1980 FRERMM - ERMTERKRMN RE
character (f81f) » X N Hradical CH#E) > BER
FNIE AT BE o Yuppies (K 1) Mconcept (HE
B)BRHE - BEERR?FEEENNRIESR
Z2AMBLAIEBET - RE2RERE UK
Margaret Thatcher (IBEFl« BEH / BEFKX
A) BldE s BB O7s M S BHERELN
H+FRIZBENVERE R/ NERRNo (R1T) © #p
EERR? B MARTEEERNEZET - IR
LR AR B ER R T/ Rpolitical (BUR)

A~ RERMA - BRE P BRERBMN BB —E
FRf& > BBAR RN thAREENGEER
WART - BHRFPRBBREMNTITT - RRERE
TNFEREMSNNEE REERBER R
FRABREE REMBANES RRTEUAL
FRBENH -8B TRE OFERY  BMAREZR
big deal (RART) MR & 7R MDEEZHYHE
TS Hth AR T T | EaTamER R T 3B
fElagenda (12) MY XL X &7 FTLARLBA 4R
sEpopculture GRITXAL) - FTLAREE T R—2
EKBRERT) SERTIR EXTAR BER
IR —=E R - FE1980FE R HBER/E
EWEH 7 TARARE] B2 —EHER
BANE | - RABEEdefined (BF]) HABHIRA



MERTZERAMERMTE - BRHAERFHR
EMIE?

HE1080FRBARET - RASHHNE—E
agenda (3%72) BAILlcarryaway (%:E) T-RA
MEHEERE TERS JUETRR BT ZER
MEETGELZE MARBERALE  £18
HOBRENLETER AUEZK - BEHME—H
AMBUARE R TIAD XA AL <SR9 - B2
NENRARART -

BEENRFBERERE ! AERECE - EEKR
o o PRI B I AF BRI SR PG 2R AN | R SOR BRI E
R FTLARL 2R AY - BEEEMER  (REREAK B E AL
TEHR BB —ETERILBRES (MTEFEB) &k
B - 2 EMREHRCIARZE > ZHEZH A
#ERMimport  substitution GEOER) rHERK
BT RTINS — )R A AR 9 » BBRERT LAY o fATd4
RERZRA?EZD RN RBECHMARS
MR REENBETREHN SR HEBER
RERRXE  WEBMNBE - TR R E
ETNRERNBEEBRNILRT ? WRIEZ L
B-EARMIARE: THBES PEPXHE&
A BRI LRI RE—AHRXH AT 8
BERXT KRFERE RESRP LEPH
Ak R FN976F 97T FIBBAEERRM - B
—ETIB0FRMEGENESHERT BLHR
dieddown () - B T AMEFRIRERBE  [H
HERIT ATEER? | BIRFERIRMERMN B
FF RN - FTARPE CERBER H—R
X AfEtitle (B8 BEXH BRHET -8
GRHVY > TFE TEE(FD » THIFTAE o | (B ABRF & 3R 4P
HESNFH GHRHMSREEMAY - —FHR
FN3EZ [Mhank God, it is Friday] » JE3C3RHT - (BB

B S AT B A - B BT ? ERIRR X &I
BR?

1980 RY) BWEE EX R RMNEHE  HER
BlE LT ERENREDEET L8 MEKRD
ET1976F A% AEAEERREHEBRE EBE
BHIHEEMN 1976F2EAH -IUHEBES
M—MREAAEENR: [—E8ERFEE] =K
FEEHAEXHgRR EEQARERR HEBR
1970F R AR B ERMEE - FHFFE1960F R
REAR  HEQBEAR LBMARERIG  £F
KEH; ERK—FAMERB REREMED
HRMC > AEBHEE R EHKAAEHEEHR
B BRE—FNREETE AEBEEZE—
X ; Hftt B FEHRKEREE T T RIERE
THMZ R RER T - BEI 719705 KM
W —RBRPBFLNEERBT - ERFFRER
FErtE AR ANESR TERE =@ —&
I EE o

TABEIF RAERRET MBE(LERK
B o BT L& AR 980 KA » A B — B & 5% K HI R
o MEBEHMER FE ESEER - EEN
CRERE BER —RABRERTHES
EN—EEY -REFERRBERET «TEK
Z2) SR E  EMEFRRMRBERLGET

B/ IMATF R - B LR ERENTEE -

—RABERIREE | B TER ETHHFRAL
HIRF R <CIEHBfRAE> BEAEERAMEZER
AR - RIRAEEE BRBFECBH F—FAE

215/



AEM FENFERE?ERCEAFHNRIENE
BiFe

REANER ERMREBEMNLEVER OF
BHIR B R 2R B Bdesign (&) B2 &M
BEARANE TBREEETERAIE Rk
HMOEM (REIRI) R EM—ERTE LKL
BN - BB EERAR ? OEM (JRERTI)
ERZER A IRRE > REIRRE S EEE
e ?AlaEE (EHRMER) BRAE - ZWELE
% - 8 Bconcept (=) 1Y BE2HER R
HEMRAR - AR T HB@input F-A) 2
& Rsell (BHE) BEAN Zsell ($HE) TERE
W ? 2 BR 2 035 B A B8 19 s 2 fth 48 IR — R BR » R
H/HE RIREM BEEMGBAREER THERD
EEHMRAMNE ] IMEBREREEZENE? AT
BEgAGHEBERTEF —Liocalproducts (Al
Ef)  RELEADNT HthF gty HE
REM—ERALR MBAREEiconic (1R&S
) MENSRE - Gl MR E MR ERAMES
—1Blogo (FI1E) K9~

BPREEBEMRT EAMECRMTERM
BEAMES o (RIEE T Rname (F1£) F]—
LR B iEfcel (BR) B BIANALAR fEfeel (R
)R BERBMEREUTREF[RYDEM
AR BERAAETEANEEEENE - 5—
FERR MEREHEEERR  HBEHER
% 1Rlocal (A1) fdesign (&5t  BRAIE
ARBMABEER ARXTEHAIRERRE
& —{Bdesigner (F&tE) Bcontribution (E k)

FH - EREMBELL BELE MENE

216

hiF tEEF RES—EAER -8 —EX
H—EB—ERERERBCHEE fl-
E#Znighdensity (BRE) » ADZERS - #175
R IEEEAFE ? QAT SEWE ? 201 4 7] AR
KR ARBEIMTE? Appeal (RE51F]) KRR (E
?MHBE—EFAN RRERARTEHME
Fguntl (EE) B—RERE T - BEEHE?
MEHERAER? ERZMIEERTRIER
SR —EERNRAE - 2 T1970F KA X -
#hfeel (BX) BE—HBWEMN RAREE(TH
AR TRER METAAX—EH (D)
B - ABEFR - BB R T —EEFEBRER—H
BERT -HMAE —EFRH7T —FEHT
RABWMRIFBR T A —H2ETRIFHIE T (730
BE—ETFEH BRARZA MBEFKRT
B SR RIR LT TR EF » RABRESEFERR
R RESECTERKEER TR AREIREE
= MAEFERXRAIER  REAMEEMN -
MAEREH BEFRETZABERE: R
EHEE?RRAERME? REEES Rai

SRR ABREZATE ? MEHRBRZEBHRMA-

BERPBATEEAZHEL  ERRREMNK
feel (X)) B ALMRABHNMERGNERE
AL LM AEFRRREFHFIME
o RREERERN ! RRMFBT— QG
REAEREEFANE] TRARMMEHEN
W21~ TATUBRBISRAOE | AR R ! [BAIESR
KM REEE 7 | B— A AT LANE - AT DABRERAONE - HA
7 R B tATeel (X)) BIEHRNERE  RA1E
BHABERERSMERMERS T REAKE



promotion (HE$H) > advertising (BB4&) » Bia &M
R

A LIRS

EREARBPELESEAR T —WE/N
FRMEP—EEZEZRN -RER HER @R
RRAENAERBNGE ABINERIEAR
e E—ERE > BEimport
EOER) -HERUABAFAOD -BRA@E &
HERMRE BRUNTERIREFRNE KBS
HERE R EERERTT - RRRET -
ERITEEMKE REEEEXRBENHIA
AN BEREEATRT? HERHBERRBEFR
AR THBRE HEHEW- | TAREE - &
BERIERR BXEMN BCHALERER
MR ERT AR —ERF—BFBEDE
REVPEES » A8 1B 18/ Fhlocal  produce (ZRHb4E
E) FRRERT - REHE B T1970FR KM
B SEHRBEZER REBIPRAR L
K MBRBEAEN—F - RETETRET
1970 RY MBEEXNMACRERSR —ER
HIR T IRMER EZEEZHERE
Bl BREARAERAEHRMOEM (RENRI) Bris
BELERM?RACHTECHME T EEEER
ALABRZ — 2B - BR—ERE—ERERRN -2
BTEE RMACHRER X B2 EFE I
FHAAAE B 3 2 0 T RE 2 S K manufacturing (
BUEERN) T ERERRERMIEEBNE XL
EEMNRA SR REE B 2—
BAENES FFREZSEHEEREE W2
REA IS B —@Elocal version (AHpRA) ? BRIR

substitution (

market (135) KT HEEE > LB R BRRKEE
Hilocal consumption (ZAxHi3HZ) MR KK FED
BERALR RETERES - FRFHERKRAEH
Hih At iF MR BIEN  (REBEREHY
local market (AHiT5) 12X EHX—LHZHH
REMLFIR MR HR R R A E M EEIB A
OREE REMREREZRET

217/



1960 FRE LA EEFER  K—EiFRsT2

FtEXEERAIRTFER BHIEER) -
1970 BHERMEHFRIL TR 1980F K
h H A EITRLRT IR ©

Al FE R 7
PR

HER—EMHRTZ2FRNEE

BER— (R—&firRksT20) # T mENRE 2
EEBEE T WEH N FE5R) MEBE Y BIX
ERBEFE— T HthEAE IEE 251 3R
& AlfETR - B EEEERE R E— Wk
BRRELEMAEMTE Bg LRFR-

ERNREBRUEUNER—RRATE U -BE
R ERELEH BHFEZMANER 2 8F
FRMIIRBRER - ERFREZSE AFMK
freelancer (A IIER) - REMRHEENEE B
EEFERET—ERER T BB TE- BER
BEXLE SUMBIFURBIRERAK
BE —BEMMBRELH  BEFRKIEM-
BEA—BARBTERT RTRSHRE ¥ F
B REREE ERFERR PRESHEE
R TIARIRRFAIBEGIEE ERSEAT
RIS SERRRI SN FTAX—F
—REMREHERFEEN - ERRBERE -F
ERERTERA— HEBEFRE -FS

R—E—ENEEL FRAEZLEN BEHEER
FHE BUREFS - TR T EENR
o R IRIRBEEMME —E/NERR - B
H—M2 RER S —HREREH M
BRa8) -

218

ATEEHE /R

H#A: 201348 H28H
HhRE - SR AR B A R O

BETIIM

RPEZEE R NHIZIR ERFA
BN REFTBER R BEMEZMB AL R R
TEEMBHRIR ETTHRR-BERT—F
ERERPEXFRAER BLOBRF B2
HENERE WL BEP —TABREFEER
ERP FRERXMKRGE PBEE - BHRAE - MNEF
F —TE2HERA—HNEM - ERFRRATREA
RRER(T-EFZEM - REBAE -REBF -BDH-
RERES -BERRNFERB4E BETHMNHEH
XFRRERRIIFEER BB T2 - #H
ARBEERE FRAEELFAK-

BRAERTEE B TES NUMNSEENT
Lk HEEmE T LEBERAN hETREE
REHEXY -

ERNERNRTRERGT=THLIERF =T&
movie (B F) ~ M E# ~FEM RN TRZR
F-ER2RABEEN FFEREEETET -

HRETHEREBAEEREEREEILRHN
A R TERERMNPE ] —REEH
REE - ZEERBRCIAEAR BE-
AR S ERBERB —EEE - ERTLE
TRZHTT  RLM+=K - JLBRAE - R
TE[E-



AWE st UESEH ik

oreming deparment Syt prduuction departiment 1. ke departmend |

p— Y

EPESE DR —a
— S J 5 5 B P y <

1 5 £ O B \

5 B B B B _

5 DF BE D 8 .

wditoral degartiment pevhuction departmest 1, sl v degartment |

P5s RIE HE@ P

---------- prmmtion deartasc S

NREGHmAL) SRR (1970FRK) » ERUCTER - B RFIMNEERAMGE1977F58K - BABESERMgRM -

SREBEDR
MEFRER
b %% 0 g
52 ¥ ¥
Al % B R
HEXOH
7’:1*:7&7&1‘

%ﬁz‘%ﬁ%;:?u i (1970FK) » ERU-1ER - B /TR Efﬂi%ﬁ%%i%ﬁ—?ﬁﬁﬁ ERF (198054K) » EERUZIEMR - B RF FI#R
BRET G 1977 R - B R BEAR I ER - HEHED R 10005 4R o [ B AR D iRt o

219



G
R—EMRAPREEEELE GO LTIERRE
BRI EAET  BEERERFEE  1980F KA
FA EmBEEEFEREES -

Al FE R 7
PR

1970 F Rt

HMRBE 1970 FRETERFT AR A
FROEFEFRETREZEENA CERTR
SRR - BRI LR BB - (E A RRFT AR
R MERRETEERER - REERFHE
REAKRS  BRFEEIBREC IR Z R
R EZERRER MER R —ETFNRTEE
REAME RERKGHRER - ERERZIL
> BINZIERAHRNRLLEZHN (Frif
) BIERR MABLLELBSFRKETERME 21X
EFE LR BREAGBEBLRFHRRA
BRTHEEHERTHN - ERNEFHERLSBUA
HE IR EFRS - HABREFRZHER
ZHMERERERN BERETELAERIE
S - UM EEEE LB EETRZ
RERMEHT - BIREHE B LA TMN/NARMH - 5
TSR - BB EEBEFREEEE-
ERBEER SENMERSHNBEREH > —@
#HE REFLA ARNBRMBBENZAIA
NERFARE—EH L BRKEZ /NER
KERTEHE -

220

ATEEE /M

HER: 201451 H28H
hEh: AEBSHhOMTROBEE

ERAE-RRROKBERBROR 'R
EEARRRFARNBEAFERN  E_EARRA
ERRERET L AR R BB 4FE - B1R
FERAPXUMERETEER T BREMAPGERENE
AR IR N8 - MWE R ARSUR IR BB
EEFRE SRS SABEARRE IR o

1970 1980 F KR THE &

=
A

HFEIHEMESRAENEE - SR AT
MERFAAR BERERFNATT - B — b
EARFIMacintosh (BER/AF] / Apple Inc.iHE
) #ELE T M—EEIRFLAR-T =
FrLe —BHBRBRIEN  BAECHNTFEE
RS 7T BEiffartwork (BIHS) B FE -
BREREEEMRT - BERTREMEET-
BREAURBBEMAAUMZRTAE WREHE
BBBETENE RENZFARASTE—=2-
REAMZAAKRAN EMEERETRT
TER - 1980 F R KV &t 2 H S @ E -
FEAEELARNERE RNARUIEZ
FIR- BEmE  LEarstudio (EMIEE) H+1E

BT TEENE 8REF-

X



REAT—FR BEEAMUT—HFSERN
I AHRERZRT artwork (B#&a) BAHFE
0 FAERSharddisk (fERR) RAERIE T - DR
ER1970FREZFEMITIERE  ERFNIER
S R EGraphicAtelier ([EXE#£RFTARAR)
AFEARKER  ARBEZCHR TE-HIX

i

5

RERTF TAREZEHER - 2B e

BREANT BRLe—B5HmERs BREtEERT
I Fx%2artdirector (FEfTEE) K2R —BM

THEEAIEC R -

AR (1988)  AHsatER - B H HIENEERTMHE

1988F 4 - B f AT ARATEI & RM -

ZEERET (1986) » [AHIEfER o
1986F 4 - B J AT BRI &R -

B R RSN SRR A

) /



RS
BFEARIXRBERNVEEBERR RZGE
WHBEZERARBREERZE  1980FRERS
HETHE RERER - REEZFAMEBELR

LS

Al FE R 7
PR

BEE19T0FREEKS

1970 REREFRAKNARE  £FELEL
B AP RERIFRHTFERER L BAER
ETE RREGE - BFUERFTNATS
HFEERMRMBEE —HREERNRS
MBEEARILE BREBRESRAA RET
Pearl and Dean R BEEBXEEAF - EF WS
MTEAEMHEDZIFLEEESETE FZ
RHP— RS EFMAERLE - BRALEEFE
T B fth B13% 9 Graphic Communication Bl 3E&% 512
AL 2 EHEHERL IR I TEERFR
8] < 1980 F R FT R AR AIMIE R 2k £
BEREMAMSERLETFBEFRIETFHAR
NEMEE mERL mER L BHERRTS
RS RETEREHFEELEHE BHREMH
RUBHEN -

BN BRI BIEBERE RS KEED
BR=-ZFR2REN 19076 FBAE-
BHEI1978FMI0B0OFHMBEANE - ERF
Graphic CommunicationBlsB & AR LIE -7
ERN—LREERAREMNS  BE—LAINM
BEREEHET -MEREMB ERXRFHLRR
% BHRRESHFESM - BERMPHEFAK B
EEBMRBRAERES (LU (HRBRZED

222

ATEEHE /R

HER: 201451 B29H
HhEh RKEREE

I3

BEARSRTMMBER ZERLERDE
# FAERBRMNRATE MBREEA EER
TR R R EM - BEARRFE1970 ~80FRER
BEN HRMERAZE - MEREEEN
Rt EERYIMRFTED > TR E2E -

1970 80OFREZR—HBEE2KRK RHESE
MR ? AR A R - EsMR A E = > OB
1940 ~50F R TR R KB AR LUE  TewH
A EFESBOM ERFLEEFAERFITH
R AT TR A ER AT LARE {88 FA B B R 1 T LA E
BEARFRFT - AR AL 871970 ~ 80FREH
FEHZANEREAVEN B -AN - mH
AR EH A YN 020 F RN E AT A9 &3 ARL R
MENRIRMTERREE EEELIEERE -2
BI1970FER AL ARBREREMERF
NS - REMBAFERFBRAREF T EF
HEHABI R ERTEZBRARAIZER - AL
#1970 ~80OFEREZFR T H R —EIFEFM
FRe



o Y O
- BT g

[P Y e
| R R

P EHELEE®R (1975)

it FBERT B, A — K E AR

REF IS EIER (1974) » BRERR - BHBHBRRERH -

 BREER - B HERERM -

“Umﬂilllrl, T

Oriental Ink Painting Exiubtllun

RIIKE

4

Y

L

KingHuy
ﬁwﬁm%
Mouintain

BE LHESY B (1979)

BREER o B R AmRERM -

-

T L]

B e S e

FEAR (1087) » BREER - B THERERM -

~ /



3
s

15BR PR - BARGRE P E M LA E AR IR EK
SRMEFIE  FMAREM AR  WE
REBRRZX-

Al FE R 7
PR

CLEER ST AR AT E M

1970 Y] HKBB R BECH BB AMRATIRR
RUBIZ22 8L SBauhaus (58T &
2 BRYLFRATABELPBE XL HER
T RBMRICMBE HEFEBFFB XL
RRRBREEREMLEE - IE MY
CEirx> SRS ERNETB8MNMIZFES

VRETRIERE FEARBEMHNRA TR
HMBETR R/ 2FHRBERBRAEER
LR 1974 FHERFREERBEMARET
1970 F R 18 B RV B 55 BR 2 SR 6 19 JRLA% ER AR
W& o K% [B B 3B 5K Fp B XX {k FE graphic design
(FEXET) LB -

EEPNGEA A

------ 1960 FR AR ER BREREE CCHMBT

HERNTE BERRRIVEEBMOTE HE
REE—ER2E & (KR BEREEERTER
BE - TSR RERER -

H2mMTWE (KR BERLLE - ME2RET T
st B/ TRE REERERSLALEZ 2
RAAEmELE BEXEERARAERIGE-
MR EHRZH R XARKBEAMREB R

224

ATEEHE /R

HEA: 2013510 H8H
e BN ATNEEE

T B RS - REEERBEEED ®
ERBEMELE &7 HtbZEm--

EEMNET MALEBREARNBTEATR
M BARBEEREESMBELRFILE
i T Hith K - R MR BRI E B
Graphic Atelier (IEXBEZRFABRAR) BE &
EREE——BAKENHERAR RAHK
27 MERFTIEREIEFT L graphic (BI&)

HEREE -ERFRXF 2EAXEEFL
fTcatwalk (FRREFEMRA)  HERM TR
RETED o

ARBEHEBRATERRANEE  BME
HEEIAEMERE—FNER - FEREAZD
HARRENE RAERRIBERBMAZER-
MEBEEZH —SHMMEIE AP —
B2mELSEE RAMAELEHERA - B
FRTOEZNHS TEER THEERRR
(R4~ SREHHT) “REE B8



i MG R, ge—
SE | S —
. —

\J
.-ﬁnl—/m
Py

T RN

ERERER2ES (1989) ks
fEdm o [B TRzt -

Wloonge K - Lisnar S Yosar . B sy 1965

S0 Fig—n =

I~ usswens s T8 B

E— T REBE (1975) ; £= : RFBFE (1972) WDHEREERS (1976) - SRERT R TR
A— 2 BEBE (1978) ; A= : BEFHZE (1976) e o B ERETEEsRiR st -
ERTHEHBER > FEaER o B BRHTERRRM

{10grapiy., CINematogs,,

display design

~Har house, harbour ©

¥ road, tsims

e T

LT

il

IBM typesetting

EXHHERARARE®R (1972)  SERERIEEAER - B R BEEsaiRt -




George Kwan (FAZ8)
oeorge havan TARAL

SpenttenyearsasadesignerinNewYorkbetween
the 1960sandthe 1970sbeforecomingtoHong
KongworkingforGraphicCommunicationLimited.
Inthe 1980s,hesetupdesigndepartmentforDHLs
HongKongheadoffice Fiveyearslaterhefounded

hisownwithlargecorporationsasclientbase.

Extract of the Interview

The Works after Returning to Hong Kong

Iwas hired by Henry Steiner of Graphic Communication
as a senior designer and stayed with Henry less than
ayear. | found that the pace was not suitable for me.
I was assigned to work on Hongkong Land’s annual
report as well as an in-house publication for the
Hongkong Bank. It was interesting, but the pace was
too slow for me. | was ready to go back to New York.
Then, an opportunity came. Ted Bates was looking

for someone to oversee the design department.

Without hesitation, | then joined Ted Bates
Advertising as their senior art director. It was quite
an exciting experience. Got a chance to see the
advertising and design level of Hong Kong. The only
obstacle was trying to combine English and Chinese
in work production, particularly when producing
advertisements. However, it didn't take long to
overcome. The more | worked on the more | built
up my experience. Certainly it became an asset for

my career.
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Time / Place of the Interview

Written reply on 18 March 2014

The Impressive Large-scale Design

| did find the MTR signage system is very impressive in
particular the directional system is visually inviting and

practically understandable to all ages.

Hong Kong “Style”

Hong Kong is a unique place with different cultures
pouring in from time to time. Hong Kong also has it
own living style because “East meets West” always
plays an important role in the community. Therefore,
the role of commercial designers would always
be affected by the latest trends. In the 1970s and
1980s, most advertisements in Hong Kong were quite
straightforward. Today, advertisements have more
human elements and sometimes a touch of humor to
make ads sell better. And visual communications today

carry more conceptual elements within.
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Yangtzekang B & &t (1970FR) » BMEATER - B AHBEFRRE -

Advertising for Yangtzekiang (1970s), designed by George Kwan. Image
provided by George Kwan.

1875 HKDA THE FIRST PICTURE SHOW

¥ Acpapr i Eohton
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ERARHEEE TEER] BHRR (1975) - BRAER -
FHREIRRE -

Poster for the first “Picture Show” (1975) organised by the HKDA,
designed by George Kwan. Image provided by George Kwan.

BREGRRET (1981) » FFIA1EMR - B FHABSAIRM -
Film Festival Poster (1981), designed by George Kwan.
Image provided by George Kwan.
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Kumar Pereira (ZE7E30)
R

Came to Hong Kong from Britain in the early
1970s. After working for Henry Steiner's Graphic
Communication Ltd as well as Philip Chung's
Graphic Atelier, Pereira joined the Hong Kong
Polytechnic on recommendation and taught
design for four years. He set up his own company
focusing on the design and publication of
corporate annual reports, and left Hong Kong in

1988 for further development in Australia.

Extract of the Interview

The Development of Graphic Design in
Hong Kong from 1970s to 1980s

[t was an exciting time to be there, | arrived when
design was at its infancy and relatively an unknown
and un-recognised profession. But, by the time I left
18 years later, it had come of age and was much in
demand and was producing designers and design

of world class quality.

The change over the decade from 1970s — 1980s
was dramatic, graphic design became a recognised
and popular a local style was emerging. Thanks to
pioneers like Kan Tai-keung, Hon Bing-wah who

created a local style, many others then followed in

their footsteps.

Foreign Professional Designers in

Hong Kong in 1970s

There were very few foreign graphic designers

around, much more in the advertising area as creative.
234

Time / Place of the Interview

Written reply on 12 and 19 March 2014

A few ex-employees of Henry Steiner: Harry
Wilkinson (Australia), Nick Jesse (UK). Photographers
including Kevin Orpin, Richard Blight, Bob Davis,
Mark Sheldon and John Nye.

There were very few foreign graphic designers at
the time probably three, including Henry Steiner,
Nick Jesse and myself. There were many foreigners
in advertising, interior, product and architecture. By
the 1980s, there were many more foreign graphic

designers.

Social Ambience of Hong Kong in 1970s

It was a time of great change socially. The locals
were rightly much more assertive and making their
presence felt. The foreign influence and rule was
being questioned and going through a transition;
partly due to an increase of wealth, education,
returning graduates getting into position of power,
industry, awareness of politics due to 1997 which

was looming — so it was a very dynamic time to be



there — “a coming of age” or a maturity. and cinema resulted in a sense of pride and

, ) , , inclusiveness for the people in areas that were once
As mentioned earlier this emergence of a national

identity and culture was exciting to be part of — perceived to be the domain of foreigners.

the flourishing of all of the arts including theatre

il
\

HEMRMZESFER (198319845 K) » ERXIEM - B R FENE BRI E19865F
F5R - B FREERTE R ERE -

SriLankan Airlines Annual Report (1983/1984), designed by Kumar Pereira. Published in
HKDA Annual Report in 1986. Image provided by HKDA.
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Henry Steiner (£5;%Im)

BorninAustria,cametoHongKonginthe 1961
asartdirectorforTheAsiaMagazine.Hefounded
thefirstprofessionaldesigncompanyinHongkKong
andnurturedthefirstgenerationoflocaldesign
talents, testifiedtotheriseoftheHongKongdesign

industry.

Extract of the Interview:

A rough transcription of a conversation

Designers With Whom I Worked

1970s was the starting period of many local designers.
| don't remember all of them who were working with
me, but certainly Sandy Choi; | am very proud to say

he worked with me.

Victor Cheong. He was young and thinner then! | can't
remember their names, | barely remember some of them.
Essentially there were people who joined me for six
months or a couple of years. | specifically had a contract
with Victor. He stayed with me for ten years, which was
a long time, and then he went to work on his own. Hon

Bing-wah was here for a long time too.

Kumar Pereira worked with me too. But it would be a bit
oo risky to say | brought in designers from overseas.
You would be taking a big gamble there, especially if you
don't know the person's capacity. | did bring in actually a
few designers, and you had to justify them. You had to
show that you had tried running advertising with these
qualifications, and you had to show the immigration
officer that we had run this advertisement, we didn't get

any response, but | had this person with these academic

qualifications and we wanted to bring him in. ..
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Time / Place of the Interview

Date: 18 February 2014

Place: GuestMeetingRoomofSteiner& Co.

A Massive Number of Australian Creative
Professionals Who Contributed in Hong
Kong from 1960s to 1970s

Because they speak English, they had training there.
Australian design was ahead of Hong Kong at that
time, and Australian journalists were the same. They

(Australia and Hong Kong) were close.

It was quite a stepping stone, like for Peter Thompson.
Alan Chan worked for him. They (Australians) were
bright, capable, hardworking, and they were part of
the (British) Empire, you know, or the Commonwealth.
So, it was kind of natural. People come out for
companies. It is more likely an Englishman would go to
work for HSBC, then they would think of bringing in an

Australian. It was just more comfortable.

Professional Status of Hong Kong
Design in 1970s and 1980s

The 1970s and 1980s was the best time of the industry,
because businesses picked up. There were more
entrepreneur things; the banks started to go overseas;
the hotels, certainly the Mandarin started to become a
chain, the Hilton was a chain to begin with. So there

was a lot of that, it continued until people started getting

nervous about 1997,



Design Promoted by the Government of

Hong Kong

In addition to Susan Yuen, there was a man called
Len Dunning who should be given a lot of credit. He
created Hong Kong Prét-a-Porter (ready to wear), the
idea having a fashion event and really bringing in cool
designers and models. He had Hong Kong participated

in trade affairs in Europe. He was a real promoter.

He was the head of TDC for many years and he
brought out designers, Marshall Corazza, Bernard
Navetta and Christopher Chow. They worked in the
design department of the TDC. Chris was the only
one who was still around. He went to Australia but
he kept his relationship. They did bright things, good
stuff. Len Dunning had this vision and he put Hong

Kong on the map through the TDC.

The Duty of Designer

In general a lot of designers who came out were too
much involved in (other things), same as today, they
thought ‘I am creative, | do beautiful things.” They
confused themselves with painters, and were sort of
doing interesting stuff. | am much more concerned
about communication. | keep quoting Alan Fletcher
who said this beautifully that ‘a designer tries to help
his client solve his problems, and a painter tries to
solve his own problems.” But you have this confusion
where people would like to be painters, especially
today. You have this trend to do posters that are not
for clients but for yourself. They are for wonderful
causes: like stamp out violence, world peace, and
all sorts of things. There is not one poster that has
done anything to stop war. None. You can sell
products, you can announce events but you

can't change people’s minds with a poster. But it is

wonderful. Oh yeah, | did Conserve Nature, which I am
guilty but | did that for a client. | was commissioned to
do that. I think that was important. | think that was part
of the confusion with design that was not seen as a
profession, just a job. | would like to think that | don't
have a style. | will do what is necessary for the client.
Somebody said | keep changing, | am chameleon,
| just do things, but | like to think that nobody can tell
that | did something other than it had a certain level
of finish. I wouldn't want the Jockey Club to look like
Hongkong Land. They all have their own personalities
that I try to bring out. | don't need to express myself,

orif I did, I wouldn't do it at the expense of the client.

BILRERBTEEME &
A (1972) s RERHES -
& i B RERR G -
AmoycarPeanutOiPackaging
(1972),designedbyHenry
Steiner.mageprovidedby
Henry Steiner.

RERITEEEREERR
(1980) » AEHER - B R
HAERIRSE o
DahSingBankCorporate
IdentityProgram(1980) ,
designedbyHenrySteiner.
ImageprovidedbyHenry
Steiner.

CAsiaweeky 2T RIEE
XAt (1981) » AEIGIER ©
FHEAERRGE -
Asiaweek,Corporateldentity
Program(1981),designedby
HenrySteinerlmageprovided
by Henry Steiner.
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